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ABSTRACT

This research investigates the effects of intralingual (or same language) subtitling on
characterisation, with a specific focus on the AMC drama, Breaking Bad. A corpus-stylistic

approach was used, with a focus on several characters.

Corpora of the subtitle track to the third season were compared with similar corpora
containing the transcribed speech of the same season, in order to generate data which
could then be compared. Sub-corpora were also created for the eight individual

characters chosen to research.

In order to investigate the stylistic side of the research, Jonathan Culpeper's triggers of
characterisation were utilised, and Paul Rayson's Wmatrix corpus software was then used
to identify statistically significant words and domains. This list was compared against the

statistics produced by Wmatrix in order to understand their significance, if any.

The differences and similarities between the subtitle corpora and the spoken corpora for
each individual character were investigated, as well as more general trends which were

shown to occur throughout all of the data.

The subtitle data proved particularly cohesive with the spoken data, meaning that the
subtitles were remarkably faithful to the original dialogue, with a much lower level of
reduction than most other subtitles. Efforts appeared to be taken to preserve certain
linguistic features often considered for deletion by subtitles, a number of these relating

to characterisation.
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1. INTRODUCTION

This thesis investigates the stylistic effects arising from intralingual (alse known as same
language) subtitling for the deaf and hard of hearing (DHOH). The issue of intralingual
subtitling is one that affects a great number of people, whether they have hearing
difficulties or not. According to a survey undertaken by Action on Hearing Loss (2011},
more than 10 million people in the United Kingdom alone were identified as being
DHOH, with 800,000 of these registered as either severely or profoundly deaf. Subtitles
are, at present, one of the easiest ways for DHOH people to access visual and audial

media such as television or film.

Subtitles often differ from the dialogue, resulting in potential consequences relating to
how viewers perceive characterisation. That is not to say that characterisation stems only
from textual interpretation, but that it is one of a number of factors which contribute to it.
In the case of television and film, one must take inte account that multiple factors may
lead to an overall interpretation of a character — visual cues, such as a character’s body
language, their style of clothing and their general appearance may also lead viewers to
characterise them in a certain way (Shen, 2014: 201). Generally speaking, however, a
great deal of how viewers characterise individual characters stems from their textual
existence, which may reinforce these visual cues and vice versa. Because of this, any

changes to this text have the potential to change elements of characterisation!

In this thesis, [ investigate how characterisation is achieved in the AMC drama Breaking
Bad, with an emphasis on how this is achieved through subtitles for the deaf and hard of
hearing (DHOH), utilising both corpus linguistic methods as well as Culpeper's (2001)
model of characterisation. Breaking Bad was chosen due to its highly praised writing and
the emphasis placed on character development, not enly for main characters, but for the

entirety of the supporting cast (Hare, 2013).

The aim of this research is to understand and investigate the impact that subtitles may
have on interpretation of textual characterisation cues, and subsequently whether or not

subtitles provide an accurate vehicle for characterisation in place of spoken dialogue.|

I begin in this chapter by providing a synopsis of the plot of Breaking Bad. In Chapter 21
cutline the methodelogy employed, explaining the process of data collection and corpus
construction. In Chapter 3 [ provide outline character summaries against which 1

compare my analyses of characterisation in both the subtitles and original dialogue. In
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