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ThePractice

Startingwith mesitting in my living room and deciding | wanted to paint the
walls that surrounded me, my practice delves into an intricate web of
guestions surrounding themes of atmosphere, eeriness, experience,
encounters, nothingness and the unknown and has had a natural progression
into the realms of what | can only describe as an unknown experience of our
daily domestic encounters.

By photographing and painting domestic interiors and spaces, my work
attempts to pinpoint the exact moment if and when the effects of atmosphere
and eeriness are createaxhd urderstanding whether specific painting
techniquescan be the reason for these effts.Is itfrom the colour the walls

have been painted in? Is it the subject and space that is being represented? Or
does it originate in the processes that lead up to making the painting.

| am also investigatinigow paintings can affect our mood and feg when
beingviewed.This could be through hoand wherethey are exhibited or
through the enhancemertdf other senses when being viede.g.,playing
certain music in the exhibition space.

In order to investigate how we can credteese effects and affecis paintings
| am attempting to answer questions such as, how do we represent and
interoperatethe space in our everyday domestic pla2®@ghat exactly is the
eerie and where does it come from?

My theory is that through the different ways we create paigsnve can alter
and change the effect they give. By writing this essay | will hopefully begin to
understand if there can be a specific method for creating effdasn using my
painting practice to underline this esstyincorporate theory with practice
andwill use mypainting practie at the end of the essay as a way of testing out
theories that are generatethroughout

| have included some images of my paintings that destonstratemy
practice. This will help the reader visualise my practice before reading the
essay
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Introduction

In this research project | will be attempting to see ifjiitssible to create
paintings that display the effects of atmosphere, eeriness and the unknown
through a range of material processes and techniques. Specifically, paintings of
domestic interiors and spaces that aren’t typically characterised as eerig. | wi
investigate how through colour, subject, cropping, point of view, chiaroscuro,
mistakes and painting style we can manipulate paint onto surface to become a
space of question and mysterfhis will be done through the analysis of the
painting practice oContemporanartist Luc Tuymans, unravelling the dark
meanings and purpose behind his interior paintings. | will draw on and analyse
the research oMark Fisheto help metheorise what | believe to pertain tthe
eerie, atmospheric and the unknowhwill also use my own painting practice

in an attempt to understand the research | have gathdreth an artist’s point

of view.

Literature Review

In this research project | am attempting to find out if it is possible to use
certain processes, materials anechniques to create the effects of

atmosphere, eeriness and the unknown in paintings of domestic interiors. This
chapterwill be a reviewof the existing literature in the areas of painting
techniques, effects and affect theory which | believe have influenced me to

conduct this research. | will be splitting the literature into two sections.

- Section 1 will be a review of work that investigaadfect in relation to
viewing and talking about artwork.

- Section2 will be a review ofiterature that investigates effect (specifically
the effects of atmosphere, eeriness and the unknovamyg how effects can

be createdthroughprocesses, materials artdchniques.



In order to understand each piece of literaturam going to be giving a brief
explanation of thepiece how it relates to my research topic and then highlight

why my own research is important to supporting or expandipgn it.

Section 1 Affect / Viewing Artwork

This section will be a review of literature that concerns the ways we view and
talk about artwork and the affect it can have on the viewer. It is important to
review this because | aim to enhance my understagdf how at has and is
talked about, as well as seeing the differantwork is viewed This will help

me when it comes to viewing arahalysng the artistic practice of Luc

Tuymans workecause | can construct a more dynamic viewponmntt.
John Dewey Art asExperience(1934)

“Dewey's theory is an attempt to shift the understandings of what is essential
and characteristic about the art process from its physical manifestations in the
‘expressive object’ to the process in its entirety, a process whose fundamental
element is no longer the material ‘work of art’ but rather the development of

an ‘experience’. Experience is something that personally affects one's life. That

Is why these theories are so crucial to people's social and educatiorial life

This is an important piece of writing because it is a steppingstone to helping
me understand that viewing art is an experience rather than just seeing it. | am
taking the theories that Dewey puts forward and developing them by
suggesting how this ‘experiea’ he talks about can be created, enhanced and
changed through the differing ways we see artwork. This will be key for me
when | am looking at Tuymans work because it will help me engage with what
IS viewing and what is experience and whether the two lie together. Again,

making my reading of his work more accurate.



John BergerWays of Seein§l972)

Ways of seeing is a book that explores the ideas of how when we view
something, the experience can be changed bwhdie host of assumptions
concerning the nature of beauty, truth, civilisation, form, taste, class and
gender”’(Berger, J. (1972)It.is about how we vievandinteroperateour

history. This work applies tmy researctbecause we can assume that every
painting is viewed differently by eag®rson,but the viewing experience can

be shared by peopldt can help me to understand how the viewing experience
can change by different ways of viewing, so when | view Tuymansheark

this can affect me differently by the way it is seen.

| will be expanding on this work because | am talking about specific materials
and processes that change the outcome of a work and the differens way

can change the way an artwork is exhibitedchange its affect.

Effect / PaintingProcesses, Materials &Ehnigues

This section will be a review of the literature which deals with effects. This is
anything that talks about the effects of atmosphere, eeriness and the unknown
as well as any themes that surround these effelttaill also be around how

the specificeffects are created in paintingsrough process, technique and

material.
Luc Tuymans

Tuymans is a Belgian contemporary anvio creates representational
paintings from historial, social and political events. The purpoa$éis work is

to prompt thought and evoke feeling towards, often, horrific historical events
that humansmay have fallen ignorant too. Tuymans strengths as a

contemporary artist lie in the outcomes of the processes he uses, this is his



ability to represent tragedy in an aesthetic pleasing manner, the veaah
involve people in history through art (most of the times without them being
aware of it) and in his is extensive collection of paintings of interiors and
spacesWithin this research project | want to develop these ideas as a way of
understanding whether they are key to making paintings that are eerie and
atmospheric and understand how important processes are to an artistic
practice Unlike the analysis afuymans work before | am not just focused on
what processes Tuymans uses but how these processes create effects of

atmosphere and eeriness.
Mark Fisher -The Weird and the Eerie (2016)

In his bookMark Hsher investigates what exactly constitutes as the ‘weird’
and as the ‘eerieThis book talks through a selection of stories that surround
themes of the unknown, and demonstrate the differences and similarities held

in the weird and the eerie.

This piece of literature is a kegxt formy research because | am trying to find
the eerie in paintings of domestic interiors and being able to understand what
constitutes as the eerie in relation to the weird and in relation to ‘the normal’
will help beunderstand the paintings bettetJnderstanding the eerie is a
dilemma held within this essay and within my own painting practice. | am
hoping that by using this book | can not only determine what parts of Tuymans
work can be eerie but how | can personalgint the eerie. | am expanding on

this piece because while Fisher talks about what the eerie is and where it could

be found | am also finding how we can intentionally create it.

Sebastian TayHow docontemporaryworks of art engage the concept of

‘nothingness’?



Through the analysis of three contemporary works of art, Sebastian Tay
explores how the concept of nothingness can be created in artwork using
certain technique&hrough the use of associative concepts like ‘darkness’ and

‘emptiness™ (Tay, s. (n.d.)Jhe concept of nothingness in the three artworks is
then theorised “through the literature of ‘Being and Time’ by Martin Heidegger
and ‘The Classic of the Way and Virtue’ (Tao TeBynigqo Zi” (Tay, s. (n.d.)).

As my research oncerned witithe many themes of atmosphere and

eeriness term&and experiencebke nothingness interact with.iTay has
introduced to me the concept of using specific ways of creating and presenting
artwork is a way of creating a certain effect e.g.mognessHe is also

theorising the effect of nothingness using literature which is what | intend to
do with Mark Fisher’'s The Weird and the Eerant to develop this concept
becauseTay is only describing how the works engage with the effect of
nothingness as something that exists within the piece of artwork. What | am
going to be investigating how we can use certain painting techniques to create

effects in paintings, the effect Wbe more literal.

Methodology

Aims

The purpose of thisesearchproject is tofurther our understandng ofhow the
effects of atmosphere, eeriness and the unknown can be successfully created
within paintings of domestic interiors and spaces through literaterial

procesgs and techniques fanaking paintings.

Research method | have chosen &eu

| will beusing a qualitative research approach to achieve aims of this research

project This will enable me to answer the questions | have around how effects



are created in paintings becausenil providethe opportunity to test out the
theoriesl havegatheredrelating tohow effects are created through the
materials, processes and techniguesa painting practice(Given, L. M) states
“Qualitative approaches are typically used to explore new phenomena and
captureindividuals’ thoughts, feelings or interpretations of meaning and
process” (pg. xxix. (2008)rhe qualitative deals with language, feeling and
thought. It is appropriate to this research project because it dedls the
effectsand affects in paintings which are only describahleugh feeling and

thought.

How | will undertake the research

In order to investigate this, | will be doing ardepth study into the painting
practice of contemporary artist Luc Tuymans. Exploring the procesyesans

uses in the creation of his paintings as well as an analysis into 4 of his paintings
through whichl will attempt to pick out the materials and technigues has

used that create the effects of atmosphere, eeriness and the unknown. To help
me theorse what constitutes the eerie, atmospheric and the unknown | will be
carrying out a close reading of Mark Fisher’'s bdb& Weird and the Eerie

(2016) In order to analyse the paintings most consistently, | will be

categorising the materials and techniquato 5 areas; Colour; Subject;

Croppingand Point of View; Chiaroscurdistakesand Painting Style.

