H

University of
HUDDERSFIELD

University of Huddersfield Repository

Taylor, Linda

Contemporary Political Theatre and the Collaborative Making Process
Original Citation

Taylor, Linda (2007) Contemporary Political Theatre and the Collaborative Making Process. In: At
the Sharp End, 15th September 2007, University of Portsmouth. (Unpublished)

This version is available at http://eprints.hud.ac.uk/id/eprint/5751/

The University Repository is a digital collection of the research output of the
University, available on Open Access. Copyright and Moral Rights for the items
on this site are retained by the individual author and/or other copyright owners.
Users may access full items free of charge; copies of full text items generally
can be reproduced, displayed or performed and given to third parties in any
format or medium for personal research or study, educational or not-for-profit
purposes without prior permission or charge, provided:

* The authors, title and full bibliographic details is credited in any copy;
* A hyperlink and/or URL is included for the original metadata page; and
* The content is not changed in any way.

For more information, including our policy and submission procedure, please
contact the Repository Team at: E.mailbox@hud.ac.uk.

http://eprints.hud.ac.uk/



Abstract

Contemporary Political Theatre and the Collaborative Making Process

This paper will be delivered in the form of a presentation in which | will show extracts of
my practice which will form the basis of my discussion of the following research
concerns.

Contemporary performance, which prioritizes the making processes of an ensemble over
a commitment to an exploration of meaning in an extant script or text, is often
contextualised academically with reference to poststructuralist theories. The question
arises as to whether performance ‘made’ in such a way is able to engage with a
conventional (or Marxist) notion of the political without the guiding overview of the
playwright’s structure.

This question is central to my own collaborative making processes. Habermas’s notion of
communicative action provides a key theoretical backbone to my practice as research.
Communicative action and its emphasis on the progressive possibilities of dialogue are
central to Habermas'’s theoretical reformulation of Marxist ideology. The precise critical
guestion at the heart of my practice as research is how to investigate Habermas’s
political concept through performance strategies which might best be understood as
arising out of, or sympathetic to poststructuralist theory. The intention of my
investigations is not to rehearse the stale mate between the modern and the postmodern,
but rather to question how particular progressive attempts towards active political change
(which might be understood as a Marxist approach) and self reflexive critiques of the
operations of texts (commonly understood as poststructuralist concerns) might work
together in performance.



