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Appendix 2: Table of Performance Characteristic in Recordings 
 Use of Language Melodic Shape Stylistic Features Tone Quality Technique Other 

Gertie Miller (1910) 
‘A Quaker Girl’ 

from 
The Quaker Girl 

Flipped ‘r’ 
‘Whispared’ 
instead of 
‘whispered’.  
Some words 
different to those 
on the score. 
Anticipated ‘L’ 
and anticipation 
on other words 
e.g. ‘used’. 

Quite short phrases 
but tend to follow 
the words. 
Breaths quite 
audible but seem to 
add expression to 
the song. 
Feature of 
‘scooping’ onto 
words ‘cute image’ 

Very 
characterised – 
used different 
voices/tones for 
the different 
characters.  
Chorus has held 
tempo but the 
verses are freer 
creating a dotted 
feel.   
Slides are present. 
Some use of 
rubato evident. 

Quite a 
‘childish’ 
sounding voice 
for much of the 
song – light tone 
although it is 
‘darker’ in the 
2nd verse – to fit 
with 
characterisation 
Some words 
very ‘cute’ in 
style e.g. ‘used’, 
‘might’. 

Music Hall.  

Steuart Wilson 
(1930) 

The Keys of 
Canterbury 

Use of flipped ‘r’ 
during words and 
‘rr’ the end of 
words. 
Voiced and 
clipped consonant 
on ‘anywhere’ 
with elongated 
‘n’. 
Anticipation on 
‘dear’. 

Phrases follow the 
pattern of the words 
– sentences. 
Very subtle use of 
slides, generally 
clean pitches. 

 Some 
characterisation – 
used different 
voices/tones for 
the different 
characters.  The 
lady generally had 
a lighter tone but 
this was not the 
case in all verses.   

Pupil of Jean de 
Rezske.    

Sung in a typical folk 
song style i.e. 
deliberate tempo 
changes according to 
characterisation but 
little spontaneous 
localised rubato. 

 

Ann Burgess (1931) 
The Little Brown        

Owl 

Very ‘English’ 
Some use of 
flipped ‘r’. 
‘I do’ sounds like 
‘A do’ 
‘OO’ pronounced. 

Short phrases – 
does this link to the 
nature of the song? 

Use of dotted 
rhythms/changes 
of tempo. 
Some use of 
slides. 

Pure sound but 
rapid vibrato. 

Shallow breaths 
breaking up the 
phrases more.  Not 
obviously restricted 
by clothing. 
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Anticipation on 
some voiced 
consonants e.g. 
‘L’, ‘N’, ‘H’ 

Breaking of phrases 
seems to follow a 
pattern. 

Dame Maggie Teyte 
(1950) 

‘Thy Hand, Belinda’ 
and  

‘When I Am Laid In 
Earth’ 
from 

Dido and Aeneas 

A lot of ‘a’s 
sound like ‘e’ e.g. 
‘invades me’ 
sound like 
‘inveedes me’, 
‘laid’=’lead’.  
Closed ‘E’ 
sounds. 
‘Fate’ almost 
sounds like ‘feet’ 
Is this stylistic 
relating to 
training? Does it 
have an impact on 
the focus of the 
sound compared 
to today? 

Some use of 
portamento when 
singing wider 
intervals.  Helps to 
keep the melodic 
line. 

‘In earth’ joined 
together. 
Anticipation of 
‘w’ of ‘when I am 
laid’.  
Minimal rubato 
despite 
anticipated ‘L’.  Is 
this general or 
particular to this 
genre i.e.  Purcell 
performance 
practice in the 
early 20th C? 

This does not 
sound as 
‘forward’ as 
modern day 
performances.  
Does this link to 
the Jean De 
Rezske Method?  
Yet her sound is 
focused but not 
in the way that 
we mean today. 

Links with Tone 
Quality section. 
 
Perhaps listed to the 
Dame Maggie Teyte 
interview again. 

Is there a hint at using 
breath to allow to sing a 
longer phrase as in ‘An 
Old Violin?’ e.g. / before 
‘create no trouble’? 
 
Slight portamento in both 
directions on the slurs.  Is 
this to keep a totally 
smooth line? 

Vera Florence (1942) 
An Old Violin 

 
 

‘The’ is usually 
shortened unless 
it is used as a 
springboard for an 
important word 
e.g. ‘the love’ and 
‘the years’.  These 
are both on a 
cresc (hairpin). 

Cresc (hairpin) also 
seems to imply a 
tenuto. 
The 2nd beat is 
often early, 
therefore 
lengthened (waltz 
feel). 

The 2nd beat is 
often early, 
therefore 
lengthened (waltz 
feel). 

 Often breathes 
halfway through a 
phrase to ensure 
enough breathe for 
important/highlighte
d words/rubato/rit or 
to continue a phrase 
after highlighted 
words etc.  Breath 
seems high/shallow.  
This is possibly why 
there are additional 
breaths i.e. not where 

Word shape and 
pronunciation are 
important in this (as 
discussed with Marilyn 
Hill Smith) but there 
seems to be less 
importance on flow of 
phrasing and breath 
conservation. 
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the commas are, are 
needed? 
Did the style of the 
dress restrict 
breathing?  Does it 
look vulgar to 
breathe deeply?  Is 
she keeping it 
elegant? Maybe 
compare with 
dramatic roles in 
Opera where in 
theory elegance is 
not required (if 
possible). Was it 
ugly to hear the 
breath? 

John McCormack 
(1935) 

Cloths of Heaven 
 

‘rr’ often used at 
the end of a word. 
‘l’ also voiced 
e.g. silver. 
‘l’= early 

Lots of small 
slides/anticipation 
with some 
dipthongs. 

Anticipates a lot. The accent often 
gives the tone 
quality.  Wide 
vowels. 

Hard to detect (also 
an audio recording 
rather than a video). 

Little dynamic change 
throughout – only subtly 
in the voice.  Dynamic 
markings not followed as 
a rule. 

Thomas L Thomas 
(1944) 

Cloths of Heaven 
 

‘da’ = spread Slower tempo. 
Slight slides but 
less that the 
McCormack 
version. 

With orchestra. 
Little anticipation 
– mostly with the 
beat but 
additional ‘rits’ 

Sounds a little 
‘flat’ 
throughout. 
Little variation 
in dynamics – 
not as written. 

  

Ian Partridge (1982) 
Cloths of Heaven 

Flipped ‘r’ used 
‘d’ missed off 
words.  Is this to 
keep the flow or 
are they simply 
softened? 

Quick tempo.  
Overall pushing 
feel with pulling 
with rit. 
Very fluid- smooth 
Floating feeling. 

Some but little 
anticipation. 
Occasional 
accdel. 

English Choral 
voice – 
Cathedral Choir 
style. 

As now. Dynamic markings 
adhered to on the whole. 
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Appendix 3: Table of Light Opera Recordings 

Gilbert & Sullivan French Operetta Viennese Operetta 
 

Opera Comique Musical Comedy 
 

Ballad/Comedy/Character 
songs 

Other genres 

Isabel Jay (soprano) - Poor 
Wand'ring One (Gilbert & 
Sullivan) (1904) 
https://www.youtube.com/
watch?v=MvhgbSMGljA 
Jay was Plaintiff in D’Oyly 
C Trial 1898 
 

Charles Dalmorès - 
Les Contes 
d'Hoffmann (1907) 
https://www.youtub
e.com/watch?v=Dt
NfUOFhpe0 
 
IMSLP 

Mitzi Günther 
(1906) Vilja lied 
(‘Die Lustige 
Witwe’) 
https://www.youtub
e.com/watch?v=0g
UcT0s5hI0 
 
Günther was the 
first Hanna Glawari 
in 1905. (Ref. Lily 
Elsie in London 
1907) 

Tenore LOUIS 
CAZETTE - 
(A.Messager) - 
Fortunio - "J'aimais 
la Vieille maison 
grise" (1922) 
https://www.youtub
e.com/watch?v=5B
YBybwI9Lw 
IMSLP 
 

Evelyn Laye (1900-
1996) 
Multiple musical 
films in the 1930s 
Pupil of Geraldine 
Ungar (Yum-Yum 
in 1885 Fifth 
Avenue & Savoy 
1888) 

"Queen Of My Heart" Alan 
Turner on Victor 16289 (1908) 
music by Alfred Cellier 
https://www.youtube.com/watch?
v=3LJSDJBJ8Js 

Bessie Abbott 
Three times: "Last Rose" Opera 
Martha - Edison 1907-1915-1917 
https://www.youtube.com/watch?
v=eiptcmf9fao 
 
 

Sir Henry Lytton's Double 
Event (1934) 
Pathe film of him talking 
https://www.youtube.com/
watch?v=bWuPZVqblwA 
HMS Pinafore Henry 
Lytton I am the monarch 
of the sea and when I was 
a lad 
https://www.youtube.com/
watch?v=roBNT2Cd5IQ 
1898 Trial 