To conclude the research and in order to put my theories to the test | will be
usingmy own painting practice. As a method for understanding processes, |
will be explaining the processes | go through when creating a painfingn
usngwhat | have gathered for how Tuymans creates atmosphere and eeriness
in his painting$ will createmy own painting that essentialgombinesthe

processes, ntarials and techniquesA formalistic analysis of a work of art



would consider primarily the aesthetic effects created by the component parts
of design. These parts, called formal elements, constitute the basis of the
artists visual language. They consistine, shape, space, color, light and dark’
(pg. 17 Adams, L. S. (2007)). Thikall be in an attempt to find out if it is

possible for specific materials and techniquesteate desired effects.

Explanation of chosen methods

| will becarrying out close visual analysifs4 paintings by Luc Tuymans and
usngmy own painting practicéo support the research-or the analysis of
Tuymans work | will be going into detail about the importance ofMoik to
Contemporary painting todagndwhy | have chosen him as a study for this
research projecas well an irdepth analysis into his artistpractice.(Tate.
(2004))‘Luc Tuymans work seems to be open to understanding from a wide
range of perspectives. It can be approached from the standpoint of painterly
practice, or from the perspective of the critic or indeed from that of the
viewer” (pg. 116)By choosing a renowned artist like Luc Tuymans (an artist
whose work has®een subjected to a lot afonsiderationover a long period of
time) | will be able to use the copious amounts of studies and interviews on
him combined with my own thoughts and feelings as a painter to create a

piece of research that hopefully holds a lot of integrity and ground.

| will conclude the research with a cadseration ofmy own practice, and how

as a contemporary painter, focussing on domestic interiors and spaces, his
work has affected meBy using my own researcham able to think about

every aspect of painting as a painter and not just a viewer giving me a wider
view of for example how paint applies to paper and what outcome this has,
through time (Adams) has said “various methodological approaches to works

of art have developed, and these provide us with different ways of thinking



about images, artists,nal even critics’ (1996By using my own painting

practice,l able to consider Tuymans work as a painter amikewer which will
make it easier to unlock a lot more thoughts and feelielgsted by his

paintings | am also then able to ‘test out’ these materials and techniques as a
method of research and informally determine whether they are key for
creating certain effects. This is where the method of research lies. | will put the
theories | have gathered infaaintings | makel will use my abilities as a

painter to create a painting which will be based solely upon the d&iave

gatheredfrom Tuymans paintingpractices.

My research takes on a formalistic methodapiproach to how art is viewed
and interpreted. Formalism describes the critical position that the most
Important aspect of a work of art is iferm —the way it is made and its
purely visual aspectsrather thanits narrativecontent or its relationship to
the visible world. Irpaintingtherefore, a formalist critic would focus

exclusively on the qualities of coldmushwork form, line anccomposition.

(Tate.org)n doing this | hope to be able to, eventually, create a precise
methodology for how we can literally use specific materiald @chniques
to be able to create atmosphere, eeriness and the unknown in paintings of

domesticinteriors and spaces.

Understanding processes

Before | begin analysing Tuymans work and trying to understand the processes
he goes through when creatingintings,| firstlyneed to understand why my

own painting practice is so important to me as a method for generating new
researchandmakingthe reader aware of my painting process should help

clarify how important process can be in painting practice. This means talking

about the experience that | go through when painting. This is from taking


https://www.tate.org.uk/learn/online-resources/glossary/f/form
https://www.tate.org.uk/learn/online-resources/glossary/n/narrative
https://www.tate.org.uk/learn/online-resources/glossary/p/painting
https://www.tate.org.uk/learn/online-resources/glossary/b/brushwork
https://www.tate.org.uk/learn/online-resources/glossary/c/composition

photographs, editing photographs, paint to surface, to a representation of
something, all while considering how the painting may be viewed. Considering
every aspect experienced throughout the process of painting to viewing ‘I have
spoken of the esthetic quality that rounds out an experience into
completeness and unity as emotional’ (John Dewey (1934) pg. 43) The
procesgsthat | go through when | create a painting is as needed as the
outcome of the painting itself. ‘Practigelated researchers push this
examinaton into a more direct and intimate sphere, observing and analysing
themselves as they engage in the act of creation, rather than relying solely on
dissection of the art after the fact'Skains, R.L. (2018)). | need to understand
my own methods for creatig a painting in order to understand someone

else’s

In order to evaluate my process, | must consider the ideas | am putting forward
about how atmosphere and eeriness can be created using specific painting
materials andechniques, meaning | need to be awwaf every material,

process and brush stroke | u§e® do so | am including a run through of the
processes, thoughts, materials and techniques that | use when creating a

painting along with example images for reference.

Taking Photos

- | begin my process by taking photographs that | will use as the source
for my paintings. These are taken in a variety of places including my
own domestic interiors as well as places and spaces of the buildings and

homes | visit.



- The photographing stage a middle ground in the creation of my
paintings. It sits between the real space I'm painting and the painting
itself. It is an important stage because it can change what the outcome

of the painting will be.

- It's important that when I'm taking photos, | am taking into
consideration every angle and line, already introducing cropping and
geometric abstraction into my work. | am manipulating the camera to
Miss out certain areas of the captuas well. Really considag the
space within the area whem taking a picture and how it looks on the

camera compared to in real life.

- It must be made clear that whether the subject in the painting is
obvious or not, the painting is only ever a portrayal of the reality.
‘Repesentational painting, however, can never be reality itséligér,

D. (2017)Pg.7) Using this view allows me to convey a point that a
painting can always represent an unknown of some sort, this is where

the eeriness begins to appear.



Editing Potos

- | use this time to control the photos, some of which | will completely
edit down to an unrecognizable image. Some kept as pure as they were
taken.

- | use this time to concentrate mainly on the cropping and enhancing the
chiaroscuro. By cropping theages in ways where it is not obvious
what the photo is of, | am already challenging the viewer and making
them question the painting before its even painted. | will enhance the
dark areas and shadows as this is a keyway for me to create atmosphere
in my @intings. The colour of shadow can be anything shade of the

colour you are using to paint, its only ever darker. Meaning | can use



whatever colour | want in the painting, whether it be pink or brown and
still have the shadow creating an eerie feeling ia gainting.

In any sense my photographs and paintings cease to be literal reality
and as a viewer this can add to their feelings towards their current
reality ‘It was precisely in view of this type of intellectual approach that
abstract painting offered ne and unsuspected possibilities. It could be
autonomous and did not have to refer to a known reality. Indeed,
abstract painting functioned instead as an analogy to an unknown
world’ (Elger, D. (2017Rg 7) The possibilism we can achieve in
changing the pbto from what the reality is, is key for unlocking the

images full potential to be atmospheric, eerie and the unknown.



Painting

- This is where the space that | photographed is brought into a
representation of a space. | am no longer painting a space | am painting
a representation that | have edited and manipulated to be most
effective.
This is the stage where | choose colour, atef painting materials and
painting style. These are key decision to whether my painting will be
effective in being atmospheric and eerie. Colour must be considered

carefully, theremustbe a balance between what is fitting within the



interior or space tht | have taken a photo of and what doesn’t fit well
becausat’s in-between these two where the unease starts to arise.

| choose to paint in oil as it is a medium that can be reduced and
thickened so the bristles of the brush can always show through. It i
important to keep the rawness of seeing the brush strokes in my
paintings because dreates texture and dimension which deepens the
space within the painting.

My chosen surface and painting techniques affect each other when
changed. If | choose to paiah aluminium surface, then the way the
paint applies to the surface completely different. The oil paint slides
on the metal instead of absorbing into it like on papercanvas. The
motion and speed created by this can affect the life that the painting
has.It also means once the painting is finished the brush strokes are a
lot more clearly visible meaning you can see directly where brush

strokes were made.









Viewin
- The last process within my painting practice is the viewing, this holds

how a painting is exhibited. There is a great deal of power that this can

hold. If exhibited wrong the painting/paintings could be completely



misread. | have found through work that\nag my aluminium paintings
displayed on a screen can really have an effective outcome because the
brush strokes and colour is enhanced by the screen pixels.

- | also value how the exhibiting experience can be enhanced through the
use of other sensory heighing such as listening to a sound or music
while looking at the paintings. Turning tkie2wing into an experience

could really affect how the viewer feels about a painting.

Why | chose this Research Method over others

The advantage | am getting bging a practice led approacheans | can create
work and analysall in the same momenRetrospectiveeflection—
‘reflection-on-action’—is a critical research skill and part of the generic

research processes of review, evaluation and analysis. ‘Reflantaxtion’ is a



particular activity of professional practitioners and involves thinking about

what we are doing and reshaping action while we are doing it. In this sense it is
improvisational and relies on feeling, response and adjustment. (Gray, C., &
Malins, J. (20049 22). When we are talking about the affect paintings can
have on us, a less intimate method wouldn’t be appropriate as the outcome
may not reflect what we are trying to achieve. If | didn’t involve my painting
practice, | wouldn’t be able to comment on a personal level. We are trying to
establish what is perceived when paintings are viewed not just from a

hypothetical point of view.

