H

University of
HUDDERSFIELD

University of Huddersfield Repository
Baraklianou, Stella

Picture from window

Original Citation

Baraklianou, Stella (2010) Picture from window. WIP (Work in Progress) online photographic
magazine (8). pp. 24-29.

This version is available at http://eprints.hud.ac.uk/id/eprint/16741/

The University Repository is a digital collection of the research output of the
University, available on Open Access. Copyright and Moral Rights for the items
on this site are retained by the individual author and/or other copyright owners.
Users may access full items free of charge; copies of full text items generally
can be reproduced, displayed or performed and given to third parties in any
format or medium for personal research or study, educational or not-for-profit
purposes without prior permission or charge, provided:

* The authors, title and full bibliographic details is credited in any copy;
* A hyperlink and/or URL is included for the original metadata page; and
* The content is not changed in any way.

For more information, including our policy and submission procedure, please
contact the Repository Team at: E.mailbox@hud.ac.uk.

http://eprints.hud.ac.uk/



wWIp



Av e BAeneTe owoTa TG dlaBabuioglg Tou paupou, napakaiw puBuiote TNV 08ovn oag



This issue is the first to have a theme (Nothing). Itis also the first time that visual
artists - along with photographers - contribute their work, following an invitation
by this issue’s editor Areti Leopoulou, a curator at the Thessaloniki Center of

Contemporary Art.

The next issue (wip%] will be edited by photographer and curator Stergios

Karavatos.

The following issue (wip10] will be edited by photographer John Stathatos on the
subject of landscape in all its aspects. Those interested can find some references in
the blog Dry Light stathatos.blogspot.com. Deadline for this issue: September 15th,
2010.

Simos Saltiel
June 2010

AuTo 10 TEUXOG €ival To NPWTO NMou €xel Kevptko Bepa (TinoT1a). Enlong elvatn npatn
(OPA MOU CUPHETEXOUV -EKTOG ANO PWTOYPAPOL- KAAATEXVEG and TOV EUPUTEPO XWPO
TWV ELKAOTIKWV TEXVWV UETA ano npookAnon Tng eNLUEANTPLAG TOU TeUxoug APETNG

AgonovUAou, snpeAnTplag Tou Kévrpou Zuyxpovng Téxvng Becoalovikng.

To enopevo 1e0x0g (wip9) Ba empeAnBel o QwTOypAPOC Kal enmPeAnTNg ITEPYLOG

KapaBarog.

To peBenopevo TeUxog (wip10) Ba empeAnBei o pwToypagog Mavvng Irabarog pe B£pa
To Tonio og OAeg TOU TIC EKPAVOELS. Kamoleg ano autég (0xL pualka oAeg) pnopouv ot
evolapepopevol va douv oto blog Dry Light stathatos.blogspot.com. YAiko yia autd 10

TEUXOG Pnopel va anooTalel pexptl 15 XentepBpiou 2010.

2iPoG LaATLEA
louviog 2010



http://stathatos.blogspot.com
http://stathatos.blogspot.com

Nothing

Decades have passed since John Cage let the sound of absolutely nothing become
his well-known composition* 4’33". Over time the idea of “nothing,” of the vacuum
or similar absolute concepts, meant a promise of unlimited freedom or created
fear of an impenetrable emptiness. It is inevitable: the idea of nothing perplexes us
greatly. And this feeling does not change despite our familiarity with abstract art or
minimalism. Furthermore this perplexity makes for a perfectly reasonable thought:
how can one deal with something indefinable, but existent? And especially the
photographer’s camera, how can it capture nothing? It is accepted: “nothing” is an
overpowering, flattening notion. Perhaps because we cannot cope with the idea of

unlimited freedom.

Withinthis context,and byexaminingthe ongoing projectsofartistsand photographers,

we worked with Simos Saltiel on the concept of wip8, entitled “Nothing”.

In this issue the projects create series, or dipoles, of thoughts and images. Maybe they
do not mean anything to certain people, while others may perceive them as treasures.
Those individual components of each “nothing” led us to select specific images for
this issue. And through the works emerged small units, small virtual dialogues on

common or different conundrums.

Sometimes the images deconstruct history and its findings (Giabouldaki, Makri).

Sometimes they are personal stories of happiness (Casco) or loneliness (Baraklianoul)

Tinora

Mave apkeTeg dekaeTieg ano 10Te nou o John Cage agnve 1o andAuTto TiNoTa Tou AXou
va yivel n ouvBeon Tou* 4’33” KL OpJwWG OLOXPOVLKA TO «TLMOTA», TO KEVO, Ol AMOAUTEG
QUTEG EVVOLEG, AAAG KAl TO acnpavTo, oTONMOTE pPnopel ava nepintwon va Bewpoupe
«TinoTa», anoteAouv pia undoxeon anepLoploTng eAeuBepiag N npokalouv €va PpoBo
adlanépaoctng kevoTnTag. Onwg Kat va'xet, n O€a Tou TinoTa NPo&evel Yla NpwToyvwpn
apgnxavia. Kat n aioBnon autn dev aAhazet, nap’ 0An Tnv €§olkeiwan TNG TEXVNG PE TNV
a@aipeon n Pe 1o pwvipaAlopo. H apnxavia nou npokaAei n BepaTikn €0TLAZETAL OTNV
guAoyn OKEWYN: NWG HNOPEL KAMOLOG VA AQVTIPHETWIOEL KATL TOOO anpoadlopLoTo, aAAa
ouvapa Kat unapkto; Kat eldIKOTEPA 0 PWTOYPAPLKOG PAKOG, NWG Pnopel va anaba-
vaTioel 70 Tinota; Aly0TEPO N NEPLOCOTEPO €ival YVWPLHO: ONWG KL AV TO NMPOCEYYLOEL
KAVELG, QUTO aNO POVO TOU €lval oav €vvola Mavioxupo, LoonedwTiko. lowg yLlatt pag

NPOKAAEL apnxavia anod poévn Tng n anepLoploTn eAeuBepia.