Geraldine Farrar -- 
Antonio Scotti: 
(OFFENBACH) 
Contes d'Hoffmann -- 
"Barcarolle" (1909) 
https://www.youtub
e.com/watch?v=1s7
8XERMb0c 
 
IMSLP 

Louis Treumann 
https://www.youtub
e.com/watch?v=6GI
Ygl2T0pI 
 
Franz Lehar: "Das 
Fürstenkind" 
Recorded 1910 
 
Danilo in the first 
production of The 
Merry Widow 1905 
 

Cécile Merguiller, 
sop. "Galathée" air 
de la Coupe, 
Edison 1908  
Comique? Note 
similarity with 
‘Sky high sky high’ 
https://www.youtub
e.com/watch?v=Rz
kH7iNGqsQ 
 

Harry Welchman 
A Bachelor Gay am I  
from The Maid of the 
Mountains 
https://www.youtube.
com/results?search_q
uery=Harry+Welchm
an+pathe 
 
 
In the original 
production of The 
Arcadians 

Ruth Vincent - Home Sweet 
Home 1906    IMSLP 
https://www.youtube.com/watch?
v=Sk2C8bhG1RE 
 
Vincent played Aline in 1898 
Sorcerer. Also lead in ‘Tom 
Jones’ (Edward German) 
 
Coming Through the Rye 
 
https://www.youtube.com/watch?v
=0NQ2Nxg93Ko 
 
 

Max Bouvet, baritone 1854-1943 
"Lakmé ton doux regard se voile" 
Lakmé, Pathe 1902. 
 
Max Bouvet Joconde Dans un 
délire extrème Nicolas Isouard dit 
Nicolò Pathé saphir 2590 enreg 
 
https://www.youtube.com/watch?
v=IUART1Lv5oo 
 
Bouvet created the eponymous 
role in Messager’s ‘Francois Les 
Bas-Bleus 1883 

The Mikado 1926 finale 
act 1 part 2 Bertha Lewis 
(Katisha)  1906 Kate in 

Alma Gluck (1884 - 
1938)  Louise Homer,  
Barcarolle  

Webster Booth, 
Anne Ziegler 
 

 W. Louis Bradfield 
I want to be 
military man from 

"The Moody Mariner," by 
Rutland Barrington (1905) - 
CEDAR restoration 

Lise Landouzy sings "Souvenez 
vous vierge Marie" by Massenet 

https://www.youtube.com/watch?v=MvhgbSMGljA
https://www.youtube.com/watch?v=MvhgbSMGljA
https://www.youtube.com/watch?v=DtNfUOFhpe0
https://www.youtube.com/watch?v=DtNfUOFhpe0
https://www.youtube.com/watch?v=DtNfUOFhpe0
https://www.youtube.com/watch?v=0gUcT0s5hI0
https://www.youtube.com/watch?v=0gUcT0s5hI0
https://www.youtube.com/watch?v=0gUcT0s5hI0
https://www.youtube.com/watch?v=5BYBybwI9Lw
https://www.youtube.com/watch?v=5BYBybwI9Lw
https://www.youtube.com/watch?v=5BYBybwI9Lw
https://www.youtube.com/watch?v=eiptcmf9fao
https://www.youtube.com/watch?v=eiptcmf9fao
https://www.youtube.com/watch?v=bWuPZVqblwA
https://www.youtube.com/watch?v=bWuPZVqblwA
https://www.youtube.com/watch?v=roBNT2Cd5IQ
https://www.youtube.com/watch?v=roBNT2Cd5IQ
https://www.youtube.com/watch?v=1s78XERMb0c
https://www.youtube.com/watch?v=1s78XERMb0c
https://www.youtube.com/watch?v=1s78XERMb0c
https://www.youtube.com/watch?v=6GIYgl2T0pI
https://www.youtube.com/watch?v=6GIYgl2T0pI
https://www.youtube.com/watch?v=6GIYgl2T0pI
https://www.youtube.com/watch?v=RzkH7iNGqsQ
https://www.youtube.com/watch?v=RzkH7iNGqsQ
https://www.youtube.com/watch?v=RzkH7iNGqsQ
https://www.youtube.com/results?search_query=Harry+Welchman+pathe
https://www.youtube.com/results?search_query=Harry+Welchman+pathe
https://www.youtube.com/results?search_query=Harry+Welchman+pathe
https://www.youtube.com/results?search_query=Harry+Welchman+pathe
https://www.youtube.com/watch?v=Sk2C8bhG1RE
https://www.youtube.com/watch?v=Sk2C8bhG1RE
https://www.youtube.com/watch?v=0NQ2Nxg93Ko
https://www.youtube.com/watch?v=0NQ2Nxg93Ko
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Pirates (under the 
direction of Gilbert) 
 
 
 
 
Leo Sheffield (1873-
1951) D'Oyly Carte 
Opera Company (joined 
1906 under WS Gilbert’s 
direction). Recorded Sir 
Despard (1924), King 
Hildebrand (1925), Pooh-
Bah (1927), Don 
Alhambra (1927), the 
Learned Judge (1928), 
the Sergeant of Police 
(1929) and Wilfred 
Shadbolt (1929).[ 
 

https://www.youtube.
com/watch?v=HwJlz
bnrkgU 
IMSLP 
 
 
Hippolyte Belhomme 
Haydée A la voix 
séduisante Pathé 
saphir 4557 
enregistré en 1906 
1907 
https://www.youtube.
com/watch?v=gh5eM
Vl1M70 
 
IMSLP 

Excerpts from 
Gypsy Love  Lehar 
https://www.youtub
e.com/watch?v=N1
SAsDshR6E 
 

the musical comedy 
Floradora.  
IMSLP 
https://www.youtub
e.com/watch?v=Dl
PWhBR7jV4 
 In the original 
London Cast of A 
Gaiety Girl 1893 
 
 

https://www.youtube.com/wat
ch?v=xstTJO5YH3I 
Barrington was D’Oyly C incl. 
1878 & 1884 Trial 
 
Amy Augarde  
An example of spoken dialogue 
(see G&S) 
https://www.youtube.com/wat
ch?v=ckBkWzgc57A 
 

https://www.youtube.com/watch?
v=Ur32AkATrTU 
Lise Landouzy Mireille Valse 
(Gounod) 
https://www.youtube.com/watch?
v=FHD7wfcSR1U 
 
Landouzy also heard at: 
https://www.youtube.com/watch?
v=eswAdHvYLtg 
Gounod? See Record of Singing 
(Scott) 
 
Landouzy created role of Marie 
d’Angleterre in Messager’s La 
Basoche (1890) 
 

Walter Passmore (1867-
1946) Joined D’OC in 
1893 
John Wellington Wells 
https://www.youtube.co
m/watch?v=u3AO72xb
mFE 
 
Mikado Odeon 
recordings: 
https://www.youtube.co
m/results?search_query
=walter+passmore+odeo
n 
 
 

Hippolyte Belhomme 
- 1906 - Chanson de 
Falstaff (Le Songe 
d'Une Nuit d'été) 
https://www.youtube.
com/watch?v=lCZaN
KbXTuI 
 
 

Richard Tauber 
accompanied by 
Franz Lehar (piano) 
FILM  1932 
https://www.youtub
e.com/watch?v=Xl
QPOFpaAd4 
 
 
Girls were made to 
love and kiss from 
Paganini  - Lehar 

 Gertie Millar 
Multiple recordings 
of Musical Comedy 
available.  
https://www.youtub
e.com/results?searc
h_query=gertie+mi
llar 
Married Lionel 
Monckton 
 
Gertie Miller (1910) 

A Quaker Girl 
 

Lily Elsie (with Owen Nares) 
‘I’m so very glad to meet you’ 
https://www.youtube.com/watc
h?v=k6MXPSi81-4 
 