The idea of evaluating existing artworks can provoke a change in our thoughts
and feelings about our own work or other paintings based on what we view in
a painting. This systematic method of analyzingistic data encourages the
researcher to ask various questions to him/herself and interact with the data
by creating intuitive art forms as responses to internal dialogue and
feelings’(Gray, C., & Malins, J. (2062).22) | am basing my research of

existing artwork to see what correlation there is between the certain ways
they are painted and the effects that are produced. The literal processes of me
analysing Tuymans work through a close visual analysis and the making of a
painting is the methodology of my practice and by doing this | am also seeing
what my own response to theork is and how these paintings affect mie.

this discussion, the product of making.e-, the artefact created in art and

design practice #s conceived as having a central piosi in the research
process’(Mékeld, M. (2007)). This will allow me to connect the painting effects
of atmosphere and eeriness with material process. The two methods of

analysing his work and using my own practice will be invaluable.

Evaluation



In order to understand how a painting carhibit effects hat can then affect a
viewer, it is crucial we understand how the painting is created to begin with.
Expressinghe experiences, | go through when creating a painting, has been
a means to an end because | can now move on to what | am really
investigatingHow, theoretically, we can use specific materials and
techniques to create paintings that have an outcome of a desired effect. The
work in general isn’t about my personal connection to the art but the overall
connection paintings can exhibit in a range of different w&yglained by
Roger Frythe influential formalist critic ‘focused on the emotional effects
created by works of art’ (pg. 16 Adams, L. S. (206@&)E | have established

the grounds for processes being at the forefroffifpainting practice| willnow
find out how materials and techniques are key for creating these emotional

effects in paintings.

Luc Tuymans Artist Analysis

| am attempting to develop a concise method for creatigosphee,
eerinessand the unknownn paintings of domestic interiors and spaces.

Through the materigbrocesse®f making paintings

| will bedoing this byundertakinga deep visual analysis of artist Luc Tuymans.
Anartistwhose work isn’hecessariljknown forbeingatmospheric or eerie
yetencompass range of outcomewhichdisplay thesesffects | will be
developing a list of processes used by Tuymans to helpnderstand how the
paintings he creates come abouwill then be conducting an imlepth study

into a set of paintings of domestic interidog TuymansEach painting has

been picked somghat randomly, each with their own setting, ‘style’ and
colour palette. The study witle an analysis into the materglnd techniques

Tuymansusespaired with the theorised affect the paintings havseingThe



Weird and the Eerie bylark FisheX2016) | will then be creating a paintingf
my own using my abilities as a contemporary painter. This will be dsing
the collectionof processes, materials and techniques that Tuymans. Uised
be doing thido see if specifienaterial processan beused to distinctively

createthe effects of atmosphe, eeriness and the unknown.
Chapter 1

1.1lntroduction— Contextualise artist

Luc Tugnans is a Belgian Contemporary visardilst known for his
representationajpaintingsthat are sourced fronpopular news imagergnd

films that “are characterised by their understated, cool appraisal of history,
power and memory'(Eastham, B. (2015, August &Jis work has paved a way
throughcontemporarystill life paintings byts ability to repesenta deeper
meaning of lifewithin the normality of everyday objects, hpibneered a

decidedly nomarrative approach to figurative painting, instead exploring how
information can be layered and embedded within certain scenes and signifiers”
(Zwirner, D. (2020)Yhrough layers of paint and process Tuymansk boasts
guestion without many answey# “demonstrates the power of images to
simultaneously communicate and withhéld(Zwirner, DYEmerging in the

1980%’ (2020)Tuymans has beemanspiration to a collection of artisthat

have followed him singeheir representations and readings of Tuymamsrk

have not only emphasized the importance of Duymango Contemporary

art but also increased and highlighted the value in the processes, materials and
techniqueshe uses to create painting&he most salient interpretations of his

art have come from those younger painters who flesh out these signature

devices in their own wortkMembers of this next generation of painters,



including some of Europe’s most promising emerging talents, appear to have
Tuymans spectral oils in mind as they squeeze out blobs of paint, mix up some

turpentine-heavy medium, and take brush to canvasrtforum).

Tuymangs known for paintingsourced fronrecent and historicakocial and
politicaleventsas wellas his own personal trauma from childhqgdeeexplores

a relationship between humans and their memory and ignorance to major
events by creating a way of viewing newartistic form By“examining the
visual residue of trauma and the collective desire to forg8giears, D. (2010,
February 3)) he has been able to create paintings thaal'avith the

Holocaust, thgost-9/11 social and political climate in the United States”
(Spears, D. (2010, February B)¢ mainly uses popular media film and imagery
to recreate his paintingas a way of exploring the depths of its resonance.
Described to “picture the unpicturabldartforum) his work is an attempt to
understand a feeling or emotion that someone may have had living through a
part of history There is a great vagueness to his work, translated through the
empty spaces and dull colours, representative of the vagueness of news

imagery to society.

Tuymans skilfully uses a rangepobcessesmaterials, techniques and

iIdeologies to represent horror, sorrow and profound meanings through
paintings of rooms, people and objects that on the outside seem quite
aesthetically pleasingThe superficial banality of these appropriated pictures

Is laced with darker implicatioh@Eastham, B. 2015)hrough doing this hkas
found a way to successfullyake paintings which have the ability affect the
viewer without them even being aware of it, for example (Lichtzier, R) has said

that “Though the viewer encounters the mosaic upon arrival, they cannot



really see it"(2020). | will use thamportanceof Tuymans workhis profound
paintings ad my own experiences with his work in an atteropunderstand

whatit is he is doing andow he’s doing it

1.2Coming across his work and why | have chosen to study him

It is important to mention how | came across Luc Tuynzartdor the reader

to appreciatethe deeper relationship that | have grown to have with Tuymans
workin order to understand why | have chosen him as a study for this research
project | discoveredhis paintings, specificalteiling (1992)when | began
painting domestic interiors and was looking for other artists who painted
them. | was initially intrigued by his use of duller colour pale#ted his
interesting take on croppinut fascinated mostlyy the vast difference
between him and the artists | was researching at the time. | was very
interested in Hector McDonnel and his waknlight in The Private Dining
Room(2015)and Jennifer O’Connelll®piary(2012) Two artist whosevorks
were sovibrantly colourful, detailed and focused ¢me objects and liveliness
within domestic interiors The process of painting gives substance to the
wordless. The daily artifacts found in the rooms we inhabit are charged with
life; everyday poetry”(©'connell, J. (n.d.). Statem@nthese major differences

I now found in Tuymans work, so opposite to these two artists, is what really
Initiated my considerationslaout the associations g&have with objects in
domestic interiors and what can happeien they are removedAs | delved
deeper into his practice lived for everything else Tuymans work
offered/offers; mood, feeling, tension and an ability to present emptiness in

ways | hadn’'t seen before.



Jumping back taow, there are many reasonghy | have chosen to use
Tuymans as a study for this researiitluding his ability to create paintings
that can have so little actually in thebut that explode with mystery and
darkness and show a deeper meaning of history without banahigvéalso
connected with it massively as someone who is inspired inygeneraland as
a viewer of his work, | appreciated the fact that | would be analysing and
talking about his work from the point of view of how it's affecting me.
Therefore,it isessentiako find out how his work is so effective, and by doing
an analysis into his wolkwill be ablgo understand how he can create the

effectshe does.

1.3- Processes
The framework that the transcendenoé anartist'swork liesupon is rooted in
the processes an artist goes through when creating work. Tuymans work is
made up of a range of processes and methods that hold the key to why his
work is at the forefront of contemporary painting. Not only througle
dissection ohis work but through the study of artists before amtspiration he
has given to artigafter him,we have been able to understand so much more
about Tuymans methodsnd the importance of thenl.am going to talk
through the processes that | recognise as key traits that Tuymans uses in the
creation of his paintingd.have categorised them into 4 main sections,

Meaning and Title, Source, Method & Placement and Display.