Mé€oa ano To npiopa auto -kat napakoAouBwvtag Ta uno e§ENEN projects KAAATEXV@YV
KOl pWTOYPAPWV- QVTIHETWNIOAPE PE TO ZiPo 2LaATLEA TNV €A yla TO wip8 pe Tov TiTAO
«Tinota».

270 TEUXOG QUTO Ta €pya ONHLOUPYOUV CELPEG N OLMOAQ AMO OKEWELG KAL ELKOVEG, MOU
yla kanotoug d€ onpaivouv Tinota, evw aAAot TG avrihapBavovrat wg Bnoaupoug. Auta
T ENLPEPOUG OTOLXELO TOU KABE «TinoTa» NTav nou ava nepinTwon pgag odnyncav oTnv
OUYKEKPLUEVN €nAoyn elkovwy. KL €ToL Nnpogkuyav -pgeca ano Ta idla Ta €pya- ULKPEG
EVOTNTEG, PLKPOL ELKOVIKOL OLAGAOYOL NAVW OE KOVoUG N dlapoponotnpevoug npoBAnua-
TLOPOUG.




that the camera burns in a redemptive process of emotional decompression. We
watch urban landscape and the architecture of everyday life (Rakkas, Kantas, Waissa,
Parthenaki). We face a nihilistic idea of lifestyle that requires specific ways of living
and dealing with life (Ripps, Kalos & Klio). We also see pictures of the human need
to just let go (Molterer) or to stare at nothing (Bisylla). We take a look at close ups
of leftover food -another stage of nothing (Moucha, Paschalidou). Finally, we face
the fear and the need - metaphysical, and yet so human- to confront what remains

unknown and what cannot be interpreted (Svoronou, Lambrou).

| hope these observations of emptiness may leave room for innovation. After all, in
the Greek language the words empty (kevoc) and innovative (katvoc) sound exactly
the same. | also hope this linguistic coincidence could help us acknowledge what is

most important: that even nothing means something.

| would like to thank all the artists and photographers who sent material for the issue
of wip8, whether or not it was published, and last but not least Simos Saltiel for his

trust and for the excellent collaboration.

Areti Leopoulou

* 4’33"”: Composition of 1952 by John Cage (1912-1992), for any kind of musical instrument (or combination
of instruments), in which the performers play nothing over the course of the piece [see en.wikipedia.org/
wiki/4'33», and www.youtube.com/watch?v=hUJagb7hLO0E]

AN\OTE NPOKELTAL YLO ELKOVEG MOU anodopouV TNV LOToPLa -Kal Ta EUPNPATA MOU APNVEL
niow TNG- Kat cugnAnp@vouv 1o nazh Tng zwng (Mapnoulvtakn, Makpn). ANoTe npo-
KELTAL yLa NPOOWNIKEG LoTopieg eutuxiag (Casco) n pova€iag (MnapakAiavou), nou o
PWTOYPAPLKOG PAKOG TIG «Kaie» o€ pia AuTpwTikh dladikacia ouvaltoBnpaTtikng ano-
oupnieong. MapakoAouBoupe To AOTLKO TOMLO KAL TA APXLTEKTOVIKA KEVA TNG KaBnpept-

votntag (Pakkag, Kavrag, Waissa, MapBevakn). Avtikpizoupe 10 pndevioTiko lifestyle,

TO KOWWVLKO TinoTa nou entBAAeL ouyKeKkpLlpEveG popueG enBiwong, dtaBiwong Kat
avTietT@nong Tng Zwng (Ripps, Kalos & Klio), aAAa avTikpizoupe Kal TIG €LKOVEG TNG
avBpanwvng avaykng va ageBeic oto Ttimota (Molterer) n va 1o kotra€elg karapara
(MniocuM\a). BAénoupe peyeBupéva Ta anopevapla pag, €va akopn atadlo Tou Timota
(MoUxa, MaoxaAidou). Kat TeAikd, ouvavtoupe 10 @OBo N Kat TNV avaykn -PETAPUOLKNA,
aAAG Kal T060 avBpwnivn- va avTLUETWNIOOUUE O,TL NAPAPEVEL AYVWOTO KAL QVEPUNVEU-
10 (ZBopdovou, Adunpou).

EAnizw auT€ég oL ekOOXEG TOU KEVOU VA APNVOUV XWPO yLa TO Kawvo Katva pag BonBnoouv
va avTiAn@BoUuPE TO ONPAVTLKOTEPO: TO CUPMEPACHA OTL yLa OAOUG HAG, AKOPN Kat To
TinoTa, onpaivel KaTt.