Lily Elsie was lead in 
Edwardes ‘The Merry Widow’ 
in 1907 @ Daly’s Theatre 

Jeanne Leclercq & Gabriel 
Soulacroix, Philémon et Baucis 
(Gounod), Paris 1904. Odéon 
 
https://www.youtube.com/watch?
v=eGRDLwwzyVA 
 
Leclercq and Soulacroix were 
both in the first performance of 
Messager’s La Basoche (1890) 

https://en.wikipedia.org/wiki/Leo_Sheffield#cite_note-37
https://www.youtube.com/watch?v=HwJlzbnrkgU
https://www.youtube.com/watch?v=HwJlzbnrkgU
https://www.youtube.com/watch?v=HwJlzbnrkgU
https://www.youtube.com/watch?v=gh5eMVl1M70
https://www.youtube.com/watch?v=gh5eMVl1M70
https://www.youtube.com/watch?v=gh5eMVl1M70
https://www.youtube.com/watch?v=N1SAsDshR6E
https://www.youtube.com/watch?v=N1SAsDshR6E
https://www.youtube.com/watch?v=N1SAsDshR6E
https://www.youtube.com/watch?v=DlPWhBR7jV4
https://www.youtube.com/watch?v=DlPWhBR7jV4
https://www.youtube.com/watch?v=DlPWhBR7jV4
https://www.youtube.com/watch?v=xstTJO5YH3I
https://www.youtube.com/watch?v=xstTJO5YH3I
https://www.youtube.com/watch?v=ckBkWzgc57A
https://www.youtube.com/watch?v=ckBkWzgc57A
https://www.youtube.com/watch?v=Ur32AkATrTU
https://www.youtube.com/watch?v=Ur32AkATrTU
https://www.youtube.com/watch?v=FHD7wfcSR1U
https://www.youtube.com/watch?v=FHD7wfcSR1U
https://www.youtube.com/watch?v=eswAdHvYLtg
https://www.youtube.com/watch?v=eswAdHvYLtg
https://www.youtube.com/watch?v=u3AO72xbmFE
https://www.youtube.com/watch?v=u3AO72xbmFE
https://www.youtube.com/watch?v=u3AO72xbmFE
https://www.youtube.com/results?search_query=walter+passmore+odeon
https://www.youtube.com/results?search_query=walter+passmore+odeon
https://www.youtube.com/results?search_query=walter+passmore+odeon
https://www.youtube.com/results?search_query=walter+passmore+odeon
https://www.youtube.com/watch?v=lCZaNKbXTuI
https://www.youtube.com/watch?v=lCZaNKbXTuI
https://www.youtube.com/watch?v=lCZaNKbXTuI
https://www.youtube.com/watch?v=XlQPOFpaAd4
https://www.youtube.com/watch?v=XlQPOFpaAd4
https://www.youtube.com/watch?v=XlQPOFpaAd4
https://www.youtube.com/results?search_query=gertie+millar
https://www.youtube.com/results?search_query=gertie+millar
https://www.youtube.com/results?search_query=gertie+millar
https://www.youtube.com/results?search_query=gertie+millar
https://www.youtube.com/watch?v=k6MXPSi81-4
https://www.youtube.com/watch?v=k6MXPSi81-4
https://www.youtube.com/watch?v=eGRDLwwzyVA
https://www.youtube.com/watch?v=eGRDLwwzyVA
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Amy Augarde (1868-
1959) 
Ruddigore 1887 Fifth 
Avenue  
 
 
I’m called little 
Buttercup from HMS 
Pinafore 
 
https://www.youtube.co
m/watch?v=Q5sTzC1P
OB0 
 
also see Other Operatic 
Genres’, Musical 
Comedy etc.,  
 
 

Juliette Simon-
Girard (1859-1954) / 
C'est la fille a ma 
tante, Ca fait 
toujours plaisir / La 
Femme de Narcisse 
(Varney) / 
Recorded: 1903 – 
https://www.youtube
.com/watch?v=za9e
yQ3NrIk 
 
(see vocal score) 
 
Girard created the 
role of Therese in 
Messager’s La 
Fauvette du Temple 
1885 

Fritz Werner 1910 
Der Graf von 
Luxemburg – Lehar 
https://www.youtub
e.com/watch?v=xH
qy8_I7J2g 
 
Werner was in the 
original cast of Ein 
Waltzertraum 1907 
by Oscar Straus 
 
 

 Ellaline Terriss 
https://www.youtube.
com/watch?v=86aE3
4ZJI_E 
 
The Shop Girl 1895 
Ivan Caryll et al 
The Circus Girl 1896 
Ivan Caryll et al 
(N.B. Nancy 
McIntosh, WS 
Gilbert’s protégé, 
was ‘La Favorita’ in 
this production. 
 
IMSLP   
Honeysuckle and the 
Bee 
 

 Amy Augarde (see G&S) 
https://www.youtube.com/wat
ch?v=zEqXtoFdO5w 
 

 Les contes 
d'Hoffmann : Drig ! 
Drig ! Drig ! · David 
Devriés, Louis 
Nansen, Henri 
Dangés, Hyppolyte 
Belhomme 
https://www.youtube.
com/watch?v=wrYm
KEqkKoU 
IMSLP 
 
Hippolyte Belhomme 
sang in the first 
performance of Tales 
of Hoffeman 1881 

  Ivy St.Helier 
Original 
production of 
Coward’s ‘Bitter 
Sweet’ A good 
example of 
flexibility from the 
beat. 
https://www.youtub
e.com/watch?v=U
D2cDCh79f8 
 
 

 Marie Tempest 
Les Filles de Cadiz - Delibes 
https://www.youtube.com/wat
ch?v=dSMCw41iqNw 
IMSLP 
 
Jewel Song – Gounod 
https://www.youtube.com/watc
h?v=IdbxprjgAvA&list=PLeE
4FPb5TqsvOk24VBjQGeC2D
9H1L_DBA&index=3 
 
Tempest better known for 
musical comedy  

       

https://www.youtube.com/watch?v=Q5sTzC1POB0
https://www.youtube.com/watch?v=Q5sTzC1POB0
https://www.youtube.com/watch?v=Q5sTzC1POB0
https://www.youtube.com/watch?v=za9eyQ3NrIk
https://www.youtube.com/watch?v=za9eyQ3NrIk
https://www.youtube.com/watch?v=za9eyQ3NrIk
https://www.youtube.com/watch?v=xHqy8_I7J2g
https://www.youtube.com/watch?v=xHqy8_I7J2g
https://www.youtube.com/watch?v=xHqy8_I7J2g
https://www.youtube.com/watch?v=86aE34ZJI_E
https://www.youtube.com/watch?v=86aE34ZJI_E
https://www.youtube.com/watch?v=86aE34ZJI_E
https://www.youtube.com/watch?v=zEqXtoFdO5w
https://www.youtube.com/watch?v=zEqXtoFdO5w
https://www.youtube.com/watch?v=wrYmKEqkKoU
https://www.youtube.com/watch?v=wrYmKEqkKoU
https://www.youtube.com/watch?v=wrYmKEqkKoU
https://www.youtube.com/watch?v=UD2cDCh79f8
https://www.youtube.com/watch?v=UD2cDCh79f8
https://www.youtube.com/watch?v=UD2cDCh79f8
https://www.youtube.com/watch?v=IdbxprjgAvA&list=PLeE4FPb5TqsvOk24VBjQGeC2D9H1L_DBA&index=3
https://www.youtube.com/watch?v=IdbxprjgAvA&list=PLeE4FPb5TqsvOk24VBjQGeC2D9H1L_DBA&index=3
https://www.youtube.com/watch?v=IdbxprjgAvA&list=PLeE4FPb5TqsvOk24VBjQGeC2D9H1L_DBA&index=3
https://www.youtube.com/watch?v=IdbxprjgAvA&list=PLeE4FPb5TqsvOk24VBjQGeC2D9H1L_DBA&index=3
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Marie Tempest  
The Jewel of Asia 
from 
The Geisha 
https://www.youtub
e.com/watch?v=ZV
HoFmZgd3Q&list=
PLeE4FPb5TqsvO
k24VBjQGeC2D9
H1L_DBA&index=
1 
She also played the 
title role of 
‘Dorothy’ 

Marguerita Sylva 
Starred in the 1911 Broadway 
production of Gypsy Love by 
Lehar 
https://www.youtube.com/watc
h?v=ePx-uJOrY_U 
 
She came to fame as Carmen 

    Florence Smithson 
In the original cast of 
The Arcadians by 
Monkton 
 
She was an opera 
singer originally. 
 
‘Waltz Song’ from 
Tom Jones: 
 
https://www.youtube.
com/watch?v=eb-
aTaDZfCQ 
 
IMSLP 
 
 
 

 Dame Maggie Teyte 
(c1950) 

Dido’s Lament 
(Dido & Aeneas by Purcell) 

(recording only BBC Tape 15378) 
 
https://www.youtube.com/wat
ch?v=h6WuE1jvZwQ 
 
 

     
 
 

  
 
 

https://www.youtube.com/watch?v=ZVHoFmZgd3Q&list=PLeE4FPb5TqsvOk24VBjQGeC2D9H1L_DBA&index=1
https://www.youtube.com/watch?v=ZVHoFmZgd3Q&list=PLeE4FPb5TqsvOk24VBjQGeC2D9H1L_DBA&index=1
https://www.youtube.com/watch?v=ZVHoFmZgd3Q&list=PLeE4FPb5TqsvOk24VBjQGeC2D9H1L_DBA&index=1
https://www.youtube.com/watch?v=ZVHoFmZgd3Q&list=PLeE4FPb5TqsvOk24VBjQGeC2D9H1L_DBA&index=1
https://www.youtube.com/watch?v=ZVHoFmZgd3Q&list=PLeE4FPb5TqsvOk24VBjQGeC2D9H1L_DBA&index=1
https://www.youtube.com/watch?v=ZVHoFmZgd3Q&list=PLeE4FPb5TqsvOk24VBjQGeC2D9H1L_DBA&index=1
https://www.youtube.com/watch?v=ZVHoFmZgd3Q&list=PLeE4FPb5TqsvOk24VBjQGeC2D9H1L_DBA&index=1
https://www.youtube.com/watch?v=ePx-uJOrY_U
https://www.youtube.com/watch?v=ePx-uJOrY_U
https://www.youtube.com/watch?v=eb-aTaDZfCQ
https://www.youtube.com/watch?v=eb-aTaDZfCQ
https://www.youtube.com/watch?v=eb-aTaDZfCQ
https://www.youtube.com/watch?v=h6WuE1jvZwQ
https://www.youtube.com/watch?v=h6WuE1jvZwQ
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Phyllis Dare 
In the original cast of 
The Arcadians 
 