Meaningand Title- The‘meanings’and titlesTuymansauses to create his

paintingsarea largebrick in the construction of his work.isno secret the
importancehe puts onthe rapportbetween thenaming of the painting and

the paintings overall outcome‘Tuymans has said that the meaning is always



more important than the image, and the title of a painting often provides the
key for unlocking the meaning of the work” (pg.17. Tate. (2004hether this
meaning, title or historical reference is necessahewthe painting is viewed
remains undetermined for now, yes, but what kmantingto understandnow
iIswhy and how Tuymanputsso much emphasis on it order to do sad will

be usngthe example of Tuymans paintii@askamefGas Chamber 1986)he
paintingis made up of a range bfown shades merged into what seems to be
walls and doors subtly pointing to some kind of room or inteffdre warm
colours are horaly, and there is no indication in the viewarsnd that this is
anything but a normal roonin hearing the namegn the other handyou are
unsubtly pointed in a whole other directiomhe name now making you
guestion evercornerof this painting. The colours thatv/as also intended to
resemble skin tones'the holes in the ceilings anithe smears of brown paint
that you know horrifyingly associate witthat areas of a gas chambigrey
might be. After hearing the title of the painting, the nice thought of a warm,
cosy interior is not so prominent anymor®o,it is unsurprising why this
painting has been pulled in every which direction of scrutiny, an obvious thing
to happenwhen representing a horrific event like the Holocaust. The book
Thinking through Paintingolds the chaptePainting and Atrocity: The
Tuymans Strategywhere Peter Geimer discusses the thoughts on
representations of the holocaust being allowed. “should this mean that one
cannot represent the Holocaust? But to what exactly can this inability be
attributed? Andmust one then separate histg into representable and
unrepresentable events{pg. 33, Graw, |., Birnbaum, D., Hirsch, N., & Geimer,
P. (2012))My point for bringing this up is as follows, in this sense tthe ti
Tuymans has given to the painting puts it leagues above others to be

scrutinized Couldthis be why he does it? Am | being nakeeassume this



could be a reasofor Tuymansiaming his paintings and involving such horrific
historical events into hipaintings?To draw much more attention than what
just the painting would ge?Tuymans ‘defence.. “to approach the really
terrible thing that cannot be depicted’pg. 33, Graw, I., Birnbaum, D., Hirsch,
N., & Geimer, P. (2012)). | am not trying to tdawn Tuymans whole practice
with my thoughts on his use of histori@tents, | merely want to understand
why in the cases of&clamber the title seems to overshadow the painting, so

what does that make Tuymans a titalist not a painter?

| considered Gaschambtr be an anomaly in the paintings of Tuymans, but it
simply is not. In an interview between Tuymans and Juan Vicente Aliaga,
Tuymans talks about the importance of the name of the painting ‘Silent Music’
towards the understanding of the picture. “The titecorrect because the
painting reminded me of silent music. The title itself is the heart of the image
and can never be depicted: the missing image. The title is correct because the
painting reminded me of silent music... but when you read the title it becomes
threatening, the whole image changes” (pg. 20. Loock, U. (20883in, what
Tuymans is suggesting is that once the name is heard byig¢iaeer there will

be a change in the though#d feelingsabout the painting.

Source Tuymans practice inWes the use of photographand film stills as
source material antHis paintings, typically derived from peisting imagery
including photographs and film stills, are characterised by their understated,
cool appraisal of history, power and memof¥astham, B. (2015, August.8))
Representing news imagery and photograph to oil on Canvas has aroused
guestion from artists andrt historiars such as (Peter Geimer) “Is a painting
that transmits and photograph from the internet into oil on canvas

automatcally political, reflexive, or media critical(»pg19(2012)).Before



Tuymans work can be even viewasl ‘art'the piece as it exists is already a
remark or answer to the event it is representing. “I work from a reaction upon
images that are already represented,” he told me over the phone in May,
“because | believe nothing is really original. But then | have to make my take
on it —and figuration in that sense becomes rather abstract, because
everybody can have different connotation¢Fitzpatrick, J. (ZD, October 20))
There is no doubt Tuymans work is constructed on top of the backs of many
other contemporary painters before hias answers to paintings problemmsit

it can’tbe forgotten that his work wouldn’t exist without the photographers,
reporters who take pictures of events and by the people who have lived
through the events that tell their stories. His paintings don’t solely exist on
their own. Tuymans is reliving tiestory by painting from media sourcéy
making individual paintings part of a larger whole in which backstory informs
interpretation, these artists present fragmented visions that thematize their
ineluctable contingency(N. A. (2004))There is a neetb construct his

paintings upon important subjects in order to resolve dilemmas in
contemporary painting and that art doesn’t represent important issues
properly.There is also benefit to this though. He avoids some scrutiny by not
paintingfrom real life“thereby overcoming the modernist injunction against
depiction by only depicting representation” (& Tate. (2004)Luc Tuymans)

It is in this that Tuymansreates the mystery that his paintings hold, because
the painting can never properly be depicted therefore never properly be

resolved.

Method — There are many practical measures that Tuymans takes when he is
creating a new painting. “l really premediats that when | start painting
don’t have to think about it anymore. I’'mot going to think of canvas”

(Fitzpatrick, J. (2020, October 20)). This is linked to the use of Tuymans



historicalreferenceswhere he researches and where the bulk of his work lies.
Tuymans also uses element of speed when the actyadintingis created on
canvas although there arenonths of preparation‘never spending more than

a single session of any individual canvasin ideal taken by Tuymattshelp
keep “the intentonality in the work. Not to lose yourself in painting
details, you really have to force yourself to that moment, which is quite
harrowing in a sense. It is quite nervous. It is a bupdtowards that one
day” (Gavin, F. (2017, December.4)he way he té&k about his paintings is
almostwith disregardfor them, not in a sense that he doesn’t care about them
but in a way that says they will take care of themselves. He knows that with
the research he puts into it eagheceis enough to let the painting behat it
needs to bevhen he finally comes to paint ithis process is most near to a
literal thing he does that leads to a painting being made. There is no theory

that mustsupport it.

Placement and DisplayThe seen)

The Desire to Forget, Luc Tuymdrst full-scale solo exhibition in Italyloyd
Smith, H. (2019eld at the Palazzo Grassi in Venice. An exhibition where the
lay out of the paintings is part of the experience the viewer has with the
paintings.“Though the viewer encounters the mosaigon arrival, they cannot
really see it, not fully. They are too close already.” (Lichtzier, R. (2020)). To
encounter is “to experience somethihgSqdoes this mean when we view
something were not experiencing it? does it mean every time we view
something we are encountering i&urely every time we view a paintinge
experience it in some ways Tuymans ability then in the way he lets us
experience it? And in the way he enhances the viewing experieh@rocess

by which Tuymans work has become so renowned is his unique way of



displaying his work so that the viewer can experience it, and even better yet
experience it without them even knowinf_a Pellas organized not through a
chronological procession, bat a series of visual argumen(kichtzier, R.

(2020). This is typically the first interaction a viewer will have with a painting

so in Tuymans eyes this part is just as important to anything else he is doing to
create a painting. By involving the viemie the painting Tuymans is

heightening the experience, surely making the work better to view?

Viewing experience is an interesting concept to consider going forward in this
essay because we have to remember that initial encounter will stick with the
viewer and will always be present for any time that painting is viewed then
after. As the reader of this essay, | want you to consider and remember what
your initial reactions are when you view the paintings | am analysing of Luc
Tuymans as a way of puttingwself in a viewing experience to understand

deeper the premise of this research.

1.4 Introducing the 4 paintings | will be analysing & unpicking materials and

techniques

In this chapter] haveselected4 paintings by .ucTuymansl will beunpicking
each paintingo find the materials and techniquassed in their creationin
order to analyse the paintings consistentlyyill be categorising the materials
and techniques int® areas;Colour; Subject; Cropping and Point of View;
ChiaroscuroMistakesand Painting Stylel will be talking about the paintings
collectively to highlight their similarities but also separately when neceslsary
will be usingThe Weird and the Eerie by Mark Fis{2816)in order to theorise
my observations of Tuymans work with the effects of eeriness, atmosphere
and the unknownn order to understand if my observations meet the

stipulations of what is regarded as the eerie.



| will begin by introducing the 4 paintingsith photo referenceCeilng (1992),
Blacklight(1994),Interior Nr 11(2010) & Silent Musid993).



Figure 1) Ceilinfuymans, L. (1992). Ceiling In Loock, U., Aliaga, J . V., Spector,
N., & Reust, H . R. (2003). Luc Tuynfp¥8). Phaidon Press).



Figure 2) Blackligiffuymans, L. (1994). Blacklight In Loock, U., Aliaga, J . V.,
Spector, N., & Reust, H . R. (2003). Luc Tuy(pads). Phaidon Press).



Figure 3)nterior Nr Il (Tuymans, L (2010). Interior Nr Ill Art Observed).



Figure 4) Silent Mus{@uymans, L. (1993). Silent Music In Loock, U., Aliaga, J .
V., Spector, N., & Reust, H . R. (2003). Luc Tuy(pd®. Phaidon Press).



Firstly, it is important for me to explain the reason for picking these four
paintings over the many bers by Luc Tuymansheway| selected thet
paintingswas through the affect they had on me. | felt that importantly there
had to be an initial ‘feeling’ that | got when | first viewed the painting, mainly a
feeling that made me questiahe painting questiors such as.what was

going on? Wy isthe room and furniture set up in that specific way? why does
the room feel so empty when it's so foff object® Etc.These questions have
become a indication to me of the atmospheric, the eerie and the unknown. |
can recognisé¢hat if an artwork is making me question such things, then it
must be doing somethint provoke the uwlrdinary. Upon closer inspection of
the paintings,| had chosen (even though each painting was of vast difference) |
began to see many similarities within them. The absence of any living person
or people, the adjacently placed objects that reflect a livedsom with

special mention to the empty chairs in most of the painsirgnd the deadened
colour palettes and shadows. This was a confirmation of crucially what
Tuymans work doeand why it felt important for me to understand it more. By
having paintings that are so different in so many ways, yet all hold this similar
auraabout them, there must be something that Tuymans is doing within his

paintings that all leads to the same effect

While there are obviously a lot of very wkhown paintings by Tuymans, | also
wanted to pick some of his ‘lesser’ known works as | felt this could help with

looking at the from a fresher perspective.

