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ESCAPE FROM THE ATTIC. ESCAPE FROM THE CRISIS

“THE SUPERIORITY OF INNER VISION™

Even though in the contemporary art of the postmodern,
or however contemporary art has settled in calling itself,
the understanding of art history and the creation of new
ways of perceiving it through terms of severance has
started to wear out, postmodernism is confined in the
shape of techniques, quite often very marketable, and
shows a lack of knowledge and perspective that renders
us insecure and meteor in the face of the future.

The main features of this art, set against the financial
crisis, are vague and indistinguishable and certainly
imply an equation with gestures of denial, challenge,
withdrawal, fragmentation, annthilation, alienation,
discontent or release from rules, movement away from
cliché situations, without imposing a retrospection,
or necessarily a liberation comparison from the
“introspective” modernism of Donald Kuspit’ or that of
R. L. Jones, JrS. The “progressive denial of meaning” of
Adorno became a “gigantic process of loss of meaning” of
Jean Beaudrillard and a *multiplicity of competing small
narratives” of Lyotard and the “de-definition of Rosenberg
not only of art, but also the artist’s who” " or “an object of
denial” by Richard Wolin, apart from classifications.

The whole structure of art history in the journey through
space and time is based on this very model of acceptance-
challenge-overthrow, and here lies the role of art, the
challenge and overthrow of anything that attempts to
become granted, a part of the status quo, a stereotype. The
creatively deconstructive role of art, that always brings
reversal in new w

ays, so as to preserve what keeps the

human alive, the quest for its completion, the quest for the

essence that has not been tainted by the established order,
has led to yet another reinterpretation of postmodern art,
YBAs, Post-YBAs, Stuckism ka1 Anti Stuckism «Post-
Painterly Abstraction and Painterly Abstraction etc.

Even though itis too early and we don't have the necessary
temporal distance which will allow us to penetrate and
enter into interpretations of the flow of progress of the
end of the 20th and the present century, what we discern
are displacements in a geo-cultural mapping, since on
the map things constantly move, centres and markets
emerge, black holes are erased and come into being in the
cultural firmament, redistributions occur, movements,
alterations, ruptures, gaps, discontinuities, stirring ups
and returns that will end up somewhere when the time
comes, as long as we sustain a critical attitude.

It can all be epitomized then to the indiscernible, and
with the term “indiscernibilia” do we signify the entropy,
or the Hegelian end of an era and of the art history? * Or
simply with a turn to what Beckett calls superiority of
the inner vision” and what Auguste Rodin phrases as “art
that only begins with the inner truth”
find the end of the thread?

do we manage to

The financial crisis is the opportunity to reevaluate
certain things. The pop postmodern era, with the media’s
contribution, having the capacity to create art idols, that
from the beginning of their student course realized more
exhibitions during their short-lived carcers than other,
much better painters that had been rejected, perhaps
now these artists will have the opportunity to claim the
position they deserve in the world of visual arts,

Optimistically, perhaps these financial difficultics will
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ESCAPE FROM THE ATTIC

@Bnukov s ovotaparos; [TpoPoxatdpika, mpokAnukd
ous atoBnoers, oty nbikn pe mpépaon va cokdpouy o
ovotnpa, oto GALoBr s eAevbepias avtis Snpuoupyosdy
ouvhBws cuvinpnukd kar evvoioloyikd mapoxnpéva
épya, Pavdalifovias tov mpaypauké mpoPAnpatops
™ms oUyXpovns oKEYNS y1a TNV XV, O€ [1a EM0XA TIOU
0 PETATOAIUKOS KUVIOPOS KAl Nl GUVAIVETKNA AOYIKN €M1~
dpouv kataluukd oto nedio s kovAtovpas.