Bring me a rose 
 
https://www.youtube.
com/watch?v=9FV6b
SmzwW4 
 
The Girl with the 
Brogue 
https://www.youtub
e.com/watch?v=xnz
cIAzccxw 
 
IMSLP 
 

 
Steuart Wilson 

Decca F1835 (Recorded 1st July 
1930) 

The Keys of Canterbury 
 

(I Love My Love – CD) 

    Miss Cicely 
Courtneidge 
The Mousmé  
https://www.youtub
e.com/watch?v=S3
x2YeVlLkM 
Courtneidge took 
over from  Phyllis 
Dare in The 
Arcadians.  
Numerous films inc  
https://www.youtub
e.com/watch?v=cIZ
LJFz3QQ0 
Sister to Ada 
Blanche 
 

 Ann Burgess (1931) 
The Little Brown  Owl 
 
https://www.youtube.com/watch?
v=5o_Rxae_Bik&t=75s 
 
 
 
 
 
Vera Florence (1942) 

An Old Violin 
 

Active on radio from c 1927-66 
https://www.youtube.com/watch?
v=A_1Xi-8SzE4&t=89s 
 
 

https://www.youtube.com/watch?v=9FV6bSmzwW4
https://www.youtube.com/watch?v=9FV6bSmzwW4
https://www.youtube.com/watch?v=9FV6bSmzwW4
https://www.youtube.com/watch?v=xnzcIAzccxw
https://www.youtube.com/watch?v=xnzcIAzccxw
https://www.youtube.com/watch?v=xnzcIAzccxw
https://www.youtube.com/watch?v=S3x2YeVlLkM
https://www.youtube.com/watch?v=S3x2YeVlLkM
https://www.youtube.com/watch?v=S3x2YeVlLkM
https://www.youtube.com/watch?v=cIZLJFz3QQ0
https://www.youtube.com/watch?v=cIZLJFz3QQ0
https://www.youtube.com/watch?v=cIZLJFz3QQ0
https://www.youtube.com/watch?v=A_1Xi-8SzE4&t=89s
https://www.youtube.com/watch?v=A_1Xi-8SzE4&t=89s
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Keep it Under Your 
hat with Jack 
Hulbert 
(husband)(revue) 
https://www.youtub
e.com/watch?v=o3s
oqp9Uddg 
 
 

 

      John McCormack (1935) 
Cloths of Heaven 

 
https://www.youtube.com/watch?

v=aqXAr7AqpCA 
 

      Thomas L Thomas 
(1944) 

Cloths of Heaven 
 

https://www.youtube.com/watch?
v=VLSYinIQkgA 

 
      Ian Partridge (1982) 

Cloths of Heaven 
 

https://www.youtube.com/watch?
v=c6gNPkuN0wQ 

       

https://www.youtube.com/watch?v=o3soqp9Uddg
https://www.youtube.com/watch?v=o3soqp9Uddg
https://www.youtube.com/watch?v=o3soqp9Uddg
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Appendix 4: Sullivan, Princess Ida Score Extract (Trio No. 5)
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Appendix 5: Sullivan, Princess Ida Score Extract (No. 7 Finale) 
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Appendix 6: Table of Performances: Tantivy Towers 

Key: Singers are indicated by (S) and actors by (A).  Where no information has been found about a performer this is indicated as (?)

Tantivy Towers 16th January 1931 
– Lyric 

Hammersmith 

4th December 1931 Concert 
Version – National Programme 

Daventry (BBC Radio Broadcast) 
5th December 1931 Concert 
Version – London Regional 

Programme (BBC Radio 
Broadcast) 

6th June 1935 (for 21 
performances) 1st 

Revival at the Lyric, 
Hammersmith 

14th November 1940 
BBC Home Service 

Basic 

22nd 
November 

1941 
Guildford 
Orchestral 
Concerts 

23rd January 
1942 

BBC Home 
Service 

1st May 1953 
BBC Home 

Service 
Midland 

19th June 1975 
BBC Radio 3 

Hugh Heather (a 
singer) 

Trefor Jones (S) 
Pathe 

Trefor Jones  (S) Steuart Wilson (S) 
CD 

Webster Booth (S) 
Pathe 

Cast includes: 
Trefor Jones 
Olive Groves 
Joan Taylor 
Janet Howe 
Joseph 
Farrington 
Dale Smith 
Victor Harding 
 

Derek Oldham 
(S & A) – 
D’Oyly Carte 

BBC Midland 
Chorus and 
Light Orchestra 

John Brecknock 
(S – ENO) 

Jenny Jay (a would be 
painter) 

Olive Evers  (S) Vera Robson (A) Hazel Jennings  (A) Betty Huntley – Wright 
(Actress and Vocalist) 

Billie Baker (A)  Sally Le Sage 
(S) 

The Earl of Tantivy Roy Russell (A) Roy Russell  (A) George. H. Bishop (A) Percy Heming (operatic 
baritone & A) 

Percy Heming 
(S & A) 

 Donald Adams  
(S) D’Oyly 
Carte 

Countess of Tantivy Doris Woodall   (A) Doris Woodall   (A) Violet Southem (?) Gladys Parr (S) – Carl 
Rosa 

Gladys Parr (S)  Helen Landis 
(S) 

Lady Ann Gallop 
(their daughter) 

Barbara Pett Fraser  
(S) 

Margaret Godley  (S) BBC Singer 
from at least 1935 
 
 
In chorus for 1931 January 
production 
 

Maggie Teyte (S) 
 

Anne Ziegler (S) 
Pathe 

Gwen Catley 
(Colloratura 
Sop) 

 Patricia Reakes 
(S) Opera 
Scotland 

Charles Viscount 
Harkaway (their son) 

Dennis Arundell  
(Actor and Opera 
Scholar) 

Dennis Arundell 
(Actor and Opera Scholar) 

Dennis Arundell 
(Actor and Opera Scholar) 

Roy Henderson (S) 
Pathe 

Roy Henderson  Alan Jones (S – 
Baritone?) 

Captain Lord 
bareback, MFH 

Harvey Braban (A) Harvey Braban (A) Frank Phillips (A) Dennis Noble (S) 
Pathe 

Dennis Noble  Leslie Fyson (S) 

Musical 
Director/collaborator 

Claud Powell   
(Conductor) 

Thomas Dunhill 
(Conductor) 

Claud Powell 
(Conductor) 

Gwen Williams (Music 
Collaborator) 
Stanford Robinson 
(Conductor) 

Claud Powell 
(MD) 

Stanford 
Robinson 
(Conductor) 

 Ashley 
Lawrence 
(Conductor) 

Director   Denis Arundell      
Producer Nigel Playfair  Claud Powell Gordon McConnel    Anthony 

Philpott 
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Appendix 7: Tantivy Towers Programme (Lyric Theatre, 
Hammersmith,1931) 
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Appendix 8: Observations of Performing Practices Principles 
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Dame Maggie Teyte 
(c1950) 

Dido’s Lament 
(Dido & Aeneas by Purcell) 

 

 
 
 
 

 
 
 
 

 
 
 
 

   
 
 
 

 
 
 
 

 
 
 

 
 
 
 

    
 
 
 

    
 
 
 

  

Dame Maggie Teyte 
(1944) 

Philomel  
(Monsieur Beaucaire by Messager) 

 
 
 

 
 
 

 
 
 

   
 
 

  
 
 

 
 
 

 
 
 

 
 
 

  
 
 

 
 
 

 
 
 

  
 

  

Ann Burgess  
(1931) 

The Little Brown Owl (Sanderson) 

 
 

 
 

 
 

   
 

 
 

 
 

 
 

    
 

 
 

 
 

  
 

  

Vera Florence  
(1942) 

An Old Violin 
(Fisher) 

 
 
 

 
 
 

 
 
 

   
 
 

 
 
 

 
 
 

 
 
 

    
 
 

 
 
 

 
 
 

  
 
 

  

Elsa Stenning 
(1938) 

Love is a Duet (No score) 

 
 
 

 
 
 

 
 
 

   
 

  
 
 

 
 
 

    
 
 

    
 
 

  

Elsa Stenning 
(1939) 

Mighty lak’ a rose (Nevin) 

 
 
 

 
 
 

 
 
 

 
 
 

   
 
 

 
 

 
 
 

    
 
 

 
 
 

   
 
 

  

Steuart Wilson 
Decca F1835 (Recorded 1st July 1930) 