All the paintings | have chosen are oil on can@sling 199243 x 34,5 ci
Blacklight 199455 x 82 cm)interior Nr Il 2010 (235 x 233 cm), Silent Music
1993 83 x 70 cm



| have already talked about how Luc Tuymans uses of different source
materials as a basis to his painting practice. “Tuymans sources popular media
and news imagery, utilizing it to inspire his paintings both in subject matter,
and techniques(The Art Stoy. (n.d.).Luc TuymarnsWhether this meaning or
historicalreferenceis necessary when the paintimgviewed remains
undetermined,but for the purpose of constructing our list dtiymans

materials and techniques | wanted to outline the meanings behind the creation
of the 4 paintings that | am analysing nof&yknowing what sort of @urces

and reasonings Tuyams hal when paintingve can start taunderstand

whether the underlining topics of death, violenard grief are necessary in
creating @ atmospheric painting or whether it can be done through the

materialsand techniques alone

Blacklight (1994) Blacklight was created gmrt of an exhibition ‘At Random’

in 1994.An exhibition that “included a number of works whose exceptional
guality by in a new kind of light: television ligftg.82Loock, U(2003)).The
theme throughout this set of paintings was to do with the use of light within a
painting and whether its always known where the light source is coming from
“Sometimes light is indicated by shadows, rather than painted as itself”.
(pg.82Loock, U. (2003)).

Interior Nr 11l (20109 Interior Nr 11l was created as part on an exhibition in
Belgian named ThBwenty Seventh of January Two Thousand and Elédhen.
artist’'s new works explore the use of light as a claustrophobic element in
indoor intimate domestic spacegProctor, R.A. (2011)Priginally taken as a
photograph and painted fronithe paintings in the exhibition deakith the

space within interiors that is created in the taking of a picture, it “explore the



use of light as a claustrophobic element in indoor intimate domestic spaces”.
(Art Observed. (2011))

Silent Music (1993) Fhereasoning for the creation of thginting isn’t

known Although thereis a lot of talk aboutvhat the picture represents and
displays It has been referred to by (Tate. (2004)c Tuymar)s‘more like a
prison than a place of play” (pg. 24) which begins our thoughts on what it is.
But Tuymans himself refers to it as “a sort of universal kid’s room, turned into
a prison cell” (pg. 20 L, Tuymaig®003).Luc Tuymanshdicating it wasn’t
painted as a cell but through the effects | will shortly tdikbat it gives of an

eeriefeelinglike a prison cell would.

Ceiling (1992) Another painting which the origiof is lost. Ceiling lacks much
word said on it at all, yet | find the painting so powerful in the creation of
atmosphere. | will attempt to pic&ut the effects created in this painting

throughspace, colour and thprominent linesandbrush strokes in it.
Colour

Whenapplying'dark topicsto apainting such adeath, sorrow and griedo

we instinctivelypick up a dark coloupo try and reflect itOr is itsomething we
choose to doA symbolistic approach to painting sugge'®lack has a wide
range of associations. It can be linked with death, mourning, evil magic and
darkness’(BassKrueger, M. (n.d.))f we refer to images 13 & 4 we can see
that mainly lighf warm colours areised So, f typically, we associate eeriness
and spookiness to dark colours, then we must ask ourselves how is it that
Tuymans still usscolour effectively to create atmosphere when using lighter
and brightercoloured paint? Welin the case of 1,3 &4 it is througbne and

value Awashedout colour pallet is somewhat of a staple of Tuymans



“Tuymansart have been weltehearsed in the esr-growing literature on the
artist - including his distinctively crude rendering, his chalky palette and limited
chromatic range;’ (N. A. (2004)By using wastd outcolours the effe¢ and
texture is completelychangedrom if we were using bright colost If we look

at image 3, the painting has an almost grainy, blugedering There isn’t

much detail in its features eitheThere is a sort of migfog overthe painting,

it gives it an impressioas if it's been taken on an old camera and the smoke
from the capturing of it has covered the led$e highlighted arms of the chair
that are almost bright white add to this idea of an old cansdlash going off.
Theseeffectson the paintinggives itmoodiness ast dims the contrast and
vibrancyof the colours and the graininess is reminisceaftan oldhorror film,

like it wastaken from a scene in TH&hning. By“Using a restricted palette of
eerily bleacheebut colours and giving his paintings an apparentjgd

cracked patina, he imbues everyday objects with a sense of impending
menace, hinting at the terrors that lurk beneath the surface of everyday life”
(back page. Tate. (20040 his is interesting as Tuymans often incorporates his
years as a flmmaker into his more recent paintingée' function of the close

up, the framing and other visual principles, which the artists appropriated from
cinema, is remarkable. Tuymans used tkm&lms and the storyboard like
drawings such as Lift (1980) demonstrate his cinematographic point of view.
The impact this has in Tuymans paintifgillarreal, J . artdaily. (n.d.By using
this signature dull colour palette, in unison with a wasloed-application
Tuymans is already creating a mood and atmosphere before even considering

what'sin the actual interior.

Turningour attention to image 4, colour theory suggests a range of ideas for
what pink and blue colours might mearhen puttogether. Whenwe see the

colours pink and bluegetherour mind is naturally drawn to thinghildren,



specifically, the gender girl or boy as typically these colours are used to
representthe birth of a boy or girl at a baby showargender reveal party.

“The bed in unmade; the chair empty; the cupboard closed. The light source is
unclear. You have the sense that you're peering in through an open door. And
pink and blue are typically children’s colours, for a child’'s room thaesom

else has prepared for you. In that sense is horrific”. (pg. 20. Loock, U.)X2003)
Through this oveexaggeréon of defining gender by two colours they have
naturallybecomeopposites. Not just in terms of whether they go together but
literally through the symbol of boy or girl that they represdBy. using these

two colours next to each other, there a slightigrestful, unpleasantry created

in the painting.“Tuymans used colours thabuald be initially conceived of as
cosy, but with minor alterations he transformed the mood into one of
abandonment and melancholy, which creates an atmosphere of absence”.
(StedelijkMuseum.(n.d.)). Tuymans so cleverly uses colour is such a way to
manipuhkte what we see in the paintingny point being is thahe viewers

eyes don’t settle within the room because there isn’t the restful feeling of
cosiness, this comes from opposition of coldtirs almost so obvious it

becomes subtle.
Subject

Vanitasis agenreof paintingknown for the representation of life and the
inevitability of death it's“A type of stillife picture depicting an object or
collection of objects symbolizing the brevity of life and the transience of all
earthly pleasures and amvements”.(Chilvers, I. (20158ndcould be an
interesting concept to help us understand the furniture and placement In
Tuymans worklt suggests that certain objects in a painting represent

something, some of life and some of deatAn“extinguished calle, an empty



glass, a watch and a skull. This is not a random collection of objects. Each piece
serves as a momento mori, a reminder of deatkoiist, E. (2017, September
26)0.While Tuymans paintings may not have these specific objgatsg no
objects at all, we can still use this premise that the subject is key for
determining what is going on in the paintifgcrucialobject and similarityf

the 4 paintingss the uninhabited chair that sits facing the view&he

positioning of the chair@s as an invitation into the painting, pulling the

viewer irsidethe room as though they are sat inanimmediateinteracton

with the viewer The lone chairikd of reminds mef arocking chair in a

horror movie that would creepilgnove on its owror an empty seat at the

dinner table when someone has died. While viewing the reomsideations
appear forwhy its emptyand why no one is sat in it, this creates “curiosity
cabinet andhe still life. Both are strongly characterised by the absence of the
human figure. In the representation of a cabinet of curiosities, the presence of
the human figure was seen as undermining and subverting any attempt to
inventory the unknown. Such a @ige would amount an intrusion of the

familiar, the known, in a space devoted to the strange.” (pg. 116. Fuenmayor,
J. (2004))There is a lot to be said about the removal of a human figure in a
painting, especially in a room or interior where you are leéds$sume someone
lives there. “The eerie, by contrast, is constituted by a failure of absence or by
a failure of presence” (pg.61. Fisher, M. (21®&4ost of Tuymans paintings of
interiors don’t have any human figures andlpBlacklight(image 2) oubf the

4 paintings | have chosen contae$igure (or the a representation of a body/
figure) “Blacklight contains the only nude, a corpse, barely distinguishable from
the rest of the furnishings depicted; the body becomes an object among so
many others in the room” (pg.18) Its slightly hard to recognise at first glance

but quite noticeable once seen. The setting of this painting is really disturbing,



a dead naked figure lies on the sofa, illuminated only by the tv that is still on.

The eeriress in the photo comes from the idea that there is a naked corpse on
the sofa, yes, but without knowing this that eeriness is already present just by
there being a naked body lay in darkness. This painting still doesn’t present a

life of a person in a happlovinghome.