Ba nBeAa va euxaploTNow 6AOUG TOUG KAAMTEXVEG KAl TOUG PWTOYPAPOUG Mou €0TELAQV
UALKO yLa TO TEUXOG TOU Wip8, €iTE CUPPETEXOUV O€ aUTO €iTe OXL, Kal BEBala 1o Zipo ZaA-
TLEA yLa TNV EpNLoTOOUVN KAl TNV €€ALPETIKN ouvepyaaota.

Apetn Agonoulou

* 4°33”: L0vBeon Tou 1952 and Tov John Cage (1912-1992), ywa kaBe pouotko péoo (n ouvduaopd yeowv), otny
onoia ot ekteheaTeg Oev naizouv Tinota kab ‘0An Tn dLdpketa Tou KoppatoU [mpB. en.wikipedia.org/wiki/4'33"
kaBwg kat www.youtube.com/watch?v=hUJagb7hLOE]




Findings Eupnparta



ZOE GIABOULDAKI

With this on going photo-collage series, | am trying to build a
political and historical stratigraphy. In the passage of time the
images of history that remain become monuments of political

flattening.

In these collages, I'm playing by putting “patches” on old
photos, which can be found easily in flea markets; Who could
imagine that these photos could turn into a cheap consumer

product!

With my intervention, these photos become preys in order to
reflect the irony, the comedy as well as the tragedy and the

abasement of historical facts that people try to forget.

ZOH NNAMNOYANTAKH

e auth Tnv —o€ e§ENEN- oelpa KoAag, npoonabw va eTIaw pla
MOALTLKN Kal LOTOPLKN oTpwuaTtoypa®ia. AQou nepacouv Ta Xpo-
vLd, Ol ELKOVEG TNG LOTOPLAG MOU aNOPEVOUV, HOLAZOUV 0aV LOXU-

pPA Pvnueia NOATIKNG Loonedwang.

Me ta KoAaz autd, npoonaBw va nai§w otnvovrag «entBepara»
0 NAAEG pwToypapieg Nou Bpiokel Kaveig NAEov eUKOAa o€
nazapta —-notog Ba 1o nioTeue OTL OAEG AUTEG OL pwToypaPieg Ba

pgnopoucav va yivouv éva nagpBnvo katavaAwTiko ayaBo!

270 XEPLA POV yivovTal Agia yla va @avei n eLpwVeia, N KWHPLKO-
TNTA, AANG KAl N TPAYLKOTNTA, OKOPN KAl N KATAVTLO LOTOPLKWV

YEYOVOTWY Nou o KOopog npoonabel va §exaocel.















TETA MAKRI

Mr. Delacroix greets Mrs. Haro and asks her to prepare for
him six containers of blanc de plomb, é of jaune de Naples,
2 of ocre jaune, 2 of cobalt, 2 of noir de péche, all of them
more fluid than usually. He'll certainly come by to get them
tomorrow morning at seven.

Eugene Delacroix, October 29, 1827

Teta Makri, an artist of the canvas, a supporter of Western
painting, having spent many years in order to understand the
difference in the trace left by a round from a flat brush, the
difference between noir de bougie and noir d ‘ivoire, admits
that she succumbed to the use of other media, that imply
images and promise the joy of their fast realization because the
need for dialogue- communication, or even for a monologue-
whisper, becomes increasingly urgent. However, she still
remains a prisoner of her own fascination for Painting, to

whose ingratitude she perpetually returns.

Teta Makri, April 29, 2010

TETA MAKPH

O kuptog Delacroix xawpera Tnv kupia Haro kat tnv napakaAei
va Tou eTowuacel 6 doxeia blanc de plomb, 6 jaune de Naples,
2 ocre jaune, 2 cobalt, 2 noir de péche, 6Aa nto peuotd amnd ot
ouvnBwc Ta gznTouv. Ba nepdoet va 1a NapeL, oNwaodnnoTe, auplo
TO Npwi, OTIG £MTQ.

Eugene Delacroix, 29 OktwBpiou 1827

H Teta Makpn, gwypa@og Tou TeEAApou, AATPLG TNG OUTLKOEUPW-
NALKNG ZWYPAPLKNG, €XOVTAG AVAAWOEL XpOVLA YL va KATavon-
O€L TN 0LAPOPA TOU IXVOUG MOU APAVEL Eva OTPOYYUAO ano €va
nNAaKE nwelo, Tn dlapopd avapeoa oto noir de bougie kat To
noir d’ ivoire, opoAoyel OTL EVEOWOE OTN Xphon GAAwV PECWV,
MouU UNAyopeUOUV ELKOVEG KAL UNOGOXOVTAL TN Xapd TNG ypnyopng
npayparonoinong, 10Tt N avaykn ywa dlahoyo- entkowvwvia, n,
€0TW, Jovohoyo- WiBupo, yivetal 6Ao Kat no avunopovn, napa-
HEVOVTAG, WOTO00, ALXHAAWTN TNG YONTELAG MOU AOKEL NAVW TNG

N ZWypPa@LKN, 0TNG 0NoLag TNV axapLoTia, OLapKWG ENLOTPEPEL.