The Keys of Canterbury (arranged by Cecil 
Sharp) 
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Webster Booth 
(1936) 

The World is Mine Tonight (George Posford) 
(no score) 

 
 
 
 

 
 
 
 

 
 
 
 

   
 
 
 

 
 
 
 

 
 
 
 

 
 
 
 

  
 
 

  
 
 
 

 
 
 

 
 
 

  
 
 

  

Trefor Jones 
(1936) 

Shine Through My Dreams (Ivor Novello) 

 
 
 
 

 
 
 
 

 
 
 
 

 
 

  
 
 
 
 

 
 
 
 

 
 
 
 

 
 
 
 

    
 

 
 
 

 
 
 
 

 
 
 
 
 

  
 
 
 

  

Roy Henderson 
(1933) 

Sylvia (Oley Speaks) 

 
 
 

 
 
 

 
 
 

   
 
 

   
 
 

    
 
 

 
 
 

 
 
 

   
 
 

 

John McCormack 
(1930) 

I Hear You Calling Me (From Song O’ My 
Heart - Harold Harford & Charles Marshall 

 
 
 
 

 
 
 
 

 
 
 
 

 
 
 

  
 
 
 
 

 
 
 
 

 
 
 
 

 
 
 
 

    
 
 
 

 
 
 
 

 
 
 

 
 
 

 
 

 
 

  

Dennis Noble 
(1934) 

Island of June (No Score) 
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Appendix 8a: Ann Burgess: Sanderson, The Little Brown Owl
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Appendix 8b: Vera Florence: Fisher, An Old Violin 
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Appendix 8c: Stuart Wilson: Arr. Sharp, The Keys of Canterbury
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Appendix 8d: John McCormack: Marshall, I Hear You Calling Me
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Appendix 8e: Trefor Jones: Novello, Shine Through My Dreams
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Appendix 8f: Maggie Teyte: Purcell, When I am Laid in Earth
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Appendix 8g: Elsa Stenning: Nevin, Mighty Lak’ a Rose
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Appendix 8h: Roy Henderson: Speaks, Sylvia 
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Appendix 8i. Maggie Teyte: Messager, Philomel
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Appendix 9: Observations of Performing Practices – Supporting Cast 
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Henry Lytton 
(1930) 

When I was a Lad (from HMS Pinafore by 
Gilbert & Sullivan) 

 
 
 

  
 
 

   
 
 

 
 
 

 
 
 

      
 
 

 
 
 

  
 
 

  
 
 

Henry Lytton 
(1930) 

I am the Monarch of the Sea (from HMS 
Pinafore by Gilbert & Sullivan) 

 
 
 

  
 
 

    
 

    

       
 

     

 
 

 
       

  
 

  

  
 
 

Isabel Jay 
(1904) 

Poor Wand’ring One (from Pirates of Penzance 
by Gilbert and Sullivan) 

 
 

    
 

  
 

  
 

  
 

 
 

 
 

 
 

 
 

 
 

 
 

  

Walter Passmore 
(1907/8) 

On a Tree by a River (Tit Willow) (from the 
Mikado by Gilbert and Sullivan) 

 
 

 
 

 
 

    
 

  
 

   
 

 
 

 
 

  
 

   
 

                          Amy Augarde 
(1908) 

I’m Called Little Buttercup (from HMS 
Pinafore by Gilbert and Sullivan) 

 
 
 

 
 
 

 
 
 

   
 
 

 
 
 

  
 
 

     
 
 

   
 
 

  

Hippolyte Belhomme (1906/7) 
A la voix séduisante 

(from Haydée by Auber) 

 
 

 
 

 
 

   
 

  
 

 
 

  
 

 
 

  
 

 
 

   
 

 

Louis Cazette 
(1922) 

J’aimais la Vieille Maison 
(from Fortunio by Messager) 
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                           Geraldine Farrar 
(1909/10) 

Barcarolle et Choeur 
(from Les Contes d’Hoffmann by Offenbach) 

 
 
 
 

 
 
 
 

   
 
 
 

  
 

  
 
 
 

     
 
 
 

   
 

 
 
 
 

 

Charles Dalmores 
(1907) 

Ah Vivre deux 
(from Les Contes d’Hoffmann by Offenbach) 

 
 

 
 

 
 

   
 

 
 

 
 

 
 

     
 

 
 

  
 

  

Mizzi Günther 
(1906) 

Vilja Lied (from The Merry Widow by 
Lehar) 

 
 

 
 

   
 

 
 

 
 

 
 

 
 

    
 

 
 

    
 

 

Fritz Werner 
(1910) 

Ich Bin Der Graf Von Luxenburg  (from 
Der Graf Von Luxenburg by Lehar) 

 
 

 
 

   
 

   
 

 
 

    
 

 
 

 
 

  
 

  

Louis Treumann 
(1910) 

Lange Jahre ( from Das Fürstenkind by Lehar) 

 
 

 
 

 
 

   
 

 
 

  
 

    
 

 
 

 
 

  
 

  

Gertie Miller 
 (1910) 

A Quaker Girl 
(From The Quaker Girl by Monckton) 

 
 

 
 

 
 

   
 

 
 

 
 

 
 

 
 

 
 
 

  
 

 
 

 
 

  
 

  
 

Marie Tempest 
(c1900) 

The Jewel of Asia 
(From The Geisha by Monckton) 

 
 

 
 

   
 

 
 

 
 

 
 

 
 

 
 

  
 

 
 

 
 

 
 

  
 

  
 

Phyllis Dare 
(1909) 
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Bring me a Rose (from The Arcadians by 
Monckton) 
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Phyllis Dare 

(1909) 
The Girl with a Brogue (from The Arcadians by 

Monkton) 

 
 
 

 
 
 

 
 
 

 
 
 

  
 
 

 
 
 

 
 
 

 
 
 

 
 
 

 
 

 

  
 
 

 
 

      

 
 

 
 

 
 

 
 
 

 
 
 

 
Florence Smithson 

(1912) 
Waltz Song (from Tom Jones by German) 

 
 
 

  
 
 

  
 
 

 
 
 

 
 
 

 
 
 

 
 
 
 
 

 
 
 

 
 
 

 
 
 

 
 
 

 
 
 

 
 
 

 
 
 

 
 
 

  

W. Louis Bradfield 
(c1900) 

I Want to be a Military Man (from 
Floradora by Stuart) 

 
 
 

  
 
 

 
 
 

  
 
 

 
 
 

 
 
 

 
 
 

  
 
 

  
 
 

 
 
 

 
 
 

   
 

 
 
 

Marie Tempest 
(c1900) 

Les Filles de cadix 
(by Delibes) 

 

 
 
 
 

 
 
 

   
 
 

   
 
 

 
 
 

  
 
 

  
 
 

 
 
 

 
 
 

  
 
 

  

Ruth Vincent 
(1906) 

Home Sweet Home (Bishop) 

 
 
 

 
 
 

 
 
 

 
 
 

  
 
 

 
 
 

 
 
 

  
 
 

 
 
 

  
 
 

 
 
 

 
 
 

  
 
 

  

Ellaline Terriss 
(1932) 

The Honeysuckle and the Bee (Penn) (From 
a song melody) 
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Appendix 9a: Isabel Jay: Sullivan, Poor Wand’ring One
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Appendix 9b: Gertie Millar: Monckton, A Quaker Girl
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Appendix 9c: Amy Augarde: Sullivan, I’m Called Little Buttercup 
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Appendix 9d: Walter Passmore: Sullivan, On a Tree by a River 
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Appendix 9e: Henry Lytton: Sullivan, I Am the Monarch of the Sea 
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Appendix 9f: Henry Lytton: Sullivan, When I Was a Lad 
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Appendix 9g: Ruth Vincent: Bishop, Home, Sweet Home 
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Appendix 9h: Ellaline Terriss: Penn, The Honeysuckle and the Bee 
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Appendix 9i: Hippolyte Belhomme: Auber, A la voix Séduisante 
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Appendix 9j: Louis Cazette: Messager, J’aimais la Vielle Maison
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Appendix 9k: Geraldine Farrar: Offenbach, Barcarolle 
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Appendix 9l: Charles Dalmores: Offenbach, Ah, Vivre Deux 
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Appendix 9m: Marie Tempest: Delibes, Les Filles de Cadix 
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Appendix 9n: Marie Tempest: Philp, The Jewel of Asia 
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Appendix 9o: Phyllis Dare: Monckton, Bring Me a Rose 
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Appendix 9p: Phyllis Dare: Monckton, The Girl With the Brogue
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Appendix 9q: Florence Smithson: German, Waltz Song
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Appendix 9r: W. Louis Bradfield: Stuart/Rubens, I Want to be a Military Man
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Appendix 9s: Mizzi Günther: Lehár, Vilja-Lied 
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Appendix 9t: Fritz Werner: Lehàr, Ich Bin der Graf von Luxemburg 
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Appendix 9u: Louis Treumann: Lehár , Pallikarenlied
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Appendix 10: Observations of Performances – The Cloths of Heaven 
Comparison: 