In image 4specificallywe are filled with question surrounding the placement
of the furniture,not just the empty chair buthe extremely empty table and
desk, and the bed with barrieupports on its sides which suggest some sort of
hospital or care home bedf the painting is empty of belongings and is also
suggested to be some sort of hospital room, immediately the impressdibtfe

to death is there. “Anything banal can be transformed into horror” (pg.20.
Loock, U. (2003)0ts menacing that Tuymans has the ability to create eeriness,
with or without the need for a corpse in the room. By so cleverly angling the
furniture in certain ways he creates alace between a room thdookslived

in, yet shovg no sign of life or presenceThe sensation of the eerie occurs
either when there is something present where there should be nothing, or is
there is nothing present when there should be somethi(ag.61.Fisher, M.
(2016)).

Cropping& Point of View

Domestic interiors aren’t typically considered atmospheric, eerie or have a
sense of the unknown. We associate homeliness, and warmth with living
rooms and homes “Happiness; home; warmth; light. The domestic interior in
paintings is a charmed place.” (Belln, F. (2007) pg. 10). When we think
about our own domestic interiors and the things that make us feel at home
and comfortablewe oftenassociate it with the@bjects and people in them

The coffee table with a coaster where you put your drink aftemg lday at



work or the family portrait that hangs on the wello,what happens when we
take this away®ell surely, it's the feeling of emptineda.image nol Ceiling
Tuymans complete eradication of any resemblaatkfe in a home is so
powerful for the creation ofatmosphere Bycroppingareas of a painting out

we are unable to even identify the dark rectangle in the bottom of the
painting. Through Tuymans cropping technique we wouldn’t even be sure what
the painting was of, potentially a box? Or a corner of a rodimdugh the
moments of uncertaintybout what a painting is of is where we discover the
eeriness and atmosphetbat Tuymans workreates.The name ‘ceilingjives

us a clear idea afhat the painting is of ygtnowing the name we are 1) still
unaware of what the actual room is and 2) now even more concerned with the
point of view. What is so horrifying within the room than it nedde be
completely cropped out of sight?The eerie concerns the unknown; when
knowledge is achieved, the eerie disappears”. (pg62. Fisher, M. (201168) In
case ofceiling(image 1) the only knowledge we gain that could make it known
what is going on is knowing the title of the painting but as | said, this

knowledge only leads us further into question and concern.

Typically cropping could be used to elevate a paintingnthe used to

centralise the main feature, cut off parts to make the painting say more than it
does as a whole or just @et rid of ‘boring’ areadBut Tuymans uses itin a
muchclevererway,almost opposite to this, he typically doesn’t make the
objectsin the photos very central and often takes away key identifiers for what
the interior is. Againgaving us guessing more and more. These constant

feelings of questiomre permanent throughout Tuymans work.

Chiaroscurd'light-dark andrefers to the balance and pattern of light and

shade in a painting or drawingT#&te. (2021)).



When talking about shadow and light | want to firstly talk about image 2,
Blacklightas it's the main painting of the 4 where the darkness and shadow
within the painting is such a key featu@nly when we look at the picture
closely, behind the dimmed light and washy effect we can begin to pick out
objects and features within the painting. A Tv, a lone chair which faces the
viewer, a table with a lamp and lagth sofa vkichis inhabited by a naked body
lyingface down. We can begin to answer questions in this painting because of
the darkness of the roonThe question creates suspense‘she eerie

necessarily involves forms of speculation and suspense’6gigsher, M.

(2016)) We can assume both the TV and lamp are turned off because the
absence of glare from them both. We can also assume that it is-tight

purely though the lack of sunlighthebody,however, isn't distingwhable to

be anything other than a body, dead or alive.”Bfacklight 1994 contains the
only nude, a corpse, barely distinguishable from the rest of the furnishings
depicted; the body becomes an object among so many others in the’room

(pg 18 Loock, U. (208)).1s it in the knowing of the body being a corpse that
creates the over whelming spookiness in the painting? Or is it more in the idea
that the body is just merely in #&room, hidden within all of the other objects

as if the life of the person is aowihless as a TV or lamp. It is in deciding what
actually it is about the painting that makes it feel eerie and spooky that we can

decide exactly how Tuymans creates the effects he does.

Another technique in which Tuymanses shadow and light to createeth
feeling of theunknown within the paintings is the complete blau out of
certain areasUsd in the doorway in image 3 and under the bedrnrage 4. |
haveconsidereda lot about the power of thigh works by other artistsuch as
VilhelmHammershoi who workesonsistof hallow roomdrom his Copenhagen

apartment that are occupied hyis wife Idapbjects,doorways hallways and



windows.|l want to focus on the doorways and windows, which, hides or
unlocks the key to the outside world thtte paintingssit in and the power

they hold “Imparting the sense of a continuous hall of rooms with no exit,
leading to more windows and more door&Imino, E.W. (2015)Through the
feeling of continuous doorways, or doorways that can’t be seen through there
Is an unsettling feeling of something that isn’t finished, like the painting it's
completed somehow. The continuation of the rooms will remain on going for
as long as the painting lives. In Image 4, where the doorway is blackédeout
feelingof the unknownis made byquite literally not knowing what is through
the door. There isn’t even a hint at the door leading anywhere because of the
total darkness “the eerie, and once the questions and enigmas are resolved,

the eerie immediately dissipategpg.62 Fisher, M. (2016))
Mistakes and Painting style

Allowing for mistakes is something tHadppens naturally iiTuymansvork-
through his abstract stylélready confessing to the speed in which he
completes his paintings, there is room for error whis somewhat encouraged
in the brushstrokes and painting style he usasd undermining the very idea
of technical expertise by highlighting “clumsy” brushworkuymans has
pointed toward new ways of working from photographic sources that do not
rely ondated ideologically laden ideas of craft and skiiKantor, J. (2004,
November))In ceiling specifically, a clear lack of precise brushwork andsare
seen in the overflowing of paint in the lines, thedklayering of paint which
has meant the groovewhere the brush has laid can be seen and the
wonkiness of the ceiling and objaotthe bottom middleln an article (Kantor,
J talk aboutthe similarities toTuymans and Wilhelm Sasnal statthgth

painters do deploy the aesthetic of technical failure as a way to thematize the



situation of painting today(2004, November)it's a metaphor for a situation

so dthough Tuymans speed, and lack of precision is far away from being done
to support mytheories of creating atmosphere in a painting there is still a lot

to be said for how thisappens naturallyn the way he paintswithin the

messy brushwork and untidy lines there lies a feeling of chdesalihost as if
there’s no need for it to look well put together because what is being
representeds already messy and chaotic. It draws a lot of unease into the
painting. By “confronting them with highKraumatic themes or narratives: (L,
Tuymans.) Even states that it's not about the aestlseltost of my work,’
Tuymans has said, ‘could at first look clumsy, deprived of aesthetic elements. |

am not interested in aesthetics; | am into meaning and necessity™

Something | want to consider is the use of mistakes within painangshow

they chame or create something new within Tuymans paintings. Not
necessarilynistakes thatan’'tbe helpedbut what can happen when we allow
or encourage thm. In the book The Love of Paintinglbgbelle Graw there is a
conversation between her and Wade Guytoodfitemporary American artist
known for his black monochrome inkjptinted paintings. Guyton’s work is
formal in nature andtan be seen as a visitatiofiModernist ideals bracketed
within the questions and issues of digital reproduction and the history of
appropriation art practices.Jhe conversation diverigato a discussion on
whether mistakes are necessary and what happens within the insertion of
them, asking'Couldn’t one say that itkere, in the mistake, where we sense
something like a residual human decision or activityg=afv, I. (2018))l'he
mistake being present allows us to identify the realness within the painting. If
we refer this back tduymans, by allowing the brush to create ‘mistakes’ it
becomes a method for painting, so it becomes purpose, therefore eradicating

it as a mistake. What | want to understand is whether a mistake is every really



there in painting because surely if it was guottrid of,we wouldn’t see it
anyway?

1.5-Summary of the analysis of Tuymans paintings

In this chapter | am going be gatheringmy findings. For each area of
Tuymans processes, materials and techniques | will summarise my thoughts
into a short paragraph. Deciding its effectiveness as its own method for
creating the effects aitmosphere and eeriness his paintingsl will also

draw back onto the relation between Tuymans work and my own painting
practice.At the end of thishapter,| will be using the list of processes,
materials and techniques to create aipiing thatholds aspects of eaame of

Tuymans methods.
Processes

Meaning & Title Juymansndicates the importancée puts on the meaning
and title he gives to a paintinge tends to place it above visual aspects
stating,“The title sometimes is more important than the image itself” (pg. 25 J,
Alaiga (2003)Luc Tuymas) | see this in his work because of the amount of
research and study that goes into finding source matd¢hial is sometimes
needed to create the titlesThe perception of a painting is changed once you
know the title or meaning behind one of Tuymans paintings, but we must
remember before we know this, we still have thoughts and feeling towards a
painting purely based on viewing it, it can’t possibly be necessary for the
meaning to be the only importance within a painting nor needed to give the
painting validationlt is important to remember this as a key process for
Tuymans though because there is a huge amount of Tuymans work that was

been recognised because of the titles.