Tetra Makpn, 29 Anptiiou 2010















Feeling nothing Xuvaio®OnpaTiko Tinota



FREDI CASCO
Happiness

Happiness is a state of mind or feeling characterized by
contentment, love, satisfaction, pleasure, or joy.

From Wikipedia, the free encyclopedia

Old pictures from a lost - and found - family album as the remains
of a mysterious deflagration. In these pictures - without doubts -
my mother and | were immensely happy. But that “photographic
happiness” always appears under threat of entire disintegration

for the blinding light that seems to go out of my little body.

FREDI CASCO
EuTtuxia

H eutuxia eivat pta karaotraon Tou vou n €va ouvaioBnua,
mou xapakTtnpizerat ano tnv aioBnon nAnpoTtntag, ayanng,
Lkavornoinong, euxapioTnong, n xapdag.

Ano tn Bikinaidela, Tnv eAetBepn eykukAonaidela

MaAEg pwToypapieg anod €va Xapévo OLKOYEVELAKO GAPnoup nou &a-
vaBpéBnke, oav Ta anopewvapLla PLag JUGTNPLWOOUG avaPpAeENG. ZTLG
PWTOYPAPIEC AUTEG —XWPLG ap@LBOALa- N PNTEPA POU KL EYW €ilpacTE
ndpa noAu eutuxtopévol. OPwG autn N «PwTOYPAPLKN EUTUXLO» Pai-
VETAL va €ivat uno Tnv anethn oAokAnpwTLkng dtdAucng e€atriag Tou

EKTUPAWTLKOU pWTOG Nou Byaivel anod 1o NatdLlko Jou cwia.
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STELLA BARAKLIANOU

This series of images were taken at 1845 Canyon Drive, address
of the apartment | lived in Los Angeles, CA in 2009. Outside my
window stood this tree. It intrigued me so much that | decided
to photograph it over a length of time, that amounted to rough-
ly six months. It was a need | had at the time, to follow the tree
in a journalistic style of almost daily entry and log. Day after
day the basic structure remained the same, and | was follow-
ing a set of rules: maintain the same framing, maintain same
aperture and capture the tree throughout the day time, from
early morning until sunset. From the outset, this artistic activ-
ity seemed a banal, boring and repetitive recording, with no
interesting outcome. It underlined my mood at the time, where
| would spend long hours in my apartment, having no desire to
go out or find a more adventurous subject matter. Some days,
my role would be to simply maintain the mechanical recording
of the set-up. However detached | could become in the proc-
ess, a strange relationship developed between the camera,
myself and this tree. The activity of experimenting with vari-
ous speeds (over-exposures, under-exposures) lead to some
aesthetically interesting results. On windy days, movement
was captured with the rustle of the leaves, other days the
film barely recorded anything, leaving a trace or ghost of an
image, hardly visible, next to nothing. The tree stood there, as
a silent witness, to my solitude during a time of recovery. It
was an exercise intended to lead me out of my “writer’s block”
and find a way to start working again. Then, as quietly as this
activity came about, it altogether disappeared for me. All it has
left are these photographs of exposure after exposure of just
one tree, like a notebook or rough draft. It has no intention of
becoming anything else.

LTEAA MMMAPAKAIANOY

OL pwToypagieg auteg npogpxovrat ano 1o 1845 Canyon Drive,
oTo dlapéptopa onou diépeva (2009) oto Aog Avizeleg Twv HIA.

‘E€w ano to napaBupo pou BplokoTtav eva 0EVTpo, To onoio apxtoa

va napatnpw. ETolL anogaoioa, oxedov oav ngepoAoylakn kata-
YypPaen, va To wToypa@iow yLa hLa Xpovikn nepiodo nepinou €&L
pnvwv. Baolkol kavoveg: otaBepo kadpo, oTabepo dlappayua
KAl pWTOYPAPLON OAEG TIG WPEG TIG PEPEG, anO MOAU VWPLG TO
npwi ewg 10 ooupouno. H KAAMTEXVIKA auTh aoknon dev NpoE-
BAene Tinota aAAo napa Tn Baolkn kataypa@n Tou BEpartog pe
TN PWTOYPAPLKN pou pnxavn. Evoexopevo anotéAeopa, niBavwg
BapeTo. Kaptd avaykn yla aneltkovion KAnoLou nio NapacTaTikou
n ouvapnaoTikou Bepatog. Kapta dtaBeaon noANEGg popeg va Byw
ano 70 OlapEpPLopa. MepLKEG HEPEG, OXEDOV PNXAVLKN KATAypa-
¢@n Tou devTpou. AvantuxBnke €10l Yla napado§n oxeon, avaye-
0Qa O€ €UEVA, TN GWTOYPAPLKN PNXAvn KAl auto 1o 0€vTpo. To
gyxelpnua pe TIG SLAPOPEG TAXUTNTEG KAL TOUG MELPAPATIOPOUG
ue Ta 6pla Tou @\d (unep-€kBeon, uno-£kBeon) anépepe TeAL-
KA apKETA anpoopeva anoteAeopara. [ToANEG popeg BoAa kat
KOUVNHEVA QUAAG and Tov Avepo, AAAEG POPEG PHOVO AXVEG Kal
aQpUOPEG AMELKOVIOELG ayyigovTag To AEUKO, TO KEVO, TO TiMoTa.
To d€vipo o1aBnKE WG OlWNNAOGG PAPTUPAG KAL cuPNapacTta-
TNG YOU, 0€ PLa NEPLOO0 ECWTEPLKNG PHOU avacouykpotnong. Mua
aoknon ywa va Byw anod 1o dlK6 pou KaAATexVIKO adleégodo n
writer’'s block. Enewtra and kanmotwo d0laoTnpa, apxwoa naAL va
O0oUAeUw Eava pe WOEEG, PwTOYPAPLIZOVTAG OTO OTOUVTLO KAl £Ew.
To eyxeipipa TeAeiwoe oxedov aBopuBa 6Nwg Kal eixe EeKLVNOEL
yla gEva, KaL EXEL APNOEL iXvn ONWG AUTh TN 0€Lpd, 0aV CNPELW-
patdaplo, oav oxediaopa... xwpig va BEAeL va eival Tinota aiho.


