Appendix 10a: John McCormack: Dunhill, The Cloths of Heaven
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Appendix 11: Something in the City Director’s Score
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Appendix 12: Something in the City Programme
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Appendix 13a: Something in the City Performance Guidance for Principals 

Pronunciation 
 
 
 
 
 
 
 
 
 

 
 

Rolled ‘rr’ and Flipped ‘r’ 
Many examples can be found in historical recordings of the use of a 
rolled ‘rr’ at the beginning or end of a word and a flipped (or single 
roll) ‘r’ in the middle, or end of a word.  The context of the ‘r’ within 
the word often dictates which version is used as does the tempo and 
note duration.  However, it is interesting to note that often every 
effort is made to articulate ‘r’s wherever possible.  This contrasts with 
the usual practice today where ‘r’s, particularly at the end of words, 
are silent. 
Audio Example 1: Rolled ‘rr’ in ‘spring’ (Webster Booth 1939) 
Audio Example 2: Flipped ‘r’ e.g. ‘dreams’; ‘secretly’ (Trefor Jones 
1936) 

 Anticipated consonants 
Voiced consonants such as ‘f’, ‘h’, ‘l’, ‘m’, ‘n’, ‘v’, ‘w’ are often 
anticipated ahead of the beat, particularly on the first beat of the bar 
or phrase.  This lends emphasis to important words but can also make 
the vocal line feel dislocated from the accompaniment.  
Audio Example 3: Anticipated ‘l’ (Ann Burgess 1931) 

 Diction 
Greater use of ‘RP’ pronunciation than in most singing of today.  Much 
more effort is made to pronounce all the letters of a word and vowel 
sounds e.g. the word ‘darkness’ would have two distinct and almost 
equal syllables ‘dark-ness’ rather than ‘darknes’ with a falling away 
second syllable.  The ‘r’ is also emphasised using a single roll (flip). 
Audio Example 4: ‘Darkness’  (Trefor Jones 1936) 
 
There is often a modification of vowel sounds although this is not 
always consistent.  Examples include: 
Audio Example 5: ‘Once’ (Trefor Jones 1936) 
Audio Example 6: ‘Whispered’ becomes ‘Whispared’ (Gertie Millar 
1910) 
Audio Example 7: ‘I do’ becomes ‘Ah do’ (Ann Burgess 1931) 
Audio Example 8: ‘garret’ becomes ‘gerret’ (Vera Florence 1942) 
 

Stylistic Features Portamento - Scoops and Slides 
One of the most common portamenti seems to be where a melodic 
line reaches its highest note which then resolves to a lower one. 
Audio Example 9: ‘…so the notes fall’ (Vera Florence 1942). 
 
Portamento is often employed as a way of maintaining legato in lyrical 
music and is often linked to rubato (see below). 
Audio Example 10: The Cloths of Heaven (McCormack)  

 Rubato 
Rhythmic flexibility is characteristic of the performance style of the 
period.  There are, however, different types of rubato depending on 
the context. 
 
The most common nowadays is where a singer takes time over a 
phrase and the conductor/accompanist ‘follows’.  This often has the 
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Audio examples - 
https://www.dropbox.com/sh/5jzkq2ykyvxo00b/AADsyWzpFalrC0NB_aDuLiyka?dl=0 

 

 

 

 

 

 

effect of stretching the notated rhythms without actually altering 
them. 
 
Audio Example 11: ‘Modern Rubato’  - Lesley Garrett 
  
However, another type of rubato is much less commonly heard in 
performances today.  This is where the pulse of the music remains 
constant in the accompaniment but the melody line is interpreted with 
more freedom, sometimes before or after the ‘beat’ (therefore 
sometimes changing notated rhythms). This means that the singer and 
accompanist are not always together on the beat.  The two types of 
rubato are not mutually exclusive and are often combined with the 
modern rubato described above.  
 
Audio Example 12:  ‘Early Rubato’ - Mary Ellis 
 
The effect of the ‘Early’ rubato on ensemble numbers is that there is 
often more individuality of approach to phrasing, leading to a slightly 
looser sense of ensemble and ‘togetherness’ 
 
Audio Example 13:  Rubato in Ensemble 
 

Breathing Shortened Phrases and added breathing 
 
Analysis of early recordings indicate that the methods of breathing 
used were more Clavicular than today. That is to say that the breaths 
taken were generally ‘high’ rather than the low, diaphragmatic 
breathing that we tend to use today.  Although changing fundamental 
technical matters such as this is often impractical and perhaps unwise, 
the musical effects can and need to be demonstrated.  The more 
frequent breaths heard often clarify and follow the syntax of the text.  
Additionally, the singers will often take a breath before a long final 
note. 
 
Audio Example 14:  ‘An Old Violin’ – Vera Florence 
 

https://www.dropbox.com/sh/5jzkq2ykyvxo00b/AADsyWzpFalrC0NB_aDuLiyka?dl=0
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Appendix 13b: Something in the City Performance Guidance for Ensemble 
 

Score marking to date for Something in the City 

Dear all, 

Here is some guidance as to how we are planning to perform the ensemble pieces.  There may be 
some sections that have not been included but hopefully with this we will be singing from the same 
(hymn) sheet!  The guidelines that I sent you all in the past mostly link to this so hopefully none of it 
should come as a big surprise. 

I hope that this helps.  The general rule is, if there is an ‘r’ emphasise it, breathe or take a break 
when there is a comma and try to enunciate as clearly as possible. 

Many thanks and see you on the 5th January (unless you have already told be otherwise). 

Have a Great Christmas. 

C  

Key  

‘rr’ – rolled r 

‘r’ – single (flipped) r 

^ - break/breath (whichever you need) 

 
No 3 – Monday Morning Blues 

Letter B ‘prospect’ – ‘rr’ 
2nd bar after B ^ after ‘store’ 
7th bar after B ‘rr’ on ‘four’ followed by a ^ at the end of the bar. 
8th bar of B ‘r’ on ‘Morning’ 
11th bar of B ^ after ‘ledgers’ 
Bar before C staccato on ‘fetters’ 
2nd bar of C ‘dreary’ should sound ‘d’rr’ea’r’y    (this repeats later in the song) 
3rd bar of C ‘from’ ‘rr’ 
4th bar of C ‘cheery’ ‘rr’ 
6th bar of C ‘crashing’ ‘rr’ ‘bore’ ‘r’ 
 
Allegro Moderato  
A Clerk – David Watkin-Holmes 
A Typist – Joanna Shacklock 
Three or Four Clerks – Ben Noble and Tom Hopkinson 
Three of Four Lady Clerks – Clare Wheat and Joanna Gamble 
All basses and all tenors as written please. 
Basses 2nd bar of E ‘^’ after ‘Welwyn’ 
4th bar of F ‘regions’ ‘rr’ 
9th and 12th bar of F ‘clerical’ ‘r’ 
6th bar of Andante doloroso ‘^’ after ‘store’ 
10th bar of Andante doloroso ‘double t’ ‘must toil’ 
11th bar of Andante doloroso ‘^’ after ‘four’ 
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4 bars from the end ‘crashing’ ‘rr’ ‘bore’ ‘r’ 
2 bars from the end ‘crashing’ ‘rr’ ‘^’ 
Last bar ‘bore’ ‘r’. 
No 9 Finale Act 1 
 
2nd bar of chorus ‘pray’ ‘rr’ 
5th bar of B short on ‘matter’ 
From 7th bar before D take note of ‘r’s on ‘address’ ,‘dear’ and ‘clear’ 
From H ‘rr’ on ‘friend’ and ‘r’ on ‘or’ 
10th bar after J ‘rr’ ‘ranks’ 
19th bar after J ‘rr’ on ‘dressed’ 
20th bar after J ‘r’ on ‘very’ 
21/22th bars after J strong ‘t’ 
Repeat words from 20-22 in the following 2 bars. 
7th bar after K ‘rr’ on ‘promise’  
From 2 bars before L ‘rr’ and ‘rr’ on ‘proprietee’ (rolling both r’s) 
From here also take note of the use of ‘ and ensure you take a break/breath there (^) 
 
No 23 Ensemble, Principals and Chorus 
 
1st bar of A ‘^’ after ‘labour’ 
2nd bar of A ‘^’ after ‘aside’ 
6th bar of A ‘rr’ on ‘regions’ then ‘^’ 
7th bar of A ‘^’ ‘laden’ 
8th  and 9th  bars of A ‘^’ after ‘we’,‘legions’ and ‘colleagues’. 
3rd and 4th bars of E ‘^’  after ‘couple’ and ‘clear’ 
1st bar of K ‘rr’ on ‘rather’  
2nd bar of K ‘^’  after ‘pass’ 
3rd bar of K ‘r’ on ‘more’, ‘rr’ on ‘respected’ 
From M take note to use ‘rr’ as appropriate, particularly on ‘bore’  and ‘principals’ 
1st bar of N ‘rr’ on ‘rising’ ‘^’ 
7th bar of N ‘rr’  on ‘rotten’ 
17th/18th bar after Tempo di Valse, molto animato  very short on ‘entrée’ 
6 bars before V ‘rr’ on ‘round’ 
 
No 25 – Finale, ACT III 
 
Directions as in the other numbers but take special notice of: 
 
2nd bar of C ‘^’ after ‘brides’ 
3rd bar of C ‘^’  after ‘courtly’ 
‘rr’  on final word. 
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Appendix 14: The Mikado, Score Extract (Finale,  Act 1)
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Appendix 15: Something in the City: Frognal’s Narration 
 

 

After the interval of Act 1.   

