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Symposium sponsor
Lectra; The Fashion Technology Specialists The specialist in integrated fashion technology solutions
 (Please see the Lectra information ‘Intelligent Pattern Making’)  

With nearly 40 years’ experience in fashion and apparel, Lectra’s mission is to provide a complete spectrum of design, development, and production solutions to confront 21st-century challenges.
From first creative spark to final product, our professional services address an end-to-end process. We support the day-to-day operations of our customers in over 100 countries for around-the-clock process optimisation. From fast fashion to luxury to ready-to-wear, Lectra’s 23,000 customers in markets as diverse as casual, sports, outdoor, denim, and lingerie represent every development and sourcing model imaginable. Beyond suppliers and manufacturers, they are the brands you love and the stores where you shop.
Look in the mirror— chances are, you’re wearing something created with Lectra technology.

A NEW ERA IN FASHION AND APPAREL PRODUCT DEVELOPMENT
In the globalized, disrupted and dynamic fashion industry, companies need to evolve to stay in the game. At the crossroads of design and production, product development drives brand consistency in terms of fit and look. Product development has a major impact on both time to market and cost, and of course on customer loyalty.2As fashion and apparel companies produce more and more collections and development cycles become ever shorter, traditional development methods no longer suffice. Transformation is needed at the heart of the business model. Finding the right balance between newness, fit and geography or target market is a big challenge. Simultaneously developing different collections with several product lines and a range of sizes adapted to each country’s specific requirements is the new norm. True collaboration through shared visualization means a better product, an improved way of working and an enhanced creative process. 3D virtual prototyping is the way to optimize resources and preserve brand DNA. 3D virtual prototyping shortens the product development cycle by reducing the need for time-consuming physical samples, manual grading and physical fit sessions.
Technology can enhance creative process and bring new life to age-old traditions. 

Solutions Consultant Mark Powell will talk about how Lectra’s approach to product development centers around 3D virtual prototyping for right-fit, collaborative process and interactive design.

Dr. Timo Rissanen – Assistant Professor of Fashion Design and Sustainability at Parsons: The New School for Design in New York

SLOW DOWN! WE ARE CREATIVE
A cut is an act of creation. Celant (1997: 21) stated, “To cut is to think and see.” Just as a design continues to design long after the designer has finished designing, pattern cutting creates in myriad material and immaterial forms. Pattern cutting is fashion design. Almond (2010: 15) correctly points out that pattern cutting that we deem creative - resulting in proposals for new solutions - is expensive in financial terms. When we examine, however, the societal and planetary sum total of the cutting up of fabric into billions of arguably banal garments whose sole purpose is to increase consumption and stimulate an economic system already in its death throes, I argue that the lack of creativity in fashion is expensive, in environmental and complex human terms. We can no longer afford uncreative pattern cutting as much as we cannot afford the increasing volumes of clothes designed for ever shorter lifespans. We can no longer afford a speed in the industry if that speed disables pattern cutters’ and designers’ creativity. We must continue making creative cuts into facets of the industry that no longer serve us. We must cut out un-creativity, to make space for reflection, collaboration and invention. This demand is not a naive denial of reality; the demand is borne out of an economic and societal reality. Sustained investment in creativity in pattern cutting and fashion design, as well as business strategy, can facilitate resilience and flourishing. Continue cutting creatively.

Dr. Timo Rissanen has been the Assistant Professor of Fashion Design and Sustainability at Parsons School of Design in New York City since 2010. He holds a PhD in design from the University of Technology Sydney. His thesis, completed in 2013, focused on zero waste fashion design. In 2011 he co-edited the book 'Shaping Sustainable Fashion' with Alison Gwilt; the book arose from Fashioning Now, an exhibition they co-curated in 2009 in Sydney. His book ‘Zero Waste Fashion Design’, coauthored with Holly McQuillan, will be published by Bloomsbury in December 2015. With McQuillan he co-curated Yield, an exhibition of zero waste fashion design, in 2011. Having lived in Finland, Spain, Australia and the US, Rissanen is interested in local perspectives to global challenges in fashion. Sustainability research is inseparable from his creative practice, and he exhibits his work internationally.

Shelly Fox - Donna Karan Professor of Fashion and Director of the MFA Fashion Design and Society Program at Parsons: The New School for Design in New York
Juliana Sissons – Designer and Senior Lecturer in fashion knitwear and pattern cutting at Nottingham Trent University and University of Brighton