A paintingcarit purely be made up of just an intendadeaning and title. The
‘backstory’ of a painting isn’t jusihe history it’s trying to portray iequally

lives within the choice of canvas, the angle its painted at, the type of brush
used to paint with or the colour dhe paint. The importance of my rearch

sits within this, becausges,althoughthe ‘meaning’ and titlas ahuge factor

of Tuymans worlt’s not alwaysnecessarypecause 1) atmosphere and
eeriness is already seen in his work before hearing the nafrhespaintings
and?2) in my own painting practice | have not reached a stage where | name

my own paintings and they still exhibit the effects of eeriness and atmosphere

Within my own practie | have tried to understand affect. The way a painting
can affect a viewer through the way its exhibited and viewed. This is where
Tuymans meaning and title sectionuld prove most valuable because there is
a lot to be said for the affect had when you hear the title or meaning of one of
Tuymans pieces, the change is feeling or mood for knowing the underlying

message in some of his work.

Source- By using existing imagery, Tuymans work isn’'t subjected to the same
type of scrutiny than that of an artist that paints directly from objects. In
drawing his research from history, media and films then painting from it, his
work is a representation of much more than jusi@nestic interior or dowl

of fruit. He has made a practice that turegerydaynormality into something

we can’t quite understand or comprehend because nothing is what it seems
“are we boking at a painting of a real person or a painting of a photograph or a
paintingof a model of a person? Is the painting to be belienvedr is it part of
some elaborate and seleferencingsham? Paintings of stills taken from
television or films, such asnimation 2002r Blessing 1996, which are blurred,

indistinct and ambiguous, ensure wever know what we’réooking at”(pg.



23 Tate. (2004)Luc Tuymansin representing historydeathandviolence in
everyday objed@ Tuymans ensures we are never 100% sure of what we are
looking at and what we are meant to feel or think abouttiensures a level of
uncertainty into every painting he creates because even the most ‘normal’
painting could be representing something muwddrker.l haven’'t delved into

much social, historical or political source within my own practice as its not
something that concerned the way | was making paintings. Again, like title and
meaning, source could come under a process that is used to create affect over
effect. Its literal application doesn’t create atmosphere or eeriness because
most of the time the source is unknown, but in a viewer knowing that a

painting is about the holocaust, for example, they may be affected differently.

Method — This process ewerns thepractical how he literally applies paint to
canvas. It'sess about thought and more about executidt'’s a very strict
schedule of speed and premeditation.daveloping a certain method for how
he paints he ensures a certain level of congscy throughout his paintings
Even thoughmost ofhis paintings differ in subject, coloand meaninghere is
still a sort of aura or distinction that is carried throwgh all his paintings that
make them so recognisable as Tuymatscancreate moodand feeling

through the ways he paint$ie moves backwards and forwards between very
different types of material, all of which have different moods attached to
them’ (pg. 16 2003).Luc Tuymansin this research, | have begun to unpick a
lot of his key traits for how he paints but | am defiantly not at the bottom of
understandngwhat it is about his paintings that make them so unordinary and
profound. This method for painting can only exist with the other processes (the

source materials and meaninig¢ing prominent



It's interesting to compee my own painting practice to this process of his
becausd would use the same idea thaté¢ paint will naturall}comeonto

surface once the preparation has been dor®wever,Tuymans meanirg)

titles and sourceare more prominent to the creation of hvgork than the
importance | would put on them in my own practice. The method is defiantly
something | recognise as important for creating paintings in Tuymans practice
and my own and is needed but isn’t direct in the creation of atmosphere and

eeriness as such.

Placement and DisplayTuymans uses exhibitions, placement and the display
of his work to interact with the viewer idifferent ways. His work is about
memory and human ignoranck is personal to himand he wants it to
personally affectlt concerns'how his images are activated by both individual
experience and the collective unconsciousitfpatrick, J. (2020, October 20)).
As an artist | want to create paintings that will invakesstion and feelingnl
terms of affect put a great deal of importance on how a painting is displayed,
exhibited and viewed because it can really change how a painting affects the
viewer.To create the atmosphere and eeriness through this process there
needs to be a focus on what can be done with placement and display that

would create it, something | haven’t had chance to unravel quite yet.

Materials and Technigues

Colour—The dull, washe@ut colour palette that Tuymans uses is a crucial
attribute to all of his paintingsl'here is an unease that comeghe many
ways he uses colour in his paintings. The unease conths cdours that
don’t quite sit right together, sometimes without explanation as to winy
definition the uncanny is almost impossible to explain succinctly, as the

conceptoscillatesbetween two oppositesvhich are nevertheless deeply



related and interconnected” (p@5. Tate. (2004).uc Tuymarnslt isin the

bright, warm colours that a& representing a horrific historical evethiat

doesn't quite feel allowed aniffs in the colours that does hold much pigment
giving them a hallow eerie feetSimilar use of monochromatic color schemes
and both create hallowing, eerie portrait€Spillaert, L. (2012))t is

prominent, and key in the creation of eeriness in his paintings as the range of
colour is endless, meaning the mystery and question isltomy own practice

| found that using the dark oftecool colours especially Paynes Grey was a
good way to represent shadow and emptiness in my paintings but from this
analysis of Tuymans colour palette | really recognise that colour can be used so
much more representationally as appas® literally. The muting and dulling

of bright colours arevhat is key for Tuymans in creating atmosphere and
eerinesdbecause of how unsettling they can be or how they can lead the

viewer to thinking about what the interior might be etc.

Subject-There is a common themertbughout many of Tuymans paintings
andthat is the use of subject placement for example the empty fuineit
namely, the empty chairsh€ careful placement of the chair that points
outwards or towards the viewer instead of being positioned under a table o
deskgives the impression that the chair has been recently saffbrs creates
an eerie feeling because it makes you wonder why the chair is now empty
whenit looksmoved or sat on at one poinits “because the most ordinary
objects and interiors nevéreless seem to have a threatening aspeptj.4
Tate. (2004)Luc Tuymansnd the use oévery day, banal objects thatde

the terror of something elselt is in this we feel more haunted because it is
within everything that surrounds us dailyis in the normal objects, to
“disguise an aesthetically pleasing object, thereby making the revelation of the

horror embedded within it more powerful by its tue of its seductively



normalised appearance and context” (pg. d&e. (2004)Luc Tuymarnghat is

key for creating atmosphere, eeriness and the unknown within Tuymans
paintings There is a lot to be said for the choice of object that is the subject of
apainting. | have found within my own practice this use of chairs, mirrors,
slightly ajar doors and unattended objects evokashquestion It'sin the

objects and furniturehat lookslike they have been useshcebut aren’t quite
being used anymorthat are the most prominent features of Tuymans work

that create atmosphere and eerinebsst.

Cropping & Point of View&ropping is a staple feature in Tuymans work. The
displacement of a painting comes from the unewopping Tuymans uses.
There is a ‘not quite right’ kind of feeling when something is off cehieehas
understood the reasonings for cropping being used in news imagery
“Apparently it's the cropping of the photograph, which still is questionable
becaug a lot of newspaper photographs are cropped according to layout”
(Farago, J. (n.d.)). and he has exploited this in his work by realising the
guestion can come from that, the elimination of answers by eliminating parts
of the photo and objectgL, Tuymanshas said “when the image is finishéd,

just paint a white ribbon around it to focus it” as a way of cropping it, this
alters the size and finish of the painting”. (pg. 26 (2008%. Tuymans)He

states that when the painting is framed and cropped “the visibility drops and a
kind of gloominess appears on the painting” (pg. 26 (2008).Tuymans)rhe
framing of the painting puts it from reality into its own dimension apédce.

This interior nav forever lives within the painting, which is quite morlbad

think about.The power | have felt when cropping within my own practice is
Immense because you have the capatitylecide what the viewer does or

doesn’t see. You can change what the viewer might think the painting is of,

create an uneasy feeling through a uncentred painting or change the way a



space is represented. In Tuymans paintings the atmosphere and eeriness are
heavily held accountable to the croppibgcause how much of the unknown

the viewer is in.

Chiaroscure- Tuymans uses chiaroscuro walhis paintingslt is a staple in

his work“The notion of contrast, of outline and shadow, is very significant in
my work”. He again creates #se questiors about what is going doy making

it unclear where and what the light source is an where its coming.fidra

idea of weirdly placed light sources is quite ghostly, lights that illuminate out of
nowhere, as we seescifically in Blacklightthere there is an unknown light
sourcelowly lighting up the dead corpse on the sdt& all a metaphor for

what we don’t really understand and our ignorance to the history and world
we live in “lights which emit no light, illuminate nothing; metaphorically
speaking, they are signs of enlightenme(@y). 82 (2003).Luc Tuymans)he
objeds in Tuymans paintings are the key for answering the questions his works
presents, but the Chiaroscuro is there to help us highlight and decide what
objects we need to look at.am repeatedly draw to the shadow in paintings

and exhibit this heavily in ngwn practice | choose to take source material

that has heavily shadowed areas in it as well as painting in colours that are
representative of shadowd here is something so eerie and haunting that lies
within a darkbecause we can't see, again leavingruthe unknown which

creates the eeriness and atmosphere.