Urban vacuum AOTLKO KEVO



NIKOS RAKKAS
(T..LP.O.T.A)*

The “nothing” project came at a strange time and it was a
challenge to express something new.

| like to photograph faces. Either real people or faces of
toys specifically Playmobil characters which have been my
obsession lately.

| believe in the case of these photographed signs, words and
letters gave me the ability to create something new for me in

the portrait theme which | love so...

*(N.O.T.H.I.N.G.)

NIKOZ PAKKAX
(T..N.0.T.A)

To project «tinota» npBe ¢” €va nepiepyo timing kat nTav yia
NPOKANON yla va EKQPACW KATL VEO.

Mou ap€oel va pwToypagizw povo npoécwna. Eite aAnBwoulg
avBpwnoug, €ite Nnpdécwna anoé nawxvidla, CUYKEKPLUEVA PLyoU-
peg Playmobil nou €ivat n eppovn pou ta TeAeuTaia xpovlia.

Bewpw OTL 0 QUTEG TIG Nvakideg, ano TG AEEeLG KaL Ta ypappa-
Ta pnopeoa va ByaAw KAt kawvouplo yla geva oto Bepa noptpai-
70, MOU TOCO Ayanw...






VASSILIS KANTAS BAZIAHZ KANTAZ

| frequently photograph intending to tactfully hide “something” DwToypapizw ouxva pe npoBeon va KpUWw OLOKPLTLKA «KATL»
that matters to me, in an image seemingly speaking for nou Pe agopad, HECA OE pLO ELKOVA MOU POLAZEL VO HIAG yla

“nothing” in particular. «T{NOTA» OUYKEKPLUEVO.
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YANNIV WAISSA

These images were taken during my last visit in Europe. It was
hard for me tobe alonein unknown places, far away from home.
| found myself going to empty places where | could daydream
about home. Places that could be everywhere. Emptyness,
loneliness, alienation and longing were my inspiration for this
series that try to fill this nothing... something that words can’t

express.

YANNIV WAISSA

Ou ewkdveg auteG npaypatonolnBnkav Kata Tnv TeAeutaia pou
eniokeyn otnv Eupwnn. Mou ntav duokoAo va eipat povog o€
€€va pEPN, pakpla ano 1o onitt pou. Enwava Tov €autod pou va
TpLyupigeL og adela Tonia, oveLPONOAWVTAG TO OMiTL HOU. To KEVO,
n yova€la, n ano§evwaon Kat o Kanpog, NTAv N EUNVEUCN POV yLa
auTh Tn o€lpa 6nou npoonabw va yePiow auTtd TO TiNOTA... KATL

nou 0ev e§nyeital ye AoyLa.
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SOFIA PARTHENAKI

The Boy - fountain of Navarinou square in Thessaloniki
is locates at a nodal point of the city, centre of attraction of
daily routes of its residents. It overlooks the history of the
city, in depth of time, with pride. Its function is well known.
He urinated his fate, an ultimate action of protesting and
defining the space. It does not function anymore. The baton
passes to men and those set the border of the square again,
the insignificance of frontiers.

Thanasis Hondros and Alexandra Katsiani's action to reinstate
Marcel Duchamp’s urinal, was the starting point that made
me understand that irony and sarcasm in art and in life, is a

matter of very serious concern.

L0O®IA MAPGENAKH

To ayopt - owtpBavt 1ng nAateiag Nauapivou BplokeTat o€
KOUBLKO onpelo TnG NOANG, NoAog €AENG kKaBnuepwvwy dladpo-
HwV Twv KaTolkwv TnG. Me BAeppa ayEpwxo atevigel Tnv LoTopla
TnG NoAng oto BaBog Tou xpovou. H Aettoupyia Tou avappiBoAa
yvwoTtn. Katoupouoe Tnv TUXN Tou, UoTatn npagn dlapaptupiag
KAl oplopou Tou xwpou. Aev Aettoupyel nia. H okutaAn nepva
OTOUG GVOPEG KAl EKELVOL PJE TNV OELPA TOUG 0PIiZOUV €K VEOU Ta
opla TnG NAateiag, To TLNOTA TWV CUVOPWV.