CUTTER – DESIGNER – CUTTER: CUTTING AS DESIGN
As the title suggests, the fashion design process is an interactive one, dealing with the body as the primary site for investigation, where the designer and cutter (in this case creative toile-ist) work in collaboration to develop the designer’s initial concept. This keynote is a joint examination of the both the designer and pattern cutter’s working process in the designing of clothing. This in itself already suggests that the garments are not designed until the process of cutting / toiling begins and that the initial starting point is only an idea necessitating this process. 
[bookmark: _GoBack]Through the referencing of specific collections from the Shelley Fox clothing archive, both speakers will attempt to communicate their working process through highlighting of key topics. Shelley Fox and Juliana Sissons have worked together since 1995 until the last collection, Negative in 2006, which was presented both at the Victoria and Albert Museum in London, and thereafter during London Fashion Week.
The presentation will be supported with visual imagery, which will include the initial concept ideas, toile processes, actual patterns, and fittings to final outcome. It will serve to illustrate the complex process that occurs in developing ideas in clothing; highlighting that communication, trust and openness are critical in achieving the end results. The notion of interpretation is central to creative pattern cutting and is key to the building a new visual language in silhouette and shape. Samples and prototypes emerge throughout the design development of cutting and draping, which then in turn, informs an individual creative design process, placing the body, materials, structure and form at its core. 
This conversation will serve as a deeper understanding to the fashion community, including academia and students, the complexity as well as the possibilities that occur in building a working relationship in with designers and pattern cutters. 

Shelly Fox is the Donna Karan Professor of Fashion and the Director of the MFA Fashion Design and Society program at Parsons The New School for Design in New York. An award-winning designer, Fox has created numerous experimental and innovative collections that were sold internationally and have been included in prestigious exhibitions at the Victoria and Albert Museum, Design Museum, Barbican Art Gallery, Crafts Council, Institute of Contemporary Art, London, Modemuseum, Antwerp Landed 2001, FIT in New York, Design Museum Holon, and various British Council exhibitions that have travelled through Germany, France, Belgium, Poland, Lithuania, Czech Republic, Denmark, The Netherlands, Russia, Sweden and Japan. Her work is published broadly in fashion, design, and art journals, as well as academic publications. 
Fox has appeared as a speaker at The Metropolitan Museum of Art, New York, Barbican Art Gallery, Institute of Contemporary Art, Victoria & Albert Museum in London and recently the World Cities Creative Forum in Shanghai. She has collaborated with creative's such as Tomato, SHOWstudio, Scanner, Michael Clark Dance Company, Random Dance and the Medical Research Council UK. Fox was awarded the Crafts Council Development Award in 1996, The Jerwood Fashion Prize and The Peugeot Design Award for Textiles in 1999, Stanley Picker Fellowship for Design in 2005, and in 2007 she was nominated by the Arts Council England for the Prince Philip Design Prize. Fox served as the main consultant to The Vilcek Foundation in New York for the 2015 Vilcek Prize for Fashion, of which was awarded to curator, Andrew Bolton for his contribution to Fashion at the Costume Institute, Metropolitan Museum of Art in New York. Recently Fox was selected for the Business of Fashion - #BOF | The People Shaping the Global Fashion Industry in 2014, the most influential and authoritative list in the global fashion industry.

Juliana Sissons is a designer and lecturer in Pattern Cutting; she teaches at University of Brighton and a number of Universities internationally; she also teaches on BA (Hons) and MA Fashion Knitwear at Nottingham Trent University. She was awarded the Crafts Council Development Award in 2003 for her fashion knitwear label which focuses on the development of sculptural techniques and pattern making; her experimental and innovative collections have sold in London and Los Angeles. As a ‘Designer in Residence’ at the Victoria and Albert Museum, her collections have been exhibited in the galleries as solo displays, as part of larger exhibitions and for the ‘London Design Festival’. Her work has also been included in exhibitions at the Fashion and Textile Museum, The British Fashion Council, The Textile Institute and The Craft Council. Her work has been published in a number of Fashion, Design and Art journals, as well as academic publications; she has written a Knitwear book as part of the collection of ‘Basic Fashion Design’ books (AVA Academia) and is currently writing a book on Creative Pattern Cutting, for a series of educational ‘Course Reader Design’ books (Bloomsbury publication) both aimed at Fashion design and Textile students.
Juliana has appeared internationally as a speaker for a number of conferences and for institutions including The British Fashion Council, The Textile Institute and the Victoria & Albert Museum. She has worked for and collaborated with creative's such as Alexander McQueen, Shelly Fox, Andrew Logan and Leigh Bowery and is currently serving as the main consultant to ‘sKINship’ working in collaboration with the British Association of Plastic, Reconstructive and Aesthetic Surgeons (BAPRAS). Her ongoing research into different forms of pattern cutting has led her to a collaborative project with ‘sKINship’ a project that is concerned with creating collaborations between different art and science disciplines and in this case, Reconstructive Plastic Surgeons and Pattern Cutters for Fashion. The aim of sKINship is to evidence the value that ‘making’ and materials based knowledge can play in creating a common language across disciplines. Juliana’s involvement with this project has given her the opportunity to work as a pattern cutter for fashion in a collaborative way with a number of reconstructive plastic surgeons. Over a period of three years; these have included Dr. Sarah Pape, Royal Victoria Infirmary, Newcastle upon Tyne; Dr. Naveen Cavale, Kings College Hospital, London; Dr. Stefan Danilla Enei, Hospital Clinico Universidad de Chile and Dr. Mark Cooper, Morrison Hospital, Swansea. She is currently developing innovative pattern cutting techniques for fashion design, based on surgical cut and construction processes and has made a number of sample structures in paper and toile fabric, as well as testing these models in knit. 
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