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What is a Studio?
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Well in 2013 th

is is what we got.
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. This was to be our creative studio







Project Requirements

Response to the brief — Intervention: The Tolson
Museum
a. A proposal package of work that meets the
remit of the exhibition that includes: Up to

3 images of existing work; a short CV; an
artists statement (100 words); an artist’s
proposal (300 words); a completed g
Exhibition Summary Sheet. i &
Visualisations that demonstrate your %
visions and make it clear about how / why E.*
the ideas were developed. s

A minimum of 2 ideas should reflect on / F

utilise samples created in the materials

. : i
and processes workshops. uction to Professional Practice:

Proposal package presented as a printed

PDF document Practitioner

it

A Context File (to be continued throughout the year in all ' n
contexts).
a. Aninformative, broad and creative body of

research that demonstrates a personal

investigation into the context of

Contemporary Practitioner.

Reflective and factual information in order

to help develop knowledge and

communication skills.

A document that clearly demonstrates a

personal evaluation and reflection of the
potential / thinking within a Contemporary
Practitioner context.

A document that demonstrates the
thinking / making process’s surrounding
your ideas development.

Ladrddiag

La



In 2014 Cloth and Memory 2 came to Saltaire

Twenty-three international artists, both emerging and established,
respond to an exceptional space, with remarkable work...

www.clothandmemory.com

http://www.saltairefestival.co.uk/wp-content/uploads/2013/07/ClothMemory-2-227.jpeg




http://karinathompsontextiles.blogspot.co.uk/
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riko Yoneyama's piece remin
when | was younger and | was always
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(1) Yoneya ma;}Cloth & Memory 2, 18th AUGUST 2013, [online image]







An encounter with spaces
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d for all,and art

ries are blended, not laid down independently once an

« .memo
el a7
an reproduced.

rather th
ollows year. We live b
nce. We use our me

te my‘t_hs. But, v

ay follows day, year {
nce to exPerie
ss and to crea

o be a linear construct: d
t, from experie
hers, to bear witne

W take history t
he next present momen
ot to the stories of ot
nultiplication table,

mnmf?nl to t

story, to conne
for example a po€ein oral

ey are ' ugui\-‘e, 0
and re-constructed from thi
g through the porous mt

we use to reconstruct t

prompt, pieced together
memory. Dissolving, slippin
he wayward threads

responding toan unlooked for

leased from the folds of the

s
nces: memories are t

conflating experie
ach time we remember we re-construct, rather than
ment of recall overlap without being identical.”
self that exists in the preser
and they go, V
‘men

Memory is a re-creative act, €
“The remembered past and the mo
amemory of the last remembering, T
l_aywed and stitched together. Memonries a
IMnartancs  camatimae amhholious 'dl]d SOI]]E‘ti]l]ES \\'i

e-visited by the
re not passive, they come
th piercing sharpness:



Memory Drawing Workshop - Abi Ruddock

http://www.u1265203.blogspot.co.uk/2014_01_01_archive.html




Memory — others peoples memories of cloth week 12 theory task

“My sisters memory of cloth
originates from a gift she was given
by one of her friends, a love-heart
shaped pillow filled with lavender
scented stuffing. She remembers

‘her skin and how the scent used to
5 make her feel calm and relaxed,
- even now she buys herself lavender
scented bath soaps and candles

because she associates the smell
with a feeling of calm, this memory
is almost a meditative process for

http://jessicathornton6.wordpress.com/page/4/
Posted 18t January 2014

how the silk fabric would feel against



Memory — others peop memories of cloth week 12 theory task

http://jessicathornton6.wordpress.com/page/4/
Posted 18t January 2014

association with cloth is a red and whﬁié |
polka dot dress made from a blend of—’iﬂlon'
and cotton worn when she was five; she

was a summer dress but she rel
not wanting to take it off one cold day,
putting a jumper over the top so she could
still ‘swish” when she walked.”



encc nter with the packhorse space.
Elh nith espondlng to Walknng? arping tﬂe Line

“We had to hmkvgrefully about how we would

For\o;{i'

\w?/rk we focused in the corner of the

-‘“ﬁ\\i o




“One of the things that we fa *,js"that
the thin gold yarn was nQ%ﬂen

you were stood further away. To solve this

the light making it more visible, or even to
acknowledge the shadow that would be
created, almost creating an illusion if the

yarn still cannot be seen.”




Rheanna Sorby — Sketchbook response




“Whilst completing this rotation we worked in
groups whilst in a different location which was a
derelict old dance studio in the centre of
Huddersfield.”