O1 kaAMTéxves T0U GUYKEKPIPEVOU project péca amé to
evandBepa s wpipétds tous, ota épya-améoraypa
s epmelpias tous, Ipoteivouy my avaykn avamnpoodio-
piopov-avarpooavaroAiopov jie pia véa paud péow tns
xowis gpneipias, wote va Siacwbei 1o ovoiddes omv
VN Xwpis PopRaMouKes, mep1opioukes avuliypeis Oe-
dpnons mapaywyns, vrodoxns kai eppnveias. TTpotei-
VOUV TV IIapaywyn évavt tns avanapaywyns, ty vyin
avtidpaon kar mpéxinon yia mv €§080-ESCAPE ané
MV AnooTEipeON, MV Anoxavvwon Kai my adpavela.

H petapovtépva téxvn petd to mépas juas peraxamrali-
OUKIS, PETACOOIAAICUKIIS, PETAKOPPOUVICTKAS KOIV®-
vias aképn movder. Me v ouvduacpé s adngdyou
kaAdrexvikas @rAddo€ns emdingns amodoxis kar ava-
dei€ns dpa xat okovopikiis aviandédoons, pe parvépeva
ToU TV pornomiseria’ KA1 KATAXPNOTIKES EVKAIPIAKES
kaAdrexvikés mpakukés, mou emPdalovv moluouxés
HOAITKES, n ayopd tns éxvns Siapopp@dver ty mapa-
yoyh xalltexvikoy épyou mepiooétepo amé oo Ba
€mpETIE, XEPAYWYDVIAs TV UIOSOXA Kat ppnveia.

‘Opws av kai pia o1kovopIkA kpion propei va ennped-
0€1 1600 éviova ty ayopd tns xvas, v idia v réxvn
aio1680€a priopei va v odnynfoet oe 516€08o péoa ané
J1a vyt «eowtepiki e§wotpépelar, mov ouvoyiletar o’
auté ou 0 K. A&edés unoypappiler: «<H Téxvn Sev eivay,
dev umdpxer ws otoixeio pias ouvexols mapovoias Kai
avanapdoraons. Aev anote)ei yeyovds to omnoio eivay,
undpxer alld Eewdiyetat oto xwpoxpovo pe 181dlovia
tpémo, otov S1k6 s kéopo mou pas kaver diaBéorpous
yia v k6opo [...| amartévras va Eemepdooupe o S1x6
pas k)eforpor ¥ Tati énws o Kaotopiddns, avagépet:
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«...lovpie oto xefdos puas SumAns aBvooov. Ané  pa
pepid eivar n dBuccos mou undpxer evids pas, n dBuocos
Tou eipaote epieis o1 id101, ka1 ané v dAAn eivar to x4os
nou evedpevel miow and ta ebbpavota paivépeva, mow

ané tov opyavepévo kéojo otov omofo {oupe». '°

H otyxpovn txvn, péoa o Sivn ws gavAdmras tov
TOAMTKOOIKOVOPIK®Y CUPPEPGVIWY KAl TS TAOUTOKPA-
tas, aduvartei va Siatnpiocel pia ovclactkn oxéon 600
pe m pvipn v napeddovios 6oo kar pe o dpapa yia
10 péXdov. Tows autd emeuxdei 1600 o atopiké 6oo oe
ouloyixd eninedo, tav pua pilixn petaforn twv afidv
avaouvBéoer Ty Kovevikn, YUuxiki Kai vonukn Sopf
TOU TIPOCATIOV, 0§UVEL TNV E0WTEPIKNA TOU Gpaon avadel-
kvlovtas v vnepoxn ws kai vnevBupilovias m Oéon
tou Rainer Maria Rilke: «..ané m dnpoupyia kpauérar
n yevid exeivov mov Sev {ouv ak6pn Kai HePIPEVOLY
v enoxa tous...»"” apxei epeis va eipaote «...51a0éo1por

o’ auté mou enépxerat...». s

Mia oixovopk kpion Aourdév mou va pas umevBupi-
oet 6u «MdMov éror frav mdviote. MdAov unipxe
e€apxns peydAn amdotaon petay kdmoias emoxas Kai
tns peydAns wxvns nov yevvidtav oe avuiv. MdAdov
1a épya téxvas ftav ndviote e€ioov povaxikd onws Ka
ofpepa pdAdov n 66§a Sev Arav mapd n mpoowmomnoi-
non 6Awv v mapefnynoewy mov GUYKEVIPHVOVIAy
YUpw amd éva kaivoupio évopa. Aev vndpxer Aéyos va
Bewpricoupe du kdnote n xardotaon Atav S1aPOPETIKA.
Aot n S1apopd twv épywv téxvas and dda ta dAa
avukeipeva éykertar oty peAdovuki tous guon, ta
épya téxvns eival ta opdypara mov axépa mepipevouy
tnv eroxA tous va épbet...».”