Me apeTnpia Tnv dpacn Tou Bavaon Xovdpou kat Tng AAeEavopag
Karoiwavn, nou enavagepouv 10 €kBepa - oupntnplo Tou Marcel
Duchamp o€ xpnon, katavow OTL N €lpwWVELQ KAl 0 CAPKACHOG

OTNV TEXVN KAl 0TNV gwn €ivat pla unoBeon noAu coBapn.
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Social vacuum KolwvwViKO KEVO



ROBERT A. RIPPS

What is nothing? One man’s nothing is another’s everything.
Perhaps it is truly impossible to record nothing, as there is no

such thing as nothing?

At first glance, nothing of interest may be apparent, but
sometimes if my eye lingers longer, for a reason not clear to
me initially, something clicks in my brain- a detail, a pattern,
a streak of light, an incongruous element that brings it all
together and for me, makes it an interesting scene worthy of

capturing. Nothing then becomes something to me.

You may still see nothing, or you may see everything, or you
may see something | didn’t see- that is something that | can’t

predict, nor would | want to.

ROBERT A. RIPPS

Tt eival 1o Tinota; To TinoTa Tou gvog eival Ta navra Tou AAAou.

lowg va eival npaypartika aduvaTo va Kataypa@eL 70 TLNOTA, YLag

Kal OEV UNAPXEL;

Me pua npwtn parid, Tinota To evolapepov dev paiverat va
uUnAapxeL, aAAG HEPLKEG POPEC AV N PATLA POU OKAAWOEL KAMOU,
yla Adyoug nou dev KATAVOW APXLKA, KATLMUPOOOTEL TN OKEYN HOU
- Lo AenTopépela, €va poTiBo, yla dEoun pwTog, €va EEXWPLOTO
OTOLXELO MOU PETAPOPPWVOUV TO OKNVLKO o€ KATL nou aigel va

KaTaypa@el. TOTE TO TLNOTA YiveTAL KATL yLa PEVA.

Mnopei va e§akolouBeite va pn BAeneTe Tinota n pnopel va
BAEneTe T NAvTa h gnopei va BAENeTe KATL Nou Oev BAENW eyw -

auTo elval KatL nou 0ev pnopw Kat 0ev B8a nBeha va npoBAEYw.
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KALOS & KLIO
Others in Wonderland, 2008-10

Others in Wonderland is a series of digitally manipulated
photographs that merge documentation and fiction.

The outsiders, the homeless, bums and wanderers that roam
the city streets transformed into the main characters of a fairy
tale world that comes to haunt the idealized desktop wallpaper
landscapes commonly found on the web.

Our work in progress addresses notions of displacement in
times of uncertainty and conflict through compelling depictions
of the nameless almost invisible to our casual gaze Others,
visualized as significant protagonists rather than figures of
repulsion.

The idealized landscapes create a non-place territory that acts
like the enchanting, reassuring, familiar space of protection
through the provoking presence,ambiguityandthreatprojected
by the Others.

Others In Wonderland, is an ongoing project planned for an
open space public view exhibition at places usually subjugated
by advertisement such as bus stops, metro stations and
parking lots or any other open space that usually people come
across commercial ads.

KALOS & KLIO
Ot ANt otnv xwpa Twv Baupatwy, 2008-10

Ot AAot otnv xwpa Twv Baupatwy gival pyla oEpa ano ynela-
KA ene€ePYaopPEVEG PWTOYPAPLEG Kal dnyLloupynBnke oav €va
napapuBL nou nnyazet peoa anod TG ELKOVEG Twv avBpwnwyv Twv
OpOHWYV MOU OTOLXELWVOUV TNV MOAN.

To €pya napouciazovral peca oTo NAALOLO OTACELG AOTLKWYV
Aew@opeiwv -TExvN 0To dPOPO, EKEL MOU KUpiwg Eekivnoe Kat
n 00UNGON TOUG OPXLKA WG €VA PWTOYPAPLKO VIOKOUHEVTO HLaG
avenurndeuTng Kataypapng nepLlBwpLonolnNPEVWY XapakThpwy
NG noAnc. Eivat ot «’ANow» oL TOOO OLKEIOL KAl EMOEIKTIKA
ekTEBELPEVOL 0TO BAEUPQ pag oL onoiol auTh TN Popd «EMLOTPE-
(POUV» O0TO OPOHO WG OL MPWTAYWVIOTEG PHECA OE €va MOLNTLKO
napapuBevio neplBailov, avanpoodiopizoviag To POAO TOUG
wG ONHOOLEG €lkOveg anooTpopng. OL oplaKEG auUTEG @Lyou-
PEC TNG NOANG €L0BAAOUV €lpwVIKA 0Ta dLaPNULOTIKG stands,
dlekdlkwvTag Tnv B€on mou KaTa Kavova avhkel oTa ocupBoAa
TNG YoNTELlag Ta NpolovTa TnG dLaPNHPLONG, £TOL HETAXELPiZovTaL
EUUEOO TNV «YAWOOO» TNG KAl EKYETAAAEUOVTAL TNV KOLVWVLKN
NG AeLToupyia.