\ c-m'panymg 6 week Lecture series s 3
r '1 TSD Introduction to Theory and Context: ContempB’@ry

What is a Contemporary Practitioner? Summary by A Ruddock
(1) Amy Ruddock
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unter with the packhorse space. Ellie Smith responding to talc

“Prmt 8 wsth talc was extremely
d | have no desire to ever
t it was interesting

/ you could use objects

he path of the talc,




“We also found that drawing into
the talc was very effective
because we could customise our
own designs, making the work

more unique. One aspect that |

found interesting, was how the

talc filled the room. The room was
filled with a misty haze from all

the excess, finer parts of talc.”




Making Meaning - Jessica Thornton - Inter-related experiences
Weave to Contemporary Practitioner
Specialisms (weave, knit, embroidery, print), professional practice, theory

Making meaning

+ Textile art as skill —
technique, processes,

E =
different ways of I u !'5 7,

making. . ‘ I
-~ 4
+ Textile art as artefact— =
narratives, stories, n ! ‘ m 2
lues, embedded i ']
::euglf)j:g/a?t meadlen. ﬂ i w4
Different modes of £ E - .ll

meaning.

Making: learning to weave Practice: Contemporary practitioner Theory:
Modes of making modes of meaning

http://jessicathornton6.wordpress.com/page/2
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Jes§_ica Thornton then experiences theory. Accompanying 6 week Lecture programme

-

1 TSD: Introduction to Theory and Context: What is a Contemporary Practitioner?

“Symbolism and representation are just For example; the well-known Cloth

some of the basic concepts contemporary and Memory 2exhbition featured

practitioners use as a starting point when artist who linked their pieces with

creating many of their pieces or the history and location of the

“installations. Whether it be for a gallery exhibition space at salts mill. Hilary

space or an exhibition, contemporary B - instancecreated-hands

: practitioners work can be “a reaction to made sacks that dangled form the

what has occurred there in the past but is roof, metaphorically representing
hardly visible anymore.”(Ine Van Son,
,2014) . Like this quote from Ine Van Son,

other artists are known for directly

the human form, labour and the
repetition of making, whereas,

Yoriko Yoneyama used the

Fresponding to the surrounding area by exhibition as inspiration to

1 Y L
utilising the scale, colour scheme and even personalise her installation with her

own memories and thou’ghts on
. : cloth.”

| history of the space.

—




Accompanyi ecture programme
fear 1 TSD: Introd %L, heory and Context: Contemporary Practitioner »

‘Mode of making’ was a clear objectiv
. my group’s installation work during wee

.I \ o n:a_‘ workshop. After
2 “i’-"u..mm omething out o

nothing”, given our threads and installation

space, we began to discuss our ‘mode of
. ~,
making’.

on our chosen strategy and pi' rather
than the ‘mode of meaning’. We wanted to

.

have fun ‘making’. ™

-

TSD1 theory Laura-Ann Kavanagh, Year 1 Textiles with Surface Design




ompanying 6 week Lecture programme'
TSD: Introduction to Theory and Context:

W

0

nd working with groups

helpe ; juices flow. However,
working without a specific outcome can :
sometimes ,I:wfficult. e

o | Y, So—

R
OClally e
tice.-Through the use o’r/-
tioner are peacefully
. f//
hening awareness of
dealt with.”




Reciprocal learning methods .
2nd Year Student Meg Boyce presenting the ideas behind her knitting workshop




Recipro%%ng?nmods -

1st year student, Ellie Smith responding to unravelling knit workshop

- .
p— vy i, Wy 3 o

Unravelling/Wrapp

with Yarn

“This Workshop was really
intriguing because the idea of
avelling something that
you have spent time making is
i just so alien to me; however, it
was quite therapeutic because
the piece of knit that | chose
unravelled very easily.”

-

e

http://elliepsﬂrmw.. res







Reuprocwe&ods

Meg Boyce Kni op




Reciprocal learning methods — ‘Th z
A response to 2nd Year Student Meg Boyce%mttmg workshop

th yarn, similar to may po*lrf
cing but without the pole.

This forced us to think up new
ways of dancing/weaving in and
out of one another to build up a
structure, so that a pattern

could be a bit more discernible.”

y- "w‘_ .

SR et

el g el e .

http://elliepsmith. wordpress com/2014/01/24/unravelmgwrappmg-and dancmg-W|th-yarn/




| think | should say all
the way through,

this is my way of doing
things.