Mapia Kevavibou
Iotopixés Téxvns

Tevikni eronynrpia ILAK.

1"ht[p://wwwAyourubﬁ.com/wam:h?v=l"‘SVMVTSquM «pornomiseria» anéd pia
opdda xivnparoypagiotév oty KolopBia, tous Louis Ospina kai Carlos Mayolo. H
KpITKA Tous anookomnoyoe oty anokdAuyn s nSovoBAermkis ka1 EUXIOUKAS
xpoids oU eviiapépovios v euponaioy katavawty alld, Kupiws, omy
éNeryn epPpiBeras ané rous Snprovpyous, oe oxéon pe ta Bépara mou mapousialay,
K1 TOV OTIOPTOUVIORS TOUS pécw s EKPETAANEUONS KA1 EPTIOPEVATOTIONGNS TWV
KOIV@VIKGV ipoBAnpdtmy.
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play a decisive role in eliminating this artistic corruption
and will reinstate the quality which was suppressed by
the postmodern intuition, as well as by the insatiable
appetites of the purchasing public. Maybe this crisis
will challenge the self-sufficiency of the star system and
re-instate the real value of the art work of art. Maybe
this way the quality-price of the art work will no longer
be identified with its buying price. Perhaps this was
the opportunity, the starting point of questioning the
previous choices of the plutocracy and the trustees of
fabricated bonds who wished invest in art.

Perhaps the evaluation of artists worthy of a collection
would not be defined by the percentages of art dealers and
the ignorance and lack of learning of collectors, located
in their fear of taking a risk on a new artst. Perhaps a
financial crisis will lead to redefinitions and through the
effort to reconstruct, maybe realizations will occur, along
with maturity in the manner of production, viewing,
reception, promotion, organization, administration,
management, cooperation and equality, instead of
discriminations in the public relations network, erasing
the bitterness of the worthless and the silent acceptance
of inevitability and utopia.

Re-approaching the cultural product that the society
of show and spectacle exalts or bulimically devours,
depending on the economic and commercial commands.
What Axelos mentions about the theatre and the
cinema metaphorically takes place: “theatricality and
anti-theatricality” —as a theoretical postmodern context-
“move indisputably on a problematic stage [...] despite
the production of certain important works, [...] the
cheap industry of individual and collective fantasies
dominates, rendering it void of content and overflowing
with individual and mass psychological and sociological
banalities.” "

The sad thing is, as Rosenberg notes, that these efforts to
commercialize art, the cultural industries and strategies,
within a frame of promotion, disposal and diffusion of
the cultural product, constitute efforts to commercialize
the authentic experience, through the techniques of
psychological manipulation that the mass of media
producers have at their disposal.” They absorb and

mutilate originality and the ideological framework that
this eternal search for the essence of Being and Logos
would produce, the real goal of art, not the commercialized
art, but this internal primitive need of humans.

Each historical period produces and shapes values, and it
is to our advantage to understand that. The observation
of a work of art, the criticism of it, the perception of this
particular articulation is of value when the work of art
refers to reality, and doesn’t merely confirm it, and when
it controls and not simply contains the economic, social,
ideological, political, cultural context, through which 1t
was born and exists.

‘Whatare the intentional, representational or not, semiotic,
symbolic, expressive qualities of the contemporary work?
Where do the constant notional changes in practices,
in the interpretational-critical-explanatory viewing and
reception of a work of art, in the critical interpretation
and cultural history, philosophy and aesthetics finally
lead to? The changes in these areas signify an imminent
alteration in our notional orientation for the beginning
of the new millennium. It is too early to determine how
superficial or fundamental these changes will be. What
they constitute though is of urmost importance: perhaps
a permanent violation of the dominant philosophy of the
first half of the century.”