Mistakes and Painting StyleTuymans has a specific method to how he paints,
he “paints each one in a single day” (Farago, J. (rsd.i)fs not shock that his
brushwork and linearen’texactly neat. This leaves the painting looking
uncared for, (Aliaga, J) asks “I have the impression that you paint in-a half

hearted way, as though you do not want to make it precious. Some of your



paintings can even look shoddy” (Tuymans, L. (1983)doing this theffects

of eeriness and atmosphere are createecausevhat is left is an unfinished

type ofpresence. It creates thetmosphere as if there is something waiting to
happen within the painhg.lIt is in the suspense, the waiting, the mystery. Its
all there we just have to find it(L, Tuymans. (2003)uc Tuymansays'l am

not interested in aesthetics; | am into meaning and necesditg is sayinghe
painting itself isn’t the finished product,stin the interpretation and viewing

that matters to Tuymandf the painting is too perfectly painted it loses these
crucial aspects/Vithin my own painting practicé,have experimented with

both realistic ‘neatly’ painted work and a style of painting thatike Tuymans

with very messy lines and this idea that | allowed for mistakes. The outcome of
the paintings really differd,have found that each style allows me to focus

more on different aspects. The neater style paint allowing me to focus on the
depth of shadow and light and the defining of the objects within the painting.
Yet using a messy, fast brushed technique | am left with an unfinished looking
painting much like Tuymans. Often leavsgaces of the surface uncovered

with paint, creating a depth within the painting you don’t get in the neatly
painted one. Much like Tuymans that unfinished look creates a lingering

suspense and presence within the painting.

1.6—The Paintig




| have creted a painting using the range of aspects that | have spent this essay
unpicking and analysingn the creation of theainting,| did takeinto
consideration my own processes as an asibtle using the materials and

techniques Tuymans uses in the creation of his paintings. Thisisvark



interpretation of Tuymans work to allow me to testibthe methods | have

spent the essay discoveringhe painting is done using oil paint onto canvas

which is the same as most of Tuymans paintings and is on canvas that is 50cm x
60cm, so is a size similar to the 4 paintings that | analyseanted to include

a similar surface as | thought it would help me get more of a feel for being

Tuymans when he was creating his pieces.

Colour The colour scheme | used seems quite sindafuymans painting
Silent Music anthterior Nr IlI.The colour wasn't intended to be a retake on
either but to be effective in the same way. | used only 4 oil pa#itec(Whie,
Paynes Grey, Ivory & Roygehich | mixedo create different shades. Using a
grey colour mixed into the other colours gives the effect of a shadowy, murky
hue to the painting lik&'uymans paintings. It was important to incorporate
colour into my painting instead of using a monochrome paletke {iln my own
practice)becauseof how much | have expressed the effectiveness of using
different colours, especially bright onesdreating atmosphere and eeriness
even when representing themes of deathd horror.Through the colours |
chose, the paintig has a similar feel already to it. There is that aspect of
guestion through the colour palette that doesn’t particularly go with each
other. There is a feeling of eeriness that creeps in through the dark hollowed
doorway that's just sat next to the niceni walls, much like Tuymans work it's
meant to unlock an uneasiness within the viewEne colour was successful in

creating a feeling of atmosphere and eeriness within the painting.

Chiaroscurelt was important for me to have a doorway or opening in the
painting that | could fill vih darkshadow. In the works of Luc Tuymans and
Vilhelm Hammershoi this is a keywiay creating & eerie feeling because of

the literal unknown that sits within the painting so blatantijhe contrast of



the bright walls angbink colours to the dark doorway that sits right next to

them, doesn’t quite feel balanced or well placed. The dark, hollow space is
spooky, its quite obviously leading us out of the photo with no where to go. Its
representative of some kind of black hofever ending but never beginning.

This placement of a dark area or shadow is an effective way to create eeriness

immediately in a painting.

The shadow of the chaleaning on the piands really effective for creating an
atmosphere, much like in Figure 8ilent Musi¢ because it kind of gives the
impression of a bright light shining on the object out of nowhere, again
highlighting the empty chair making it so prominent as if the viewer must know

it's now empty.Which then makes the viewer questiovhy its empty.

Subject When deciding what | was goingpaint, | used the same processes
that | do in my owrpaintingpractice. Taking photos in my own domestic
interiors, cropping and then editing wanted the painting to be of an ordinary,
domesticinterior. | felt it was necessary include a chair into the paintinas

it's a key feature in all 4 paintings and in the work @ymans in general. The
chairplaced in a direction thadidn’t seemsettled, as if someone had just got

up from it. The chaiis also placed in front an old piano, but not tucked
underneath it, this in an attempt to show that someone had recently (or not so
recently) gotten up or left, this absenoé the human figure was key to the
eeriness being creatdoecause of the questiothat remains, where did they
go?Much like in allTuymans paintings that | have analysed. Using objects that
are empty or seem once used is a way we can create atmosphere and eeriness

in paintings of domestic interiors.

Painting style and MistakesFhe main feature of Tuymans painting style |

wanted to incorporate was being able to see the brushstrokes and uneven



lines within the painting. | have achievtds by layeringhe paint thicklyand

using a stiffer brush to agdy it. There is that lack of aesthetic quality that lies
within Tuymans work, it looks almost unfinished or like it needs a touch up
with a paint brushl have achieved this similar outcome to the 4 works of
Tuymans that | have analysed. | have achiethedinknown quality that is
prominent in Tuymans work because the painting looks unfinished. Within this
painting, aftertesting out this technique | am not sure how effective this
technique is for literally creating atmosphere and eerinésgdoesn’t come
through as easy as it does in other techniques such as catmlidoesn’t give

me the same suspense as | get in other paintings of Tuymans and my own. This
could be down to me trying to create the unfinished look and trying to

promote the mistakes over letting them happen naturally.

Cropping-1 have used cropping in a similar way to Tuymnas, as a way to cut
out much of what is going on in the painting. There’s no indication of what kind
of room this is, leaving as much question there can be with a dayprpiano

and chairemaining.l am using cropping cleverly to minimise spatkas

closed the painting to just a few aspects which increases the unkbesause

the viewer can only consider these three aspects to try and discover what the
room is, if agthing. The atmosphere and eeriness aneated through the

abandoning of the rest of the room, because it makes the viewer question.
Conclusion

In this research project | have attempted to see how it is possible to use
material process and technique to create distinctive effects in paintings. | have
undertaken this by doing a close visual analgtibie painting practice afuc
Tuymans. Attemptig to pick out key processes and techniqtlest Tuymans

uses to create atmosphere, eeriness and the unknown in 4 paintings of



domestic interiors. | have then used my own painting practice and processes to
create a painting that reflects the research | hgathered on Tuymans

paintings in order to see if my painting can display the same effects.

Firstly, | want to reflect on the method that | used to analyse Tuymans work as
this was a crucial part of the structure of the research. | felt it necessary to
break Tuymans practice into the two sectiongpobcesses and
materials/techniquedecause they are both very different areas ofiiactice

and | wanted to see if they were equal to the successes in his work. In terms of
Tuymans pocesses, this concereserything prepainting,the history, the

media, the research, the personal, the meaning and everything in between.
The material and techniques concern the physical painting and then everything
after. Splitting them into two sections was a successtethod because it gave

me an opportunityto think about his paintings in terms of their background

and meaning without materials and techniques being involved but then also
being able to look at 4 specific paintings and only think about the materials and
techniques without processThisallowed me to see is theffects of

atmosphere, eeriness and the unknowmergd when it was only materials

and techniques involved. However, in terms of Tuymengotentially not

that simple because hisn’t just a painter, his paintings only exist from the

years of history and research that they sit ummthere is no way for me to
conclusively say that his paintings are atmospheric for only the reason of either

materials and techniques

The basis of Tuymamgork naturally fak into the realms ofhe atmospheric,
the eerie and the unknowhecause his work is made up of history that
involvesdeath, violenceand horror meaning it already has these influenoés

what we would determine as spookyuymans places so much importance on



meaning and title. This shows through him being able to paint aesthetically
pleasing objects, and ordinary scenes and rooms and still have them be
perceived as eerie. Through angityg Tuymans work in terms of the eerie, |
have begun to see more and more that the atmospheric, the eerie and the
unknown exist within everything that we experience in our day toldes. In
the empty chair that sits vacant in a living room, in the ddradow that lurks
under a bed or in the picture that hangs on a dull painted whd.work and
the viewing experiences of his wdrnighlights crucially howe can’t quite be

sure of anythingn life or in painting.

What is key within Tuymans work and what has made him such sulkggct

for this research project is in the wonder and question that his work provokes.
The direct affect his work has had on me has been question without answer.
Within every process, material and techniques | have analysmnes down

to this one thing, why?Andessentiallythis is what is creating that atmosphere
andeerinessbecause the unknowis, well, the unknown. Its unsettling and
uncertain and the uncertainty of anything is the key to complete destruction of
our ownreality and with every moment we experience Tuymans paintings we

slip furfur into this realm of the unknown.

| couldn’t possibly conclude this research hdreorder to find out whether

the atmospheric, eerie and unknown can be created purely througlenzs
andtechniquesthe research would have to extend further into the research of
other artists potentially artists who don’t concern half of their practioe the
importance of meaningAswell asusingmy own practice to really grasp if the
materials and techniques were consistent throughout for creating effects

Whatl can say is that materialisfprocess, and techniques can prominently



affect a painting in so many ways. It has the ability to provoke thought and

feelingand make us questiotne ordinary.
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