Frognal to appear on his own 

 

Frognal 

The garden party was held at my Hampstead residence and Mrs Frognall and I had proposed to make 
it a joyous weekend with coconut shies, hoop-la and the like.  The Great Cosmo, a magician and 
Madame Zelma, a fortune teller had been hired for the occasion as suggested by Sally and our maid 
Betty was on hand as required.  The workers attended, Noakes was late of course and I was proud to 
present them all to my wife.  She was not so impressed, however, thinking it unnecessary to mix 
with my workers.  ‘They are the backbone of the firm’, I explained.  ‘It must be suffering from 
curvature of the spine’ she retorted.  Rather below the belt I felt! 

Whilst we were enjoying all the fun of the fair, Sally it seems had her own agenda with the aid of 
Kitty Barlow and Bob Armitage, known to us as Madame Zelma, the fortune teller and Signo Cosmo 
the magician.  It transpired that, the year before, this same couple had been staying in Sally’s 
boarding house in Scarborough and happened to tell her about a dirty deal that had been pulled by a 
local car salesman.  It was a question of part exchange, and when the man got the car home it 
turned out to be a dud! The victim was Bob Armitage and the villain was our very own Kenneth 
Camber.  Seems his girlfriend knew Kenneth rather well too but more of that anon. The plan was of 
course to tell Stella of this so that Henry could act as her knight in shining armour, but Stella would 
have non of it!  In the meantime Bob Armitage had just stolen his car back from Kenneth, and all 
while Noakes and Baylis were winning the three-legged race! 

 

Enter Kenneth, Stella, Sally and Henry. 

Dialogue from Script and songs ‘Whate’er Befall (Love and Friendship) and ‘There’s always a catch 
about love’ and dialogue up to – Noakes ‘Sorry, but I have got a date here’  

 

Now, it appears that Noakes had rather a soft spot for our maid Betty and she had ambitions to work 
in an office.  I think Noakes had rather inflated his position in our firm to try and win a date 
however! 

Kenneth was persuaded to have his fortune read by Madame Zelma (Kitty) and more trouble was 
revealed.  It transpires that he had been engaged to Kitty and she was only too keen to remind him 
of this, in front of Stella.  She had kept all of his letters but was only willing to return them after 
Stella was married to someone else.  Kenneth and Kitty agreed to part on good terms but Kenneth 
gave Sally a good slap across her face for her part in all of this.  An interesting turn of events as 
Henry had previous commented how right for each other Sally and Kenneth really were. 
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I was looking forward to retiring to the ballroom when Henry collared me. He wanted a transfer to 
my Birmingham office - even said he’d resign if he couldn’t.  Well, this wasn’t the time or the place 
for such discussions so I sent him inside to the girls.  Not a moment later, Kenneth came to me with 
the same proposition, only this time when he said that he would resign, I sacked him! I then realised 
that I needed him to dance with the girls so sent him inside too! 

I was furious and needed some time to compose myself, it was then that I heard poor Stella sobbing.  
I was rather worried that my wife would find us together but felt I needed to give her a shoulder to 
cry on.  I have rather a soft spot for her but she also wanted to resign, as did Sally!   

Well, I couldn’t stand for this and demanded to know what had happened.  It was then that the 
troubles with the quartet were explained, and Kenneth, refusing to renew any friendship was asked 
to leave.  We all returned to the dance whilst Henry and Stella stayed together and Sally slipped off. 

 

Act 3 

 

The wedding party was to be held in Pimson’s Tavern, a typical city hostelry.  Chandler had been 
given the task of sorting the subscription list for the wedding presentation.  The poor chap was 
having a bit of bother with the whole thing and Sally and Noakes were no help, they were more 
interested in reading the donated amounts.  There was some discussion about my donation, 
generous as it was, but the greatest shock was that Kenneth had sent a cheque and there was some 
concern as to what Henry would think about this.  

Sally bought a round of drinks for the colleagues that were already present.  This was apparently for 
medicinal purposes before hearing my wedding speech but it was also helpful when she saw the 
amount of cutlery that had been bought for the happy pair.  She was less than civil with her 
comments. 

Our maid Betty arrived with Mrs Frognal who explained that she had been given a job with my 
company, ‘Frognal and Finch’. 

 

Back to Act 3 Script 
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   Piano                                  
         Stairs      

Organ 

 

Act 1 

Original Stage Design for Something in the City  
January 2019 St Paul’s Hall, University of 

Huddersfield  
 

Appendix 16: Something in the City: Stage Plan 

Ensemble Women Ensemble Men 
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Appendix 17: Links to Online Audio Visual Material 

 

Films 

Principals: 

Ann Burgess, ‘The Little Brown Owl’ https://www.britishpathe.com/video/ann-burgess 
 
Bidu Sayão, ‘Manon’ https://www.youtube.com/watch?v=i4LJIuNgjxg 
 
Bidu Sayão, ‘O Mio Babbino Caro’ https://www.youtube.com/watch?v=LNHf26uNfok 
 
Dennis Noble, 'Island of June’ https://www.britishpathe.com/video/dennis-noble-4 
 
Elisabeth Schwarzkopf ‘Vilja’ https://www.youtube.com/watch?v=g2jRkp6Ucho 
 
Elsa Stenning, ‘Love is a Duet’ https://www.britishpathe.com/video/elsa-stenning-2 
 
Elsa Stenning, ‘Mighty Lak’ A Rose’ https://www.britishpathe.com/video/elsa-stenning-1
  
John McCormack, ‘I Hear You Calling Me’ 
https://www.youtube.com/watch?v=Ra0kNnhPFSI 

Roy Henderson, ‘Sylvia’ (Pathé Film ID 1305.24, 1933) 
https://www.britishpathe.com/video/roy-henderson 
 
Trefor Jones, ‘Shine Through my Dreams’ (Pathé Film ID 1656.10, 1936) 
https://www.britishpathe.com/video/trefor-jones-1 
 
Trefor Jones, ‘Here’s to the best of us’ (Pathé Film ID 1166.09., 1938) 
https://www.britishpathe.com/video/trefor-jones-3 
 
Vera Florence, ‘An Old Violin’ (Pathé Film ID 1548.27, 1942) 
https://www.britishpathe.com/video/vera-florence 
 
Webster Booth, ‘The Word is Mine Tonight’ (Pathé Film ID 1656.15, 1936) 
https://www.britishpathe.com/video/webster-booth 
 
‘Webster Booth and Anne Ziegler: So Deep is the Night’ 
https://www.youtube.com/watch?v=GFOv73b0GKo 
 

https://www.britishpathe.com/video/ann-burgess
https://www.youtube.com/watch?v=i4LJIuNgjxg
https://www.youtube.com/watch?v=LNHf26uNfok
https://www.britishpathe.com/video/dennis-noble-4
https://www.youtube.com/watch?v=g2jRkp6Ucho
https://www.britishpathe.com/video/elsa-stenning-2
https://www.britishpathe.com/video/elsa-stenning-1
https://www.britishpathe.com/video/elsa-stenning-1
https://www.youtube.com/watch?v=Ra0kNnhPFSI
https://www.britishpathe.com/video/roy-henderson
https://www.britishpathe.com/video/trefor-jones-1
https://www.britishpathe.com/video/trefor-jones-3
https://www.britishpathe.com/video/vera-florence
https://www.britishpathe.com/video/webster-booth
https://www.youtube.com/watch?v=GFOv73b0GKo
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Other Films: 
 
‘Hannah Ludwig 2016 Masterclass with Renée Fleming’ 
https://www.youtube.com/watch?v=UMahAGNJHWo&t=926s 

John McCormack, Song O’My Heart (complete) 
https://www.youtube.com/watch?v=lMyrvNjwV4Y 

Kathryn Grayson and Howard Keel ‘Make Believe’ from Showboat (1951) 
https://www.youtube.com/watch?v=1VvpDE87b7E 
 
Sierra Boggess and Julian Ovenden ‘Make Believe’ from Showboat  (2012) 
https://www.youtube.com/watch?v=vGqdHXLr04I&t=570s 
 
The Mikado, dir. by Stuart Burge (BHE Films, 1967) 
https://www.youtube.com/watch?v=6AtEIuagK-k&t 
 
 
 