OL YNQLOKEG PWTOYPAPIEG ANELKOVIZOUV KOvoTONa EELOAVIKEU-
MEva, post-card dladlKTUGKG ToMia PECA OTA omoia epPavizo-
VTaL 0av €va CUCTATIKO UNEPPEAALOPOU KAl MPWTAYWVLOTOUV WG
OTOLXELO avaTponng oL neplBwplonotnuevol avBpwnol TnG NOANG
HaG, OL AOTEYOL, Ol PAKOCUAAEKTEG KAl OL ENALTEG.
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GEORG MOLTERER

nothing
nothing
nothing
nothing
nothing
nothing
nothing
nothing
nothing
nothing
nothing
nothing
nothing
nothing

nothing
nothing
nothing
nothing
nothing
nothing
nothing
nothing
nothing
nothing
nothing
nothing
nothing
nothing

nothing
nothing
nothing
nothing
nothing
nothing
nothing
nothing
nothing
nothing
nothing
nothing
nothing
nothing

nothing
nothing
nothing
nothing
nothing
nothing
nothing
nothing
nothing
nothing
nothing
nothing
nothing

nothing
nothing
nothing
nothing
nothing
nothing
nothing
nothing
nothing
nothing
nothing
nothing
nothing

nothing
nothing
nothing
nothing
nothing
nothing
nothing
nothing
nothing
nothing
nothing
nothing
nothing

nothing
nothing
nothing
nothing
nothing
nothing
nothing
nothing
nothing
nothing
nothing
nothing
nothing

GEORG MOLTERER
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Remains Anopewapua



MARIA MOUHA

Food remains

Is there any value to the things we passing by? The easiness
of rejection is an attribute of our times or a command given by
our nature? Looking towards the ugliness what a person can
discover for oneself? Seeking a contact with what that does
not deserve to be photographed, emerges a dialogue with a
neglected world that within its eloquent silence awaiting to
be heard. Nowadays in the society of abundance, confronted
with the beautification, the photograph of “the ugliness”, more
present than ever before, attempts to reconcile the modern
world Dynamics with her insufficiency towards the Dynamics
of time and builds bridges with memento mori (remember
that you will die] artistic tradition, developing the modern
means, in order to explore exceedingly the well hidden from
our eyes world that we reject, the world of abject. Without
grandiloquences and intentions of didaktism, having ally the
silence, the light, the query, the waiting, the photograph gives
the kiss of life in the abject, offering to it one second chance
to exist, to be appreciated. Through the present photographic
work, are sought the bonds of waste with the human being,
his semiotic dimension into the framework of art and his

importance in the admission of finite existence.

MAPIA MOYXA
YnoAotna

‘Exouv a€ia Ta npaypata nou npoonepvape; H eukoAia Tng anop-

plync givat onpadl Twv KAlpwv n evioAn 00CPEVN ano Tn @uon
pag; Kotrdzovrag katdparta Tnv aoxnpLa TL Nopel va avakaAu-
WYEL KAVELG yla Tov €aUTO Tou; AvagnTwvtag pla enagn p'auto
nou 0ev «agize» va wToypa@nBei, npokUNTeL €vag OLAAoyogG
g évav napapeAnpéEVo KOOPO Nou HEGA GTNV EUYAWTTN CLWMN TOU
aVAPEVEL VA OKOUOTEL. LAPEPQA, HEOO OTNV Kowwvia TnG a@Bovi-
ag, QVTLHETWNN PE TNV wpdlonoinon Twv Naviwy, N pwrtoypagia
TNG «aOXNPLAG», Mo Napouca and NoTe, ENXELPEL VA CUPPLAL-
WOEL TN oUYXpOvVN Naykoopla Auvaplkn, JE TNV QVENAPKELA TNG
anevavtt otn Auvapikn Tou XpOVOU Kal XTiZEL YEQUPEG HPE TN
memento mori (Buunoou 61t Ba neBdveig) KaAAMTEXVIKN napad-
doon, alonowwvtag Ta cUyxpova PEaa, yia va eEEPEUVNCEL GTO
€MNAKPO TOV KOAG KPUPPEVO ano Ta PATLO PHAG KOOUO MOU EPELG
«ano-pinToupe», Tov KOGHUO Tou anoppipatog. Xwpig peyalo-
OTOpieG KAl NpoBEoelg OLOAKTIOPOU, HE CUPHAXO TN OLwnNN, TO
Qwg, TNV anopia, TNV avapgovn, n pwroypa@ia dvel To PLAL TNG
ZwNg 0TO anoppia, NPoo@EPOVTAG Tou Hla OeUTEPN €uKalpia
va unapé&et, va ektigynBeil. Meoa ano tnv napouoa QwToypaAPLKN
douAeLd, avagnTouvTat oL decpol Tou okoundlou pe Tov avBpw-
no, N oNUELOAOYLKN TOU OLACTACN PJECGA OTO CWHA TNG TEXVNG Kal

n onpaocia Tou oTNV Napadoxn ToU NENEPACHEVOU TNG UNApPENG.















MARIA PASCHALIDOU

Ephemera

Photographically, | find myself in the position of the image-

maker and visual storyteller.

| construct ephemeral environments using everyday materials
and small-scale objects, which | blow them up through
photographic close-ups to convey a sense of an ambiguous,
fictitiously “real” environment with its own connotations,
tensions and meanings. The materials selected for each one
of my series function as models for visual narratives and

metaphors.

MAPIA MAZXAAIAOY
Ephemera

H ewkovonAacia kat n e€wkovikn a@nynon anoteAouv Baolkeg

MPAKTLKEG TOU (PWTOYPAPLKOU LOU EPYOU.

Kataokeuazw e@npepa neplBAllovia XxpnolgonolwvTag UALKA
TNG KaBnpePOTNTAG KAl MPLKPOAVTIKELWEVA, Ta onoia oTn
ouveXela peyeBUvw PECA and KOVTWVEG PWTOYPAPLKEG ANYELG,
HETAQEPOVTAG ETOL TNV aioBnon evog ap@ionpou, nAacuaTt-
KA «npaypatikou» neplBaillovrog pe Ta OLkG Tou onyawvopeva,
EVTAOELG KAl vonpaTa. Ta uAika nou entAeyovral yla kaBe pia
ano TIG EVOTNTEG TWV EPYWV JOU AELTOUPYOUV WG POVTEAQ ONTL-

KWV aQNYNCEWV KAl HETAPOPWV.












Staring at nothing BAépgpa oTo TiNOTA



NIKI BISYLLA
Uncore

“Artistic deadlock”, or “creativity block™ are terms that artists
usually use in order to explain the feeling of emptyness. This
particular topic is what project Uncore beggins to negotiate. It
consists of a series of self portraits that refer to commercial
artists’ (singers) imagery, and iconography of cliché female
role playing. A kind of pretended dramatization and the use of
masquerade in that work, are the means that invalidate and
mock that predicament, making the fear of emptyness more

confronted.

NIKH MIOIZYAAA
Uncore

To «KaAMTEXVIKO adLEE000», TO «ONULOUPYLKO PNAOKAPLOPA»,
OpOL MOU XPNGOLPOMOLOUVTAL PYE OTOXO va EKPPAcouv To aioBn-
pa KevoU nou atcBaveral NoAAEG QOPECG €vag KAANTEXVNG Ei-
vat n BepaTikn nou apxioa va dtanpaydatevopal He 1o NPOTZEK
uncore. AnoTeAeiTal ano Yla CEPA QUTONOPTPALTWY MOU EXOUV
ava@opa o€ OLAPNULOTIKEG PWTOYPAPIEG EPMOPLKWY KAAALTE-
xvav (TpayoudloT@v) Kat oe elkovoypagia KAoE pohwv. Eva ei-
d0G emurndeupevNG OPaPaATLKOTNTAG KAl N avaykaloTnTa Tou pa-
OKOPEPATOG €lval Ta PHECA MOU XPNOLUOMOLW YLO VO OKUPWOW,
va 0apKAow Th QUOXEPN QUTH KATAOTAON KAvovTag Tov poBo Tou

KEVOU aVAUETPAOCLHO.












Metaphysical nothing MeTaguoko Tinota



ANGELA SVORONOU
The Landscapes Behind

(to mrs P.)

Landscapes behind other landscapes. Landscapes contained
by a frame or by the sides of a piece of furniture. Landscapes
formed by time, on the walls, hidden. Then one day a house
move, a death, a change in the ruthless routine of everyday life
reveals them. These are the hidden landscapes, discovered
by chance. Ephemeral yet permanent, they are imprints of a
human life that were left behind until they disappear under the
house painter’s brush. The mark and the object that created it
are bound together, just as the photograph cannot exist without

the negative.

Between the world and conscience there is nothing, but this

nothing is impenetrable... Jean Hyppolite

ANTZEAA IBOPONOY
The Landscapes Behind

(aplepwpéva otnv ka MM.)

Tonia niow and aMa Tonia. Tonia nou opizovrat anoé Tnv EUAwN
Kopviza evog KAdpou N Ta akpa €vog eninAou. Tonia mou o xpo-
VOG OXNUATIZEL NAVW OTOUG TOIXOUG KAl PHEVOUV EKEL KPUUHEVQ
(WOMoU va Ta anoKaAUWEL KAMOTE JLla JETAKOWLON, €vag BavaTog,
pla aAayn oTnv aduownnTn pouTiva TnG KaBnpuepwvoTnTag. Auta
elval Ta KpUPPEVA TOMia MOU KATA TUXN avakaAuya. Eenuepa kat
Opwg TOOO povipa, anoTunwata Plag avBpwnivng Zwng, nou
€pevav niow yLa va pag tn Bupigouv, HEXpL va Ta e€apavioel n
Bouptoa Tou pnoytatzn. To anoTUNWUa Kat To avTLKELPEVO Moy
70 OnpLoupynce eivat aANAEVOETa, n unap&n Tou Evog npouno-

BeTeL TO AANO ONWG N pwTOYypaAPLa TO APVNTLKO TNG.

Avdueoa orov KOOuO Kal oTn ouveidnon Ogv unapxel Tinora,

aAAa auto to Tinota eivat adtangpacto... Zav InoAir
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PANAYOTIS LAMBROU MANATIOTHZ AAMIPOY

Nothing and infinity are the same space. To TinoTa Kat To AneLpo €ivat o dLog XwPoG.
Where they are there is no place to stand. Exkel nou BpiokovTtatl auta dev unapxeL onpeio va otabeic.

Its literalism usually hurts. H kuploAe€ia Tou cuvhBwg novaet.
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Caroline Luigi
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Ta dlkalwPaTa TWV PWTOYPAPLOY AVAKOUV AMOKAELOTIKA GTOUG PWTOYPAPOUG
The copyright of the photographs belongs exclusively to the photographers