It may or may not be
the right way

but it works for me.

http://www.flickr.com/photos/85813154@N06/7859150698/li Charlotte Cullen, school hard, human hair extensions, gloss print on
ghtbox/ hair grips, bulldog clips. (2013)



you taste like strawberries

'“2tion. The film was
@g ‘réer hair for five

L

| "“.‘.‘ ‘A\
» tﬂ_.‘

http://lologreen.wordpress.com/page/Z/
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Jess Thornton — sketchbook response

- Japudie .
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Accompanying 6 week Lecture programme
Year 1 TSD: Introduction to Theory and Context: Contemporary Practiti

Leigh Bowser

’ _\‘ \ Craftivism s a worldwide
movement that operates at
the intersection where craft
and activism meet

http://thebloodbagproject tumbir.com/

-’

”Leigh-éBowser created the ‘Blood Bag Project’ to

help raise awarenes rare blood condition

Diamond Blackfan A
way to encourage people
or get involved creatively by making their own

a. This is a beautiful

textile blood bags.”

What is a contemporary practitioner: TSD1 theory Laura-Ann Kavanagh, Year 1 Textiles with Surface Design
http://sampletwelve.tumblr.com/post/22324154301/leigh-bowsers-textile-art-and-the-blood-bag













Final Year student steers participatory artworks

‘l

-~

-4
g

G -_ & “\‘
Josie Capel — LS : - ;4

The Re-making of
Guernica Y
Collective (2013).
[Fabric and cotton "
thread banner,
people, table,
chairs], V&A
London

HAanm

BJORN LINNERT,
Lise (2012)
Desconocida
Unknown Ukjet
[mixed media
Installation]
various locations

CAPEL, Josie
(2013), Are We
Lost: project
poster [mixed
media, text]

CAPEL, Josie (2013) Are We
Lost:3 [Installation detail]
Huddersfield

3rd year Monograph: interrelationship between theory and practice: How Art/Craft Can Engage With Socio-Political Issues, Josie Capel






‘The Read Thread’

“Before coming to the work shop

we were asked to take pictures of
our journey to university as they
would be part of our task: Each of
these photos show things that |
pass on a regular routine, from
either going back to my Uni or
getting the train to my
hometown. As well as images |
also needed to bring in artefacts
that | had found on my journey, |
found an empty cigarette packet,
packaging, stones and bark.”

nding to Josie _Cépe_lfs

-
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Recinracal learnine methods — ‘The Read Thread’ 1st vear student Fllie Smith resnonding to losie Canel’s: ‘“we are lost”







Reciprocal learning methods

CAPEL, Josie (2013) Are We Lost: Workshop2 [Drawing and photo montage] Huddersfield




Reciprocal learning methods Workshop 4th December
Emma Swmnerton — mindful stitch

|8
A

and group practice throu
| established services such

cognitive behaviour influ

overall wellbeing.”

— T

Emma Swmnerton Final Year Monograph An investigation of wellbeing and mmdfulness w1thm contemporary mraft =
Abstract extract.

e A E -




0 a module explo
se. During the workshop | wz
benefits of mindful practice’s. A brief de
entails and it’s origins. It was well receivef

// nindfulstitch.wordpress.com/ :
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. “One of thf, workshops was

\ caM@adful Stitch’ and | ]V\-IN‘DFUL 51& ‘ﬂﬁ‘d‘&\“

régt Way of ‘not

R o

A thinking’. 1 was only

. ng on the stitch
noMt a great way to

e relax because of this.”

::U;W UAE s‘tcukec}
s, o mmare; s §oond
ik to be CW3 ‘Demcj
Lble Yo Stadh wadcheul
om)}jmj abeul the

cukcome , uk Goved
: ke a solk of
4

rsn

. \:‘r\ntc;?t.\ whichsss
ar student, Ellie Smith responding to Emma Swinnerton’s ‘Mindful Stitch ANorkshop B ———




Reciprocal learning: 15t year students engage in mindful stitch workshops —
Final year student, Emma Swinnerton assesses the data as part of her monograph

(1) ‘ | 2) 3)

Mood Progression Within "Mindful Stech’ 21711713

Betore

Mood Scales 1.10 (Pocr-Postve)

B C Ol FfGeHMi ) KLMNOPQRSIT UV WXV

Parbciparts

1 & 2 - http://lologreen.wordpress.com/page/2/
3 - Ellie Smith

4 - http://mindfulstitch.wordpress.com/category/mindful-stitch-in-the-community/
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erton Final Year Monograph:






What shall we do next

Any ideas? ~
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