 
Sound Recordings 

Principals 

John McCormack ‘The Cloths of Heaven’ 
https://www.youtube.com/watch?v=aqXAr7AqpCA 
 
Maggie Teyte sings “When I Am Laid In Earth”’ 
https://www.youtube.com/watch?v=h6WuE1jvZwQ 
 
Maggie Teyte, ‘Philomel’ in ‘Concert hall with Maggie Teyte and Vera Brodsky’ 
https://www.youtube.com/watch?v=xR-Ep-GyyFo 
 
Steuart Wilson, ‘The Keys of Canterbury’, I Love My Love (Albion ALBCD032, 2017)                
https://www.youtube.com/watch?v=51X9SBqm7fU 
 
 
 
Supporting Cast 
 
 
Alan Turner, ‘Queen of my Heart’ from Cellier Dorothy (1908) 
https://www.youtube.com/watch?v=3LJSDJBJ8Js 
 
Gertie Millar, ‘A Quaker Girl’ (1910) https://www.youtube.com/watch?v=yvT129_RDy4 

https://www.youtube.com/watch?v=UMahAGNJHWo&t=926s
https://www.youtube.com/watch?v=lMyrvNjwV4Y
https://www.youtube.com/watch?v=1VvpDE87b7E
https://www.youtube.com/watch?v=vGqdHXLr04I&t=570s
https://www.youtube.com/watch?v=6AtEIuagK-k&t
https://www.youtube.com/watch?v=aqXAr7AqpCA
https://www.youtube.com/watch?v=h6WuE1jvZwQ
https://www.youtube.com/watch?v=xR-Ep-GyyFo
https://www.youtube.com/watch?v=51X9SBqm7fU
https://www.youtube.com/watch?v=3LJSDJBJ8Js
https://www.youtube.com/watch?v=yvT129_RDy4
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Hippolyte Belhomme, ‘A la Voix Séduisante’ (Pathé Saphir 4557, 1907) 
https://www.youtube.com/watch?v=gh5eMVl1M70 

 

 

Marie Tempest, ‘Les Filles De Cadix’ https://www.youtube.com/watch?v=2Z6EBf9ddiQ 

Marie Tempest, ‘The Jewel Of Asia’ 
https://www.youtube.com/watch?v=ZVHoFmZgd3Q&list 

 
Phyllis Dare, ‘Bring Me a Rose’ (1909) https://www.youtube.com/watch?v=9FV6bSmzwW4 
 
Phyllis Dare ‘The Girl with the Brogue’ (1909) 
https://www.youtube.com/watch?v=xnzcIAzccxw 
 
Ruth Vincent, ‘Home, Sweet Home’ (Columbia 30002, 1906) 
https://www.youtube.com/watch?v=Sk2C8bhG1RE 
 
W. Louis Bradfield, ‘I Want to be a Military Man’ from Floradora 
https://www.youtube.com/watch?v=DlPWhBR7jV4 
 
 
 
 
Gilbert and Sullivan 
 
Princess Ida (Chapter Two): 
 
Donald Adams, ‘Trio’ from Princess Ida, (beginning at 12:57) 
https://www.youtube.com/watch?v=aaMaj3IvsEA 
 
Fisher Morgan, ‘Finale (Act 1)’ from Princess Ida (1955), (beginning at 17:55) 
https://www.youtube.com/watch?v=aaMaj3IvsEA 
 
Leo Sheffield, ‘Finale (Act 1)’ from Princess Ida (1924) (beginning at 16:45) 
https://www.youtube.com/watch?v=aaMaj3IvsEA 
 
 
Mikado Comparisons (Chapter Two): 
 
Thomas Round, ‘And Have I Journeyed…’ from The Mikado (beginning at 21:14) 
https://www.youtube.com/watch?v=0Y1q8Vn44bs 
 
Richard Lewis, ‘And Have I Journeyed…’ 
(https://www.youtube.com/watch?v=v39XjHsBid8&list7 
 
 
Derek Oldham, ‘And Have I Journeyed…’ 
https://www.youtube.com/watch?v=7uVoWGmuoHc 

https://www.youtube.com/watch?v=gh5eMVl1M70
https://www.youtube.com/watch?v=2Z6EBf9ddiQ
https://www.youtube.com/watch?v=ZVHoFmZgd3Q&list
https://www.youtube.com/watch?v=9FV6bSmzwW4
https://www.youtube.com/watch?v=xnzcIAzccxw
https://www.youtube.com/watch?v=Sk2C8bhG1RE
https://www.youtube.com/watch?v=DlPWhBR7jV4
https://www.youtube.com/watch?v=aaMaj3IvsEA
https://www.youtube.com/watch?v=aaMaj3IvsEA
https://www.youtube.com/watch?v=aaMaj3IvsEA
https://www.youtube.com/watch?v=0Y1q8Vn44bs
https://www.youtube.com/watch?v=v39XjHsBid8&list7
https://www.youtube.com/watch?v=7uVoWGmuoHc
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Leonard Osborn, ‘And Have I Journeyed…’ 
https://www.youtube.com/watch?v=SV2dknBCdXg 
 
 
Colin Wright, ‘And Have I Journeyed…’ (beginning at 21:03) 
https://www.youtube.com/watch?v=YOEr_PdVLsM 
 
Julian Jensen, ‘And Have I Journeyed…’ (film) (beginning at 18:49)  
https://www.youtube.com/watch?v=f2TW90OEU-U 
 
 
Recordings by Savoyards: 

Amy Augarde, ‘I’m Called Little Buttercup’ from H.M.S. Pinafore  
https://www.youtube.com/watch?v=Q5sTzC1POB0 

Henry Lytton, ‘I Am The Monarch Of The Sea’ and ‘When I Was A Lad’ from H.M.S. 
Pianfore 
https://www.youtube.com/watch?v=roBNT2Cd5IQ 
 
Isabel Jay, ‘Poor Wand’ring One’ from Pirates of Penzance 
https://www.youtube.com/watch?v=MvhgbSMGljA 
 
Rutland Barrington, ‘The Moody Mariner’ https://www.youtube.com/watch?v=xstTJO5YH3I 

 
Walter Passmore, ‘Tit Willow’ from The Mikado 
https://www.youtube.com/watch?v=x1gWkscJaAk# 
 
 

European Light Opera: 
 
Charles Dalmores, ‘Ah, Vivre Deux’ https://www.youtube.com/watch?v=DtNfUOFhpe0 

Fritz Werner, ‘Ich Bin der Graf von Luxemburg’ 
https://www.youtube.com/watch?v=xHqy8_I7J2g 
 
Louis Cazette, ‘J’aimais la Vielle Maison’ 
https://www.youtube.com/watch?v=5BYBybwI9Lw 
 
Louis Treumann, ‘Pallikarenlied’ https://www.youtube.com/watch?v=6GIYgl2T0pI 

Geraldine Farrar, ‘Barcarolle et Choeur’ https://www.youtube.com/watch?v=p-XGY8SBT1E 

Mizzi Günther, ‘Vilja-Lied’ https://www.youtube.com/watch?v=0gUcT0s5hI0 

 

 

https://www.youtube.com/watch?v=SV2dknBCdXg
https://www.youtube.com/watch?v=YOEr_PdVLsM
https://www.youtube.com/watch?v=f2TW90OEU-U
https://www.youtube.com/watch?v=Q5sTzC1POB0
https://www.youtube.com/watch?v=roBNT2Cd5IQ
https://www.youtube.com/watch?v=MvhgbSMGljA
https://www.youtube.com/watch?v=xstTJO5YH3I
https://www.youtube.com/watch?v=x1gWkscJaAk
https://www.youtube.com/watch?v=DtNfUOFhpe0
https://www.youtube.com/watch?v=xHqy8_I7J2g
https://www.youtube.com/watch?v=5BYBybwI9Lw
https://www.youtube.com/watch?v=6GIYgl2T0pI
https://www.youtube.com/watch?v=p-XGY8SBT1E
https://www.youtube.com/watch?v=0gUcT0s5hI0
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Miscellaneous: 

‘Elisabeth Schwarzkopf Discusses Her Roles and Interpretation; Part 1’, The WFMT Studs 
Terkel Radio Archive, 2020 https://studsterkel.wfmt.com/programs/elisabeth-schwarzkopf-
discusses-her-roles-and-interpretation-part-1 

Marie Lloyd, ‘A little of what you fancy does you good’ 
https://www.youtube.com/watch?v=Aq6LKARJYZc 
 
Rita Streich, ‘Durch zertlichkeit und Schmeicheln’ 
https://www.youtube.com/watch?v=aR3qrCtqT2s 
  

 

 

 

https://studsterkel.wfmt.com/programs/elisabeth-schwarzkopf-discusses-her-roles-and-interpretation-part-1
https://studsterkel.wfmt.com/programs/elisabeth-schwarzkopf-discusses-her-roles-and-interpretation-part-1
https://www.youtube.com/watch?v=Aq6LKARJYZc
https://www.youtube.com/watch?v=aR3qrCtqT2s