But how, in the context of this avant guard art, 1s shock
and the vulgarization and oppression of values and
morals in the name of freedom of expression employed,
in the context of a realism-manipulation of reality
with socio-politico-cultural practices according to the
demands of the market and its promotional system?
Provocatively, tempting to the senses, to morality under
the pretext of shocking the system, with the alibi of this
freedom, they usually create conservative and notionally
outdated works, vandalizing the true questioning of
contemporary thought about art, in an age when post-
political cynicism and consensual logic have a catalytic
effect in the cultural field.

The artists of this specific project, through the deposit
of their maturity, in their works that are the distllation
of their experience, put forth the need to redefine and
re-orientate with a new vision through the collective

1, Al g P o alirt / ek
Kestas Axelos, To anoigma sto eperhomeno kai to ainigma tis rehnis. pub. Neleli,

Athens 2009, pe41-42
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University of Chicago Press 1973, ISBN 0-226-72680-0,, ppl5-16.
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experience, so that the essential in art will be redeemed
without the formalistic restrictive attitudes of regarding
production, reception and interpretation. They suggest
production instead of reproduction, a healthy reaction
and challenge to escape from sterilization, indolence and
inertia.

Postmodern art is still in pain after the end of a post-
capitalist,  post-socialist,  post-communist
Combined with the insatiable artistic ambitious
pursuit for acceptance and elevation, therefore financial
reciprocation, with phenomena like «pornomiseria»'

society.

and excessive opportunistic artistic practices, imposed by
cultural politics, the art market defines the production
of artistic work more than it should, thus manipulating
acceptance and performance.

Although a financial crisis can influence the art market
so heavily, art itself can optimistically be led through an
outlet, via a healthy “internal extroversion’, summed up
in what K. Axelos underlines: “Art is not, does not exist as
an element of a continuous presence and representation.
Tt is not a fact that is, exists, but it evolves in time and
space in a distinctive manner, in its own world that
makes us available to the world [...] demanding from us
to overcome our own closure.” * Because, as Kastoriadis
mentions, ‘we live in the edge of a double abyss. On the
one side lies the abyss that exists within us, the abyss that
is ourselves, while on the other side lies the chaos that
lurks behind fragile phenomena, behind the organized

world we live in.” ¢

Modern art, in the vortex of corrupt politico-economic
interests and plutocracy, fails to preserve a substantial
relationship not only with the memory of the past, but
also with the vision of the future. Perhaps this will be
accomplished on an individual and a collective level,
when a radical transformation of values will reconstruct
the social, psychic and mental fabric of humanity, sharpen
its inner vision, demonstrating its superiority and remind
us of Rainer Maria Rilke’s position: “the generation of
those that are not yet alive and await for their time, hangs

from creation” ", as long as we are “available to what is
about to come”.”®

It's a financial crisis then that will remind us that
“probably it has been like that all along. There probably
always existed a great distance between a particular age
and the great art that was born in it. Probably works
of art have always been just as lonely as they are today,
maybe glory was nothing more but the personification
of all the misunderstandings surrounding a new name.
There is no reason why we should assume that things
have sometime been different. Since the difference of
works of art from all other objects lies in their future
nature, works of art are those things that still await for

their time to come.” ¥

Maria Kenanidou
Art historian
General Coordination,

Action Field Kodra

Hh[rp://W\Wv.yuurubc.cmn/w;nch?v:PiV MVT5ZqeM  «pornomiseria» from  a
team of Columbian filmmakers, Louis Ospina and Carlos Mayolo. Their criticism
was aimed at revealing the voyeuristic and fetishistic nature of the European consum-
ers’ interests, but mainly at the lack of profundity from the creators, in relation to the
stories they presented and their opportunistic attitude through the exploitation and
commercialization of social problems.